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FREDERIC MARINER 








THE MUSICAL COURIER. 








New York. 


Mr. FRANCIS STUART, 


Teacugr ov Sincinc. Puri or Lamperti tue 
Exper. 
(Ten years in California.) 


“Being in full possession of my method of sing- 
ing, he has the ability to form great artists.”— 
Francesco Lamvrerti. 


Studios: 1103-4 Carnegie Hall, New York. 








INTERNATIONAL MUSICAL AND 
EDUCATIONAL EXCHANGE. 
MRS. BABCOCK, 
Carnectz Hatt, New York 
Telephone: 2634 Columbus, 





MAX KNITEL-TREUMANN, 
BARITONE. 


Voice Culture—Art of Singing. 
Carnegie Hall, Room 837. 
Mail address: 15 Washington Terrace, New York 


HUBE RT J ARNOLD, 
VIOLINIST—INSTRUCTION. 
286 West Seventieth Street, New York. 
Teleph : 1345 Col b 
‘. WHITNE Y COOMBS, 
COM POSER-ORGANIST. 
Address: 49 West Twentieth Street, New York 














PAUL SAVAG E, 
VOICE CULTURE, 
So3 Carnegie Hall, 
New York. 


Miss } MARY F IDE LIA BURT, 
Author of Original Methods in Sight Singing, 
Ear Training, Musical Stenography. All materials 
copyrighted. No authorized teachers in Greater 
New ork 
New York School, Brooklyn, 
115 Carnegie Hall. 48 Lefferts Place. 
LEOPOLD WOL F SOHN, 
PIANO INSTRUCTION 
Studios: um Madison ave., cor. 116th st., New 
York. 248 Putnam ave., Brooklyn. 


EDWIN H. LOC KHART, 
VOCAL INSTRUCTION. 
Studio, 816 Carnegie Hall, New York. 
Send 2c. for booklet: 
“In Singing What To Do and What Not To Do.” 








BASSO 


DUDLEY BUCK. a 
VOCAL INSTRUCTION 
Summer Course at special terms 
810 Carnegie Hall, New York City 


Ee - — a 


WILLIAM A. WEGENER, 
TENOR. 
Concert and Oratorio Vocal Instruction. 
Permanent address: 74 West ena St.. New York. 


WALT! ER HE NRY HALL, 


Organist and Choirmaster of St. James’ Parish, 
New York; conductor of the Brooklyn Oratorio 
Bociety and the Musurgia, New York, &c. 

781 Park Avenue, New York City. 


DICTION FOR SINGERS. 


zs HENRY GAINES HAWN. 
Carnegie Hall, Studio 843, Mondays and Thurs 
jays. 
Text Book on Diction $1. 


Mrs. W. E. BE ARDSL EY, 
PIANIST, 
Ensemble, Instruction, Accompanist. 
143 Rarengie Hall, New York. 


DOU SLAS ry ANE, BASSO. 


Management Stephen Arnold, 
s E. sth St., Room 7. 
Vocal Instruction, Tone ‘Specjalist Studios, 1 
sth Ave., New York; 588 Broad St., , Newark, ; 


PAUL DUFAULT, 
TENOR 


Instruction. French Coaching a Spestahty. 
339 West Twenty-third St 





Miss JOSE PHINE MILDE NBERG, 
DRAMATIC SOPRANO. 
Voice Culture. 
Address 836 Carnegie Hall. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society. 
INSTRUCTION. 
208 East Sixty-first Street, New York. 


ARTHUR VOORHIS, 


CONCERT PIANIST--INSTRUCTION. 
S Washington Square East, New York. 








WIRTZ PIANO SCHOOL. 


SCHOOL FOR SOLO PLAYING, 
«ensemble Playing, Accompanying and Theory. 
ethods for Teachers. 


fOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—-Style, Opera. 
851-82 Carnegie Hall, New York. 


FRAN = WALKER, 


EACHER OF SINGING 
Address: THE FRANCIS WALKER “STUDIOS, 
27 West @&rth Street. New York. 
Summer Term: Spokane, Washington, 
May 22 to August 1 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION 
Certificated Teacher of the Lescuztizxy Mernop 
Studio: Carnegie Hall, New York City. 


Mrs. CARL ALVES, 
VOCAL INSTRUCTION 
1146 Park Avenue, near gist St., New York. 


PAUL TIDDEN, 


Pianist and Teacher of Piano and Theory, 
161 West rosth St., New York. 

















HUGH WILLIAMS, 
BARITONE. 


Concert and Oratorio. Song Recitals. Vocal In- 
struction. The Aberdeen, 17 and 19 W. 32d St. 
"Phone: 3400 Madison. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 
1 West rogth Street, New York. 





Address: 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 
1104 Carnegie Hall. 
Residence: 697 East t41st Street, New York. 





MRS. H. O. BROWN, 
PIANO TEACHER. 


Children and Beginners a Specialty. 
Instruction at Residence. 
Address: 


479 West 146th Street, New York. 
RICHARD T. PERCY, 


Tel.: 1351 Columbus. 





Room 1201, 
Carnegie Hall 





GUSTAV HINRICHS, 
Conductor Metropolitan Opera and Columbia 
University. 
Studio for Voice Culture and Repertory, 
138 Fifth Avenue, New York. 


POWERS—HOEC K STUDIOS. 
CO-OPERATIVE. 
Francis Fischer Powers, Theodor A. Hoeck, 
Voice. Piano. 
Studio (and ipvestatte ottree: Carnegie Hall, 
New York. Kansas Mo., season, Pepper 
Building, May 30 to lead er 1; New York season, 
October 1, 1903, to May I, 1904. 


JULIA C. ALLEN, 


Viottww Soromst anp Tracer 


CORDELIA FREEMAN, 
Voice Cutrure anv Conpuctine 
Studios: Carnegie Hall, New York; Y.M.C.A 
Bidg., Scranton; Wilkesbarre and Carbondale, Pa. 


ORGAN RECITALS. 
ST. THOMAS’ P. E. CHURCH, 
FIFTH AVE. AND 53d ST 





JANET BULLOCK WILLAMS, 


Teacher of Singing and Piano 
Wednesday and Saturday, ye2 Carnegie Hall. 
Address 24 East 47th St., New York 


Sicnork FILOTEO GRECO, 





Tae Art or SINGING. | 
Studio: 62 East Thirty-fourth Street, New York 
heevuacnanuats 3747 Madison Square 


PE RRY AV E RIL L iaainies 
OPERA—ORATORIO—CONCERT 

axpv VOCAL INSTRUCTION 

azo Central Park South, New York. 


J. ARMOUR GALLOWAY, 
Voice Culture and the Art of Singing 

Studios: 1 and 2 “The Lester Studio Building,” 
s3 East “eS St. (corner Madison Ave.) 


~ oe AMILLO ENG EL, 


TEACHER of SINGING and BREATHING. 

Author of “About the Voice” (appeared in Tur 
Musicat Coverer oop. 28), Studio: 110 E. 17th st. 
Voice trial _Mon., Wed., Fri., from 12 to 1, free. 


MR. SAMUEL BOWDEN MOYLE 


Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in agi, German, 
French and Italian. Residence-Studio: 

No. 9 West Twentieth St., New York City. 


MARG: ARET GOETZ, 


MEZZO CONTRALTO. 
Concerts. Song Recitals. 
404 Carnegie Hall 


L. T. GRU NBE RG, 
‘ PIANO INSTRUCTION 
58 Irving Place, New York City 





F REDERICK E. “BRISTOL, 
TEACHER OF SINGING. 
Address: Hotel San Remo, 
Seventy-fourth Street and Central Park West, 
New York. 





ENRICO DUZENSI, OPERA TENOR. 


Teacher of Tenor Roberts, Paula Woehning, solo- 
ist in All Souls’ Church, and Mary Cryder, 
teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 


ARTHUR CLAASSEN, 


Conductor German Liederkranz, New York. 

Conductor Arion Singing Society, Brooklyn. 
wt Jefferson Avenue, 
"icckion, New York. 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HUGO STEINBRUCH, 

Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall, 
Brooklyn Studio and Residence: «so Fifth Street 


WESLEY WEYMAN, 


Concert Pianist and Teacher of Pianoforte Playing. 
Available for Festivals, Orchestral Concerts, Re- 
citals and Private Musicales. 

Studio: Steinway Hall. 

Address: 80 Washington Square East, New York 


Mme. LUISA CAPPIANI, 
VOICE CULTURE, SKILL OF SINGING. 














ALICE GARRIGUE MOTT. 


Tuesdays at 4 p. m. Will C. Macfarlane, Organist 
jo card of admission required 


FLORENCE MOSHER, 
PIANIST—INSTRUCTION 
Certificated by Theodor Leschetizky in 1894 

The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third street, New York 





HENRY SCHRADIECK'’S 
VIOLIN SCHOOL, 
Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio: 
53s Washington Ave., Brooklyn, N. Y. 





D. FRANK ERVIN, 
VOICE CULTURE 
Based on Scientific Breath Control. School for 
Singers and Church Musicians. Choir 
Singers a Specialty 
Church Studios: 225 East Sixty-first street 
Residence Studio: 685 Lexington avenue 


Mr. E EMIL IO , AGRAMON NTE, 
VOCAL INSTRUCTION. 
ad Fifth Avenue, New York. 





F. W. RIE SBE RG, 


inSTRY TL aay § IANO, ORGAN, HAR- 
ONY. ACCOMPANIST. 

With me Mustcat Covater. Organist-Director 
Clinton Avenue Congregational Church. Secretar 
Manuscript Society. Residence-Studio: 954 Eight 
Ave., corner s6th St., New York. ‘Phone: 452 
Columbus. 


S.C. BENNETT, 
Instructor in Voice Building and the Art of 
Singing 
Teacher of Mme. Genevra Johnstone-Bishop and 
many other talented vocalists, 
Studio: 92-3 Carnegie Hall, New York. 








A. HE RZOG, 
VOCAL TEACHER, 
Tuesdays and Fridays, 1 to 4 p. m. 
gog Carnegie Hall. 
Residence: Hotel St. George, Brooklyn. 


MME. 





Mr. anv Mrs. THEO. J. TOEDT, 
VOCAL INSTRUCTION. 
Home Studio: 163 East 62d Street, New York 





Miss ADELE MARGULIES, 


PIANO INSTRUCTION. 
Sherwood Studios, 





HEINRICH MEYN, 
TENOR. 
Concerts, Oratorios om Recitals. 


Studio: 302 Carnegie Hal 
Residence: 167 West Sixty fourth Street. 


CARL VENTH, 
VIOLIN SCHOOL, 


s3 Seventh Avenue, 
Brooklyn, New York. 


CHARLES HERBERT CLARKE, 
TENOR AND DIRECTOR 
of Music First Church of Christ, 


Scientist. Vocal Instruction 
Carnegie Hall, New York. 


SAL LY F ROT HINGHAM AKERS, 
SOPRANO 
Vocal Instruction 201 West 87th Street. 
’Phone: 1379R Riverside. 


ISIDORE LUCKSTONE, 
VOCAL CULTURE, TONE EMISSION, 
VOICE BUILDING, STYLE, 
REPERTOIRE, FINISH 
18 East t Gath St., or address Musicat Countm 


BONSALL, 


CONTRALTO 
Oratorio, Church, Concert 
7 West Twelfth Street, New York 


Miss GE NEVIEVE BISBEE, Prantst 


PIANO INSTRUCTION 
Leschetizky Method 
Studios: Cambridge Court, 142 West Forty-niath 


Street, New York City. 








BE SSIE 





DR. FRANKL IN LAWSON, 


TENOR 
Studio: 7 West 42d St., Hew York 
Residence Greenwich, Conn 


JOSEPH JO. ACHIM SC HOOL, 
STRINGED INSTRUMENTS 

Geraldine Morgan, Director 
Orchestral and ‘Cello Department, Paul Mor 
914 Carnegie Hail, New Yo 








LILLIE MACHIN, 


VOCAL INSTRUCTION 
Certificated pupi! of Vannuccini 
1203 Carnegie Hall, New York. 








PL ATON BROUNOFF, 


VOCAL INSTRUCTION, 
Concert, Church and Opera 
Mondays and Thursdays, 10 a. m. 6 p. m.; other 
days, 10 a. m. 2:30 p 
_3 East Twenty third street, New York. 


MME. HELENE MAIGILLE, 
VOICE CULTURE. 
Hotel Somerset, iso West 47th St.. New York. 
Teacher of Naomi Ledyard, Sabery D’Orsell, Olive 
Celeste Moore and _George E. Vail 


FLORENCE AUSTIN, 
VIOLIN SOLOIST 


Concerts. Recitals Management M. E. Rogers. 
tss East 18th Street, New Yor 
relephone, 6223 Gramercy. 











Miss L “AU RA D. MOORE, 
VOCAL INSTRU CTION 
Studio: 507 Madison Ave., corner s3d St. 
New York. 





BEN]: AMIN LAMBORD, 


(Mosenthal Fellow in Music, Columbia University. 

INSTRUCTION, PIANO AND COMPOSITIO 

100 Hamilton pl.; 611 Carnegie Hall, Wed. and 
Sat A. M. Tues and Fri. P. M. 








VOCAL AND PIANO 
INSTITUTE, 


gan East Fourteenth street, New York. Con- 
ducted by Mr. and Mrs. Cargtos A. De Searawo. 
teachers of Charlotte Macon Mrs. C. Mihbr 
Hardy, Leo Rovenger and Joseph Maerz. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: jor-7o8 Carnegie Hall. 


MAX BENDHEIM, Vocat Insravcrion 
Studio: ay, West Fifty-sixth Street. 
Combines the canto of the old Italian school 
with the declamatory style of the modern German. 
Particular attention paid to Breathing and Enun- 
ciation. Studio open all summer 


BERTA GROSSE-THOMASON 
SCHOOL FOR PIANO, 


9 Degraw street, Brooklyn, N. Y. 
Teagheees 42071 Main. 
Down Town Studio: 
Studio at Morristown. 


CARL C. MULLER. 


Piano, Harmony, Counterpoint and Composition. 
New Studio: 125 East Eighty-ffth street. 


SERRANO 








v ad Fulton street. 
16 Elm street. 








“The Gosford.” 296 West Fifty-fifth Street. 





tao West r:agth Street, New York. 


Near Broadway, New York. 


VOCAL CULTURE. 


Mr. H. HOWARD BROWN 
Mrs. DORA TOPPING BR‘ WN, 


Vocat Iwstavuction 
Studio: sas Park Avenue, corner 6:st Street. 
"Phone: 2203 Plaza. 





Me AND Mas. Ww AL TER H ‘ROBINSON 


TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales 
Voice Production and Répertoire 
Studio: 7o9 Carnegie Hall, New York. 
_ Telephone: 


J. JEROME HAYES 
VOCAL INSTRUCTION 
Eighth Ave. and Fifty-sixth St Sut 
at Litchiield, ¢ nn., July 1 to October 


FREDERICK w. SCH ALSCH. A, 
VIOLIN SOLOIST. 


InsTauction 
g11 Madison Ave., near 42d St. New York. 


MISS EMMA THURSBY, 
SOPRANO, 
will goetive a limited number of pupils 
Residence: 
a Gramercy Park. 
New York Citv_ 


BRUNO HUHN, a: 


s8 West Fifty-seventh Street, New York 
iano and Organ Lessons 


1350 Columbus. 


‘Cn Dyck Studios, 
Season 





605 Casnagle Hall 





try2 West roth St. New Yor? 





To Vocalists—Style, Dictice and Répertoire 


s8 West ot Fifty-s seventh Street, New York. 
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THE MUSICAL COURIER. 











NEW YORK. 











MADAME 
EUGENIE PAPPENHEIM, 


the celebrated 
Voice Culture in sll its branches. 
101 Wes oh corner Columbus Ave., 
New York City. 


WALTER S. YOUNG, 


VOCAL INSTRUCTION. 
Veice Production, Diction, Style, Repertoire. 
Ser-Bo2 Carnegie Hall, New York. 





GEORGE F. GRANBERRY. 


The Feelten System of Pianoforte Ins! ruction 
Normal Course for Music Teachers. Booklet. 


CARNEGIE HALL, NéW YORK CITY. 





CLARA WINSTEN, 
SOPRANO. 


Telephone: 


Teacher of Artistic Singing in 
Italian, French, German and < 
lish. Pure Italian method of voice 
ce and tone building. Perfect 

thing. Opera, Oratorios, Songs. 
STUDIOS: 
817-815 Carnegie Hall, New York 





Juuie RIVE-KING 


Carnegie Hall, NEW YORK. 
MAY BE SEEN MONDAYS AT 4 P M. 








ans. EDMUND SEVERN, 


Voice and Piano. 
Hamund Severn, 
violinist, Composer, Teacher. 
HARMONY BY MAIL. SONATA TALKS. 
SEVERN TRIO. 


Studios: 131 West Fifty-sixth Street. 


Max bets 


VOICE SPECIALIST. 
STUDIO: Carnegie Nall, 











MRS. WILLIAM § _NELSON, 
VOEAL INSTRUCTION AND ACGOMPANIST, 
Concerts and M »* 


Thur. Le hy M Mele * St., East Best ‘Orange, 


NEW YORK. 


CUPID’S MIRROR. 


By F. W. Vanderpool, for medium voice. One 
of the best of the new songs. Mailed postpaid, 
25 cents. 

N. WEINSTEIN, 949 Broadway, New York. 


THE NEW YORK INSTITUTE FOR VIOLIN PLATING, 
PIANO AND VOCAL CULTURE. 

230 East 624 Street. 
given to students 


mn to y on CARET Doanors. 





ELFERT-FLORIO 


M. 
212 West 44th Street. 


Renowned Italian Specatte Tenor, recently LEADING 
VOCAL INSTRUCTOR of BERLIN, teaches true 


end correct Italian method of tone production. Pro- 
fessionals coached. 


HJALMAR ™ DAMEGK 


SOLO VIOLINIST. 
The Dameck String Quartet. 


RESIDENCE AND STUDIO 














H i l l’s Strity ——_et 
Piano ~~ po—f5 
School see.sneve, 
CORINNE RIDER-KELSEY, 

SOPRANO, 

PT Street, NEW YORK 

A. J. GOODRICH, 
' Author of ee Sf Se ee » “Theesy of 


1377 Lexington Avenue, NEW YORK. 
in classes tt 
twelve at six pianos. 
_ JAMESTOWN-ON-CHAUTAUQUA, N. ¥. 
223 Ww. 
Phone Riverside. 
Management: HENRY o WOLFSOHN 
*Syntietn Counterpoint “New Method of Mem 


‘ersonal or Cogvenpondenes Lessons. 
vy Retidence Studio: ‘Be Nicholas Ave., New 


Downtown Studio: 136 Fifth Ave., Wednes 
days and Saturdays only. 


LEOPOLD \ WINKLER, 


61 Bast ink Sows, New York City 


Recitals. Instruction 


BOSTON. — 














CLARA E. MUNGER, FAELTEN 
TEACHER OF SINGING, PIANOFORTE 
t77 Huntington Ave., Boston. SCHOOL. 





CARL FAELTEN, Director 


Professional Training for 
Pianiste and Music Teachers. 


30 Huntington Ave., BOSTON 


MME. BIRDSALL-STRONG, 
VOCAL INSTRUCTION 
Studie: S$ mpbony Cham a6 Huntington Ave 


Mme. EDWARDS, 


VOICE CULTURE. 
Steinert Hall, 











ARTHUR J. HUBBARD, 


VOCAL TEACHER. 
t99 Tremont Street, 








Boston, Mass. ———i____i.___ 
MVE ODE FRANKLIN, 
CHARLES ALBION CLARK, VOCAL INSTRUCTION 
ORGANIST. RECITALS. a6 Huntington Avenue, Boston, 
Address: gpa Tremont Street, Room 6, Opposite Symphony Hal! 
Bests, Mass. | FLETCHER MUSIC METHOD 





EVELYN A. FLETCHER.COPP. 
Home address: 107 Thorndike street, Brookline 
Mase 


Miss ADAH CAMPBELL HUSSEY, 
CONTRALTO 


Oratorio, Concert 
Care Oliver Ditson Co., 


HEINRICH GEBHARD, 


PIANIST. 
Steinert Hall, Boston 


MADAME VARS. 


Tue Art or Sinctina, 
178 St. Botolph St 
Send posta! for Brochure 


RICHARD PLATT, 
— PIAN 
HELEN WETMORE, nee Se 
FAELTEN SYSTEM IN NEW YORK 
SOPRANO: Mies Mabel A. French, graduate of the Faelten 
Oratorio, Recital, Concerts. Pianoforte School, Boston, class of ‘98 Per 
Steinert Hall, Boston 


sonal interview, 11 to 1 every day except Tuesday 
MME. EDWARDS’ REPRESENTATIVE and Friday, after October 1st 


. 
dio: 116 Carnegie Hall, New York 


Address: Bostoa. Mase 





Boston, Mass 











THE GOTTLIEB CONSERVATORY OF 


JESSIE DAVIS, 


MUSIC, 
PIANIST. o9 East réth St. New York. A special cone inc 
concert ecital: ensemble music and orchestra. Director, H k 
Studie: Soqeerte- Bes p~tansens M. D. GOTTLIER, formerly the Conductor of the 
Resid : 163 M b ane. 9 Imperial Band of Russia 
pe ye HERMANN SPIELTER, 
i ‘ ) A < 
es a CE M. ¢ A: E, : PIANO AND COMPOSITION 
PIANIST AND TEACHER Residence- Studio: stge Park Avenue, New York 
Pupil of Isador Philipp, Paris 
Studio: Steinert Hall, 162 Boylston street C. pe MACCHI, 
Boston, Mass VOCAL AND REPERTOIRE INSTRUCTION 
Instructor for Nordica, Ternina, Maria de Mac 
TR | Th’ - chi (latest Conried's engagem nt), Scotti, Metro 
Mr I RAN K M¢ IRSE politan celebrit Inatructive pamphiet 
And Assisting Teachers Tuesdays ad Fridays, #74 Carnegie Ha! 
Vocal Training for Soloists and Teachers : . 7 — 
10 and 32 Steinert Hall, 162 Boylston st., Boston J. W. PARS( YN PRI E, 
VOICE CULTURE and ART of SINGING 
MRS HAI I McAI I ISTER 10 East Seventeenth Street, New York 
— —" boty, “I can confidently state that Mr. Parson Price's 
Soprano Soloist and Teacher of Singing knowledge of the voice, both male and female 


Trinity Court, 175 Dartmouth Street s high 


Tuesdy and Friday mornings 


Studio 





and his style of singing entitle him to 
rank among teachers. —-Mawees, Gaacta 





fim.OH RSTROM-RENARD 


Teacher of the Art of Singing in all its branches 
Residence and Studio 
444 Central Park West, New York City 


MARIE SEYMOUR BISSELL 


VOCAL INSTRUCTION. 


Pupils prepared for 
Church, Cencert and Oraterie. 








Studio: 408 Fifth Avenue, New Vor, 








STARR PIANO COMPANY 


RiconmmonnD, 


MANUFACTURERS OF ARTISTIX 
UPRIGHT AND GRAND PIANOS. 


Particular attention paid to tone quality and touch adjustment, 





iInmxdy. 








The Studies in Musical Art and Structure that have distinguished 
my hundreds of Analytical Recitals are now available for Music Lovers 
everywhere. Send for Circular of Correspondence Plan. 


NORMAL COURSE AT MY STUDIO IN JULY. 
DR HENRY G. HANCHETT, 40 West 85th Street, 


SUMMER 


New York City. 





Teachurs 
Others. 





VIRGIL 


June 26th to July 2oth. 
WRITE FOR CATALOGUE. 
Address Mrs. A. M. VIRGIL, 19 West 16th Street, New York. 


1905 
SUMMER 
SCHOOL. 








Tut INDIANAPOLIS CONSERVATORY OF MUSIC, 
EDGAR M. CAWLEY, Director. 

All branches of music and the allied arte. Free advantages include Harmony, Must 
cal History, Sight Reading, Chorus Classes, Languages, Lectures and Concerts 

Able Faculty of American and European educated Teachers and Artists. Beautiful 
new building, comparatively fireproof. Healthy location, Day and boarding students 
may enter at any tim For catalogue address 

EDGAR M. CAWLEY, 
509 North Tlinois Street, Indianapolis, Ind. 


| MICHIGAN CONSERVATORY or MUSIC, 


Washington Ave. and Park St., Detroit, Mich., 
ALBERTO JONAS Director, 








HAS NATIONAL FAME asa the representative musica stitutior 
Michigan, and one of the FOREMOST CONSERVATORIES IN 
wr ey Paculty of FORTY-FIVE EMINENT INSTRUCTORS 
iuding WORLD RENOWNED ARTISTS 
Unequaled free advantages. Pupils admitted any time 


lustrated’Catalogue on application 


CLAVIER PIANO SCHOOL 


A. K. VIRGIL, Director. 
E. M. BOWMAN, Teacher of Interpretation. 





WRITE FOR PROSPECTUS, 


CLAVIER. PIANO SCHOOL 222 =o es 


Peabody Conservatory of Music of Baltimore 


HAROLD RANDOLPH, 
The Great Masical Centre of the South. 


Staff of Thirty Eminent European and American 
Masters, including 


John €. Barkworth, Alfred €. Goodwin, Ernest Hutcheson, 

Otis B. Boise, W. fd. Heimendehi, Pietre Minetti, 

Howard Brockway, J.C. Yan Huisteyn, Emmanuel Wed 
CIRCULARS MAILED ON APPLICATION 





Director. 
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ESTABLISHED 1824 
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Chickering 


PIANOS 






5 ee ee 





Sl asticnter 
attention is 
called to the 





Made solely by 
CHICHERING & SONS 
QUARTER GRAND 791 Tremont Street, Boston 


STERLING 220s 


High Standard of Construction. 
DERBY, CONN. 


OTTO WISSNER 


Artistic Pianos, 


New York, Newerk, Jersey City, New Heven. 


THE EMERSON 


1849—SHORT GRAND—1904. 


Not so short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 


In other words: Short but not too short. 


EMERSON PIANO CO,, Shicaco 


KRANICH & BACH 


Proaue PTANOS 
Of the Highest Musical Type. 


FACTORIES and WAREROOMS: 
233 to 245 East 23d Street, 


| PIANO-PLAYER. 

REX 825255 25. 
ONE PRICE ONLY . 

G AVE A MINIATURE, 4ft. Gin. 











































BW YORK. 




















Smallest Grand Piano in the World. 


94, Regent St., London, W. 
















ALOIS BURGSTALLER, 


the greatest living German tenor, to the Conover Piano: 
“The Conover Piano which | used’for my recitals in Studebaker Theatre 
esterday was excellent. 1 greatly admired its tonal qualities and the per- 
ection of the mechanism. It is a pleasure to me to note the remarkable 
sustaining and blending qualities of the tone, which certainly are a great 
aid and benefit to the singer.” 


Conover Pianos 


THEY POSSESS AN EXQUISITE TONE 
QUALITY THAT DISTINGUISHES 
THEM FROM ALL OTHER MAKES. 


THE GasLe GompPany, 


Manufacturers of 


CONOVER GRAND AND UPRIGHT PIANOS, 
CABLE BUILDING, CHICAGO. 


























MATHUSHEK PIANOS 


MANUFACTURED ONLY BY THE 
ee 


MATHUSGHEK PIANO MFG, CO., New Haven, Conn. 
ESTABLISHED 1866. 33,000 MADE AND IN USE. 


{WEBER PIANOS. 


Heinrich Conried, Director of the 
Conried Metropolitan Opera Company, 
writes as follows: 

““NEw YorK, May 12, 1904, 

‘* From time to time during the past operatic 
season I have been impressed with the wonder- 
ful resources of the Weber Pianos which we 
have been using at the Metropolitan 

** Subjected to immense usage by reason of our 
numerous rehearsals, these instruments never- 
theless retain their exquisite tone quality 

“I know of no piano that would give us better 
satisfaction, and it is my desire that the Weber 
piano shall continue to be used at the Metropoli- 
tan Opera House.’’ HEINRICH CONRIED 


The Weber Piano Company 
Acolian Hall, 5362 Fifth Ave., near 34th St , N.Y. 
Catalog upon request. Agents in al! principal cities. 
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G OMIIH AION 


The Grand Piano in 
Upright Case 


“Built on the principle of the Parlor Grand, and its equal in musical results. This system 
of construction properly presented gets other upright pianos out of competition 
Reasonable inducements offered dealers. 


THE SMITH & NIXON PIANO MFG. CO., 10-12 East Fourth St., CINCINNATI, O810. 


Mason & Hamlin 


PIANISTS, PIANO STUDENTS AND THOSE GENERALLY INTER- 
ESTED IN MUSIC IN ITS ARTISTIC SENSE, CANNOT KNOW THE 
ACHIEVEMENTS AND PROGRESS IN MODERN PIANO CONSTRUC- 
TION AND TONE DEVELOPMENT WITHOUT INVESTIGATING THE 


Mason & Hamlin 
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THOUGH the season is on the wane ther 
is still something of interest doing every 
evening. The most important events of this 
week were the first Berlin appearance of the 
celebrated French organist Alexandre Guil 
mant, Alex. Z. Birnbaum’s début as conduc 
tor at the same concert, Teresa Carrefio’s piano recita 
Francesco d’Andrade as Don Juan at the National 
Opera, the fourth and last the series of “Kinstler 
concerts by the Concert Direction Wolff, a joint recital 
by Gabrilowitsch and Petschnikoff, and the sixth and final 


concert of the Hekking Trio 

Much interest was aroused by the coming « 
played 
evening in a big orchestral concert devoted to modern 
Under baton of Alex. Z. Birn 


on this occasion bow to 


yf Alexandre 


Guilmant, who at the Philharmonie Thursday 


French compositions the 


baum, who made his initial the 


Berlin public in the capacity of conductor, Guilmant 


played the organ part in the Saint-Saéns third symphony 


and as a solo he gave a César Franck cantabile and final 


for organ alone. “Coming events cast their shadows 
before them.” Guilmant'’s fame cast a very big shadow 
and hence on Thursday evening the Philharmome wa 
filled with a representative audience, whic! ude 
nearly every musical celebrity in this city The great or 
ganist fully sustained his reputation His remarkable 
command of all the technical resources of his instrument 
the art of pedalling and of registration, his ripe mus 


and his phrasing won him in 


The ve 


refined, artistic 


He received 


anship 


stantaneous success in ovation n 





erable gentleman has a most pleasing stage appearance 
and is a sympathetic personality. I should like to hear 
him in.an organ recital, and on a better instrument, wher 
he could display his many sided powers to t full 

The other numbers of the program were Chabries 
overture to Gwendoline.” a norsy piece and Vincent 


orchestral “Wallenstein,” which depicts 
three scenes from Schiller’s great drama, namely, Walle: 


amp, Max nd Wallenste s deat 


d'Indy’s trilogy 


and Tekla a 


stein s <« 


This is one of D'Indy’s earlier orchestral works, having 
‘een written some fifteen or twenty years ago, I believe 
ind it also is the composition which made the Frenchmar 
known to the musical world. In my opinion he has never 
equaled, much less surpassed, this early opus. It is me 


lodious, interesting harmonically, and 


a masterpiece 


Max 


strumentation The scene between and Tekla, the 
most important of the three movements, is a beautiful 
undante, the themes for clarinet, oboe and horn being c« 
pecially unusual and good. In this movement the har 
onies cle arly sugges Wagner. and particularly Lohet 
rrin Ihe other two movements also contain many 
features of interest, as, tor mstance the grotesque theme 
of the first bassoon, later taken up by the second and then 
by the other instruments, a passage probably intended to 


illustrate the speech of the Capuchin monk to Wallenstein’s 


soldiers At any rate the theme is droll and characteris 
The finale is perhaps not quite equal to the preceding 
ovements, yet it reveals much to hold one’s attention 


Thus Wallenstein’s premoniticn of the impending catas 


s cleverly and forcibly illustrated in the opening 


trophe i 





tained rd ‘ gy. aS a W ‘ ad x 

cellent impression and was warmly applauded 

Birnbaum, wl s known as a violinist not only here but 
lso in America, where he was a member of the Boston 
Symphony Orchestra during the season of 1903-4, wor 
is Spurs as nductor witt great case He wield 
baton wunostentatiously, but with fa and assurance 
bringing out clearly and vividly the contents of the scores 
His bea was sure he revealed poetry and emperat 
and he was thoroughly in sympathy with the members of 
the orchestra Birnbaum’s success wa surprise t 
everyone, for he has had practically utine in orche 
tral leadership. His talents in this direction are undoubt 
edly great, and was but fitting that he should share 
with the illustrious French organist in the nor f the 
evening 

= & 

At the four Kunstler” concert of the Het Wolff 
Bureau we made the acquaintance of fi débutantes 
iamely, Elly Ney, pianist, of Cologne; Clara Schwart 


linist, of Berlin, and two Russian singers, Michael D 
matoff, baritone, and L« Sinowyew, ter bot! { < 
Opera in Odessa 

The most important of ‘ ur artists was the pianist 
Elly Ney, a pupil of Seiss, Sauer and Leschetizky The 
young lady has a genuine pianistic talent, with an abun 
dance of physical force and temperament The piece she 
played, Stejowsh piano concerto in ¢ irp minor, a 
musical patchwork in imitation of Rubinstei: with t 
tle Chopin and | t thrown i lid not afford her a Pp 
portunity appear in the best light. However, she 1 
vealed so many superior pianist and artist , es tha 
her future career will be watched wit! terest She ha 
clean, accurate technic, great power ir hords, a fine 
ense of rhythr nd ts i fre and e At times she 
tries to give t uch, thus w ng her pl i engt! 
ind producing ard tone a tendency rt able fort 
ind fortissimo, especially i ! ying. In piar nd 
pianissimé n the other hand, she displayed an excellen 
tone quality. She was enthus ally applauded 

The violinist, Clara Schwartz, played the Dvoral " 
certo in a highly respectable manner, with accurate i 
tonation, with very good tech und with straightfor 
A ard businesslike nterpretat t \ t ‘ 
nany estin able qua bu ‘ 4 y lacking i n 
lividuality, in w and ety ne produ n 
Hence her playing soon grows tire : 

Of the two Russian gers the tenor, Leo Sinowjew, has 
the best material He sang the romance trom Verdi's 
Aida” and an aria from “Eugen Onegin,” by Tschaikow 
ky He has a fine tenor voice, of considerable volume and 
rang ind | sang with much fervor His ce wever 
s neither perfectly placed nor fully developed, and fror 


the point he «till hac n short 


musical and artistic stan< 


mm neg None he t ve } latent i hir the tT aking 

a first class tenor The baritone, who gave an aria fron 
Massenct’s “Le R le Lahore und also an excerpt from 

Eugen Onegin.” has a ft pleasing voice, but it is too 
uneven to he tisfying H upper register brilliant and 
powerfi 1. bat } we md nv | ne ire weak In gen 
eral he displave good taste d warmt Ret 

ang in tl " ngue 

os ee 

leres ( arre ed another to her ng t ” tf 
umphs with her piano recital at the Philharmonic on Fri 
day evening The grea rtist played a popular program 
consisting of th Waldst« sonata, the tw ballades in 
(, mmor and \ flat major und the nocturne op 17 and 
sh. bv f n: the Scl ann tantasy. Smetana etude 
Am Scewestace nd the Sonnetto del Petrar ‘ url the 
sixth rhapsody, by | t Carreflo stands today at the very 
zenith of her powers. I have never heard her play better 


il | 
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tupendous She k then t 
et carried them through wit! 
h all her lightness and ray 
me Larrem yonder at w 
nax he wor Dp at 
vin i « r he tron 
mply ught w 
andemoniut reigned the P 
ame out ag al ga \ 
Sores de Vv rvenne N tl 
: nda walt her v1 
ire a t , a } 
rtiet wy) the | adn 
rtist whom the ( 
per re 
al wl {f ne ty n ‘ 
t invwher 
oman whose sunny ithe 
ty ; ig eart p 
t eT sora lit, 
fe m2 
; led the o f , 
< n sonata in ( 
far a 1 know ' ; 
clared d not be we 
gene ‘ cifty ti 1» 
ikofi “A er t t A 
ine ' egnt y i 
, ' ' | 
lan per 
plaved it ag It ex 
’ He t wit! 
moot g on rugged 
; , "< er +} “4 
“4 graict t 
ding t 
t spite i sf great lengt 
ttcs t the 4 
wether wit Gabr “ 
rd in the Bect} en G ' 
ss ToT nm ar ' " 
_ ° wi ‘ 
’ G 
we 
| ! we 
‘ ‘ ntert 
don d E flat 
+} ‘ ipplaud 
we 
great operatic ¢ {tw tiv 
noes d Andrade w 1) Juar 
I he magic nar yp t 
t house for the nag 
ger. The famous Portuguese ba 












THE MUSICAL COURIER. 











greatest living interpreter of the role of Don Juan, and it 
is not without reason that he has won this enviable reputa- 
tion. Both vocally and histrionically he is wonderful in 
the part. He was in splendid form on Thursday evening. 
His voice was rich and resonant; he sang with the utmost 
iechnical finish, and refined, subtle phrasing, and his acting 
was superb. D’Andrade has a most striking stage pres- 
ence, and in all his movements he is grace and elegance 
personified 

The rele of Donna Anna was in the hands of Fraulein 
Astrid Lous, a young artist, deserving especial mention on 
account of her beautiful voice. She also has dramatic tal- 
ent, but her vocal education is as yet by no means com- 
pleted, and in her upper register she is addicted to tremolo 
The young lady has such splendid vocal material that it 
would be a great pity if she did not overcome her defects. 


= <= 


The sixth and last concert of the Hekking Trio occurred 
last evening at Beethoven Hall, with the assistance of 
Otto Urack, ‘cellist, in place of Anton Hekking, who has 
not yet returned from his American tour, and Sidney Bi 
den, the American baritone. Carl Goldmark’s trio in E 
minor, op. 33, four Brahms songs and the Beethoven B 
flat major trio were heard. What a treat it was to hear 
the B flat trio again! I would not give this one glorious 
work for the entire musical production of the last ten 
years. Urack, the ‘cellist, is no compensation for a Hek 
king. Splendid work was done by the pianist, Schnabel, 
ind the violinist, Wittenberg, the former especially being 
admirable. Schnabel, as an ensemble player, has no su 
perior and few equals. Sidney Biden sang very sympa 
thetically. His voice is not large, but is of a soft, agree 
able quality, his vocal technic is first class and he sings 
with soul and refined taste. 


Miss Allen writes of three following concerts: 

“Hypermodernity in full flower bloomed at the concert 
given by Julius Ruthstrém, violin, and Marie Reimann, 
piano, at Bechstein Hall on Tuesday evening. The end 
of the evening did throw a sop to Cerberus—though he 
was already asleep—in a few morsels like Sarasate’s ‘Zi- 
geunerweisen’ and the Schumann F sharp major piano ro- 
mance. As the bulk of the concert, however, consisted 
of the Reger sonata for violin alone, op. 42, No. 2, and a 
new sonata for violin and piano, by L. Maurischkus, the 
moderns had a ponderous majority and they employed it, 
is usual, to exhibit their good and bad extremes. The 
brilliant Reger sonata, which doubtless has been described 
in these columns, was again greeted with unqualified and 
rightful enthusiasm. Ruthstr6m rendered its exceptional 
difficulties with splendid precision, a bigness and beauty 
of tone, and an interpretative grasp that gave vitality to 
the most formidable series of thirds and stretches. His 
performance was a genuine pleasure 

“Maurischkus, judging at least from his fantasie sonata 
for violin and piano, would seem to be persona non grata, 
and far below the gifted young Munich composer. The 
first movement of his work is sheer ‘vexation of spirit’; 
the second begins with an interesting theme reminiscent 
of Grieg, which the composer soon manages to lost in 
the fog; the andante brings relief in a definite “tune,” 
but this same long hoped for melody degenerates into 








cheapness. The fourth movement is the best of all. It 
has a robustness and almost a coherence quite encourag- 
ing. As a whole, however, I should call the work neither 
successful nor worthy. 

et & 

“At its final concert the Halir Trio gave an exquisitely 
polished and none the less energetic. rendering of the 
trios in F major by Saint-Saéns and in E flat major, op 
70, No. 2, by Beethoven. Between these numbers Dechert 
played a ’cello sonata by George Schumann, a rather in- 
sipid work upon which his own beautiful playing and the 
artistic accompaniment of the composer were thrown 
away. 

ee «& 

“The Barth Madrigal Union gave an enjoyable concert 
at the Singakademie on Friday, singing masses by Pales 
trina, de Orto and Ingegneri, and a number of lighter 
choral works, all of which were composed before 1630 
Although the same in content these madrigals were 
charming in their quaint, old fashioned grace, and the 
chorus rendered them with exquisite sympathy and fin 
ish. I have never heard a mixed choir in which male and 
female voices blend with such pure effect. The unified 
distinctness of these nine singers’ enunciation, the one 
ness of their tones and the musical feeling of their deliv 
ery reflect great credit upon their leader, Arthur Barth.” 

eS & 

The premiére of Otto Neitzel’s new three act satirical 
opera, entitled “Wallhal in Not,” took place at the Bremen 
Opera on April 1. It was a big success, and the composer, 
who was present, was called out repeatedly after each act. 
Neitzel wrote both libretto and music to this opera, taking 
his idea from the “Edda Sagas,” and according to all ac- 
counts he has been most successful in dramatizing his ma- 
terial. The libretto is said to be full of brilliant humor, 
esprit and satire, and the music is accounted charming, 
reflecting to perfection the wit of the text, abounding in 
interest thematically and harmonically, and revealing su- 
perior workmanship in point of orchestration 


es €& 


Arthur Nikisch recently conducted a performance of the 
“Meistersinger” at the Leipsic Opera, this being his first 
appearance as conductor since his appointment to the mu- 
sical directorship of the Opera. He was received with 
great enthusiasm. Nikisch takes great interest in his new 
work, and he intends to elevate the Leipsic stage and make 
it an ideal opera after the manner of Bayreuth, without, of 
course, limiting the works presented to those of any one 
composer 

Nikisch’s daughter, Kathe, has become engaged to Edgar 
Wollgandt, concertmeister of the Gewandhaus Orchestra 


w 


April 7 was the tooth anniversary of the first perform- 
ance of Beethoven's “Eroica” symphony, which took place 
in Vienna, under the composer's direction, at a concert 
given by a violinist named Clement. The majority of the 
audience did not understand the work at all, and its recep- 
tion was arctic in temperature. The criticisms written on 
that first performance are interesting reading, and it is 
amusing how critics, whose names have long since been 
consigned to oblivion, pour out upon Beethoven their ad- 





vice and admonition, telling him what he should do and 
how he should write in order to succeed as a composer 
The Vienna Gesellschafter Musik Freunde has a manu 
script copy of this same symphony The original score 
bore the inscription “Symphonia Grande, 1804, in August 
written for Bonaparte.” Beethoven withdrew this dedica 
tion after Napoleon was crowned Emperor and changed thx 
title as follows: “Symphonia Eroica componista per festeg 
giara il sovvenire di un gran nome dedicata a sua Altezza 
Serenissima il Principe di Lobkowitz, da Luigi van Bee 
thoven, Op. 55 n. III delle symphonia.” 
eS & 


Prof. Bernhard Scholz, director of the Hoch Conserva 
tory at Frankfort, celebrated on March 30 his seventieth 
birthday. Since 1882 Professor Scholz has been director 
of this institution and has accomplished splendid results 
Since 1884 he has also been conductor of the subscription 
concerts given in Frankfort by the Riin! Gesangverein, but 
he has now retired from this post, and his successor wil 
be Siegfried Ochs, of Berlin, who will henceforth conduct 
the society in its three concerts. This new office, however 
will in no way interfere with Professor Ochs’ Berlin activ 
ties as leader of the Philharmonic Chorus 

= €& 

Archibald Mitchell, of Norwich, Contr whom I am 
glad to number among my best friends, has been doing a 
great deal in that little city this season in the interest of 
music, and especially of violin playing. It was due to } 
efforts and generosity in guaranteeing the undertaking 
that Ysaye went to Norwich and gave a recital before a 
crowded house, and the small town of 25,000 certainly 


owes Mr. Mitchell 


its inhabitants to hear the greatest of living violinists 


a debt of deep gratitude for enabling 


Besides being a patron of music in general, Mr. Mite! 


ell is an enthusiastic violin collector He wns 1 le 
than three Strads, to wit, the “Bott,” the “Earl” and the 
“Healy.” Moreover he has a Joseph Guarnerius del Jesu 


dated 1741, and called the “Jarnowick,” taking its name 
from its former owner, Giovanni Maria Jarnowick, a con 


temporary of Paganini, and a violinist of great repute in 


his day The “Bott” Strad, owing to the various vicissi 
tudes through which it has gone, is probably the best 
known violin in America. It was at one time owned by 


Spohr, and finally 
Nicolini 


the Duke of Cambridge, later by Louis 
by Jean Bott, one of Spohr’s greatest pupil 
once agreed to purchase it, but Professor Bott, who was of 
a very suspicious nature, refused to take Patti's check in 
sonsummated. Shortly 
j 


1s Said 


payment, and so the deal was not 
after, in 1894, the Strad was stolen from Bott, who 
actually to have died of grief over the los The subse 
quent history of the violin is well knowr 

The “Earl” Strad takes its name from the Earl of West 
moreland, who bought it in 1820 while Ambassador t 
Vienna, and in whose family it remained until 1860. It 


was brought over America by Hawley, the famous col 
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Sapplement to the Theory of Modulation. 1 M. 
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ector, who had secured it in 1877 from Hart, of London 


it is a magnificent instrument, and is dated 1722. The so 
alled “Healy Strad,” made in 1711, is one of the very few 
perfect Stradivarius violins in existence It has a tone of 
emarkable richness and subtle, sympathetic quality rhis 











In 1882 Hawley bought 


vas a in the Hawley collection 
from Hart, of London, who had purchased it of an 
italian nobleman, and paid the highest price for it, with one 
excey , that the firm had given for any violin up to that 
dat 
Mr. Mitchell, therefore, now owns four of the finest vi 
nee, and bids fair to become an American 
iterp f Parte whose collection of violins here in 
Berlin is world famous Moreover, a thing even rarer 
yer} he shares his treasures with others. March 31 he 
himself brought Leopold Lichtenberg to Norwich and had 
g a recital on the istruments. Complimentary 
the concert were sent t, and thus the Norwich 
public | an opportunity to hear in sustained performance 
these rpieces St musical fairy 
godmother | not wave their ind over every modest 
( c 1 iF uct probably no other town of 
25,00 nhal ant ne W d ca boast f a citize 
wi { esse t >trads laG lerius dé iC a 
eT lit wl ger is to give the 
rine pp tt he then i ire i charge 
ver i grea f 
J €& 

\ wealthy War music lover, Mizcislaw von Wessel 
ha ted tire 1 amounting to more than 
$550,000, t W W Society Thus the 

che Ww g unteed for all tin 1 is happily in 
the 1 to follow high art eals, practically re 
gard the fir il e of its undertakings 

Sst! €& 
\ ri eC playing (,laz \\ \ In con 
r 1 Gern ) nd Sw ria ind tron 
ry in ing wor 
= << 

I Godowsky ft Berlin Friday morning for Ma 
lrid h city he has been engaged by the local Ph 

inn c Society to make four appearances After hi 
M ert ‘ nake a pleasure trip to Seville 
(;ranada, Gibraltar gier 1 Algier irning to Ger 
many by way of Italy and Switzerland. Godowsky als 
goes to Moscow at the end of this month to play in tw 

rn engagements. He has appeared in over eighty con 
rts this seasor 
Ze €& 

At the Musikverein in Dusseldorf Professor Buths re 
cently brought out two novelties, G. von Keussler’s sym 
phonic poem Einsiedler” (“TI Hermit”), and Otto 
Neitzel’s piano concerto in C minor 

a a 
hiug ‘ { I was px formed 


in Frankfort last week with great success. Kaun recently 


celebrated his forty-third birthday and prominent 


cians, composers, critics and literary men were invited 


his house. where they heard a program of his own con 
positions which was most interesting and _ edifying 
Among the assisting artists were the Danzig Trio and 
George Haml 

ce €& 

Next week Bernhard Stavenhagen will give a concert 
with the Philharmonic Orchestra, at which he w be 
sisted by Ernst von Possart, who will declaim “Hexenhied 
a dramatic recitation with orchestral accompaniment 

Ss & 

Che house has already bee I | riaccKe 
ecture, which is to take place at the Singakadem« \ 
gle announcement in the papers to the effect that the 
brated Jena profe r would speak in Ber flice 

plish tl { ! f ‘ 
= <= 

Prof. G. B. I { e renow l ging ft 
ter, alter a twenty year residence n Dr let i 
Saxonian for the Prussian capit He is taken uy 

idence in Berlin, bringing wit m a large class of p 
pils. Dresden’s loss is Berlin's ga for though tl t 
cannot complain exactly of a dearth of singing teachers, y 
or a Lamperti there 1s plenty of roon and Berlin is glad 
to enroll his name ! ts ng t orf sical celebrite 
Lamperti is now xty x years oO and ring a period 

ore than forty years he has been constantly active a 
vocal imstructor. His pupils, numbering f he 
dreds, are scattered all over the world he t includ 
many famous names, as Marcella Sembrich, Harris Zag 
i former rival of Patti, who sang at the Scala in Milan wit 
enormous success, but who was st t wwe through 
wealthy marriage Amalia Fossa, the Italian, whose br 
iant successes in Italy, Spain, France and Portug re 
fresh in the memories of older operagox Uberto Sta 

tenor, who sang all over Europe with Patt the sev 
ties; Ellena Hastraiter, Agnes Hunt t \rne ! 
ratura, who won triumph n the sta ecades a 
Fancelli, Mori Mme. R. Caperton, the iccessful New 
York teacher and score ot ther MM t tenor nd 
Colonere, the baritone both Lampert puy ang the rok 
f Faust and Mep! { 1 the tirst t n pr rmductio ol 
Gounod's Faust” at the Scala in M W l Hubbard 
of the Chicago Tribune, one of Americas greatest tics 

a pupil of Lamperti 
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Ruth Deyo, the gifted young pianist fA . 
played in Leipsic last week with the PI urn Or 
tra under Han W inderstein u“ eving wtal cce 
both with the audience and with the ; pre 
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other prominent singers now before the pu 
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pupils. The students rebelled at this, an uproar followed, 
with the result that the police interfered and took a hand 
in the management. Highly indignant at this police in 
vasion of the private affairs of an institution of art, the 
leading instructors, headed by the two famous composers, 
Rimsky-Korsakoff and Glazounow, handed in their resigna 
tions. This step will, it is hoped, bring the Government, 
the directors and the police to their senses, for the with- 
drawal of the above named professors, Russia’s greatest 
living musicians, would be an irreparable loss to the school. 
ArtHur M. ABELL. 





Mrs. Eylau’s Rapid Results. 


OR those who can study piano only a year or two 
F Mrs. Wilhelm Eylau, of Berlin, can do infi 
nitely much in an infinitely short time. She teaches bril 
liant playing of octaves, thirds, fifths, all classes of diffi 
cult technic, in a varying period of weeks, and at the same 


abroad 


time she so logically instructs her pupils in musical inter 
pretation that their phenomenally rapid improvement is the 
wonder of all those who hear them play. One of her 
pupils who had taken honors in the Chicago Musical Col 
lege, and also studied in Germany before going to Mrs 
I‘ylau, says she would not have believed it ever possible so 
soon to learn as much as she has done in four weeks’ time, 
for Mrs. Eylau gains such rapid results from her teaching 
that a few months with her opens up to the pupil new possi 


bilities and a new musical world. 








Master School of Music. 
HE directors of the Master School of Music in Brook 
lyn secured for next season the services of 
Victor Beigel to co-operate with Madame Jaeger in giving 
Master School of Music. 
advanced students will be organized 


have 


instruction at the 


An opera class for 


under the joint instruction of Madame Jaeger and Mr 
Beigel. Mr. Beigel will form an evening class for men 
and for those who cannot attend the day classes, to which 


added courses in theory and languages. With this 
members the faculty, including Dr 
Smith, Signor Petri, Fraulein Firgau, Henry 1 
and others, the high “standard of the work already 
yress will be maintained. 


Von Vecsey Homeward Bound. 

RANZ VON VECSEY, the wonderful little Hungarian 
violinist, accompanied by his parents, sailed Thursday 

of last week on the Moltke. Representatives of vari 
ous Hungarian societies, including a local Hungarian band 
“bon voyage.” 
the 


will be 


to the present of 
Gerrit 


Finck 


Ea pre 


were at the pier in Hoboken to wish the boy 
he March” 
ailed 


band played the “Rakoezy as steamer 


away 


Back to Eurepe. 

ARUSO, Scotti, Sembrich and Van Rooy, of the Con 
ried Metropolitan Opera Company, booked to 

sail tomorrow (Thursday) on the Deutschland. De Macchi, 
Re and Vigna, the conductor, expect to sail today on 
the Alten and Reiss departed Saturday on the 
and Mitthimann teave Tues- 
Others are to go 


are 


$81 

Lombardia 
Burgstaller, Journet 
Kronprinz Wilhelm. 


Lucania 
day 
aduring May 


next on the 








Sousa to Return in May. 

OUSA and his band will sail from Liverpool on the 
S steamer Baltic May to. On their arrival they go 
direct to Philadelphia to fill a summer engagement at Wil 
low Grove Park. 


ST. LOUIS. 





Tae Opson, Sr. Lovis, April 20, 1905 

ERBERT WITHERSPOON gave a most artistic 

song recital in the ballroom of the Sr. Louis 
Woman's Club last Saturday afternoon. The pro- 

gram was divided into four parts, old arias, classic and 
modern German songs, modern French songs and miscella- 
neous selections. In an entertainment of such varied parts, 
Mr. Witherspoon could not fail to please a most critical 


audience. Among the German songs “Auf dem Gruenen 
Balkon,” by Hugo Wolf, seemed to please the most. 
“Prospice,” by Sidney Homer, was full of dash and fire, 


“Forever and a Day,” by Albert Mack, de 
manded a hearty encore. The Old Irish songs, “By the 
Short Cut to the Rosses” and “Over Here,” full of 
drollery and proved a charming divertisement to a program 


which was full of gems. 


and the dainty 


were 


e 


7 


Members and friends of the Liederkranz flocked to their 


hall Saturday night, when the last concert of the season 
occurred. Cincinnati sent her best baritone in the person 
of Carl M. Gantvoort. Tue Musicat Courter noted this 
young singer’s work during the World's Fair time, and 
again takes pleasure in adding words of praise for Mr 
Gantvoort’s ability to entertain His group of songs, 
“Maientag,” “In der Freunde” and “Lass Blihen,” by Van 


der Stucken, of Cincinnati, whose great directing of the 
Exposition Orchestra is recalled with pleasure, 
ceived with enthusiasm. Mr. Gantvoort has a full, 
properly placed and artistically used 


= <= 


The last Choral Symphony concert filled the Odeon last 
Monday night, a crowd of music lovers drawn hither by 
the magic name of Johanna Gadski. This was Madame 
Gadski's second appearance in St. Louis, and looked 
just as fresh and young as she did five years ago, when 
her work was with the Grau Opera Company. With her 
which combines in an 


was re 
rounded 


baritone voice, 


she 


equipment of a very beautiful voice, 
unusual degree dramatic and lyric qualities, artistic rank of 
the highest order, together with great personal charm, and 
a versatility which enables her to include in her programs 
all varieties of song literature, there has been but one re 
sult, that in her concert tours Madame Gadski repeated the 
phenomenal and substantial success which has surrounded 
her operatic career. 

Madame Gadski is one of the most generous singers be- 
fore the public; that was demonstrated at the concert Mon- 
when she sang her two big arias, her group of 
five songs and numerous encores. Madame Gadski’s voice is 
rich and full of sympathy. She is finely 
and displays remarkable ability to 


day night. 


of rare quality, 
equipped dramatically, 
express perfectly the feeling of the songs 

The orchestral work included the “Hansel and Gretel” 
overture, Rubinstein’s nocturne, “Star of the Evening,” a 
which called out an encore, and the “Pomp 
and Circumstance” march, by Elgar. This concert closed 
the twenty-fifth season of the St. Louis Choral Symphony, 
and the closing season has been one of grand artistic and 
still better financial success 

eS €& 

Alfred G. Robyn, the originator of the Apollo Club, and 
for many seasons its director, has been unanimously chosen 
to again wield the Mr. Robyn's many 
interests compel him to refuse what by most 
would be considered a most flattering offer 


Strauss waltz, 


baton, but outside 
musicians 


rhe Ape yllo 





has received a number of applications for this position, but 
no one has been selected yet to succeed Chas. Galloway 


eS <= 


Clara Meyer's piano recital is announced for Tuesday 
evening, April 25, in Recital Hall. Miss Meyer will play 
the Beethoven sonata, op. 53; the Liszt rhapsody, No. 12 
and his “Waldesrauschen,” Rubinstein’s barcarolle, No. 5; 
I'schaikowsky’s nocturne, op. 19, No. 4; Chopin waltz, op 
42; Grieg ballade, op. 24; Lavalee’s “Papillon” and Mosz 
kowski’s “En Automne.” Miss Meyer will be assisted by 


Robert Strine 
eS €& 

Rose Ford, a society girl of St. Louis, has returned from 
abroad, and will make her début as a 
Recital Hall May 3 lhe 
will be under Mr. Strine’s management, and under the 
Miss Ford 


Serlin Philharmonik 


a five years’ study 
concert 


pat 
studied 


professional violinist in 
ronage of the town’s society leaders 
under Witek, concertmeister of the 
Orchestra. Witek of the 
the and a extra commendation 
carries great Miss Ford that favor, for 
Witek pronounced her one of his best pupils. Miss Ford 
is above par, her charm 


The 


teachers in 


him 


is best violin 
word of 


significance 


one 
world, from 
has 
a succes 


is bound to be s, her work 


ing personality wins her host of friends long list of 


patronesses and the interest of many admirers will assure 
Miss Ford a most successful concert 
eS & 
The last Morning Choral concert is announced for nex 
Monday evening at the Odeon. Bruno Steindel, ‘cellist 
from Chicago, and Mrs. A. I. Epstein, soprano, are the 


soloists 
eS €& 
Edna Bradbury Justison, who gave a recital at 
Monday night, is well known in St. Louis musical circles 


Bollman’s 


She has a beautiful voice of the wonderful range of three 
full octaves 
= = 
What promises to be another society crush musicale will 
occur on Tuesday afternoon, May 2, when I! D 
Dozier opens his palatial Westmoreland place home for the 
Church of the Redeemer \n attractive program has been 
irranged, on which appear such musicians as Alfred 
Robyn, E. R. Kroeger, Harold Gordon, Robert Strine, 
Emelia Grey and Eugenie Getner 
eS = 
Good Friday night a number of the churches will hold 


Kroeger the 
will 


direction Mr 
Messiah 


Under the of 
chorus choir of the Church of the 
cerpts from Gounod’s “Redemption.” 
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rhe Italians are never asleep, musically, 


special services 


sing ¢x 


and aiways turn 


out en masse when any of their own people entertain. They 
are busy now arranging a testimonial concert in honor of 
one of St. Louis’ oldest musicians, Signora Caramano, who 
will soon return to Italy. The wife of the famous Italia 
tenor, Baldanza, will give a recital at Henneman’s Hall 
next month 
eS & 
Irene Critchfield, soprano, of the Lindell M. E. Church, 


will sing a dual role in “The Dancing Master,” which will 


be given at the Odeon on April 25 for the benefit of the 
Missouri Baptist Hospital. Miss Critchfield is one of our 
youngest singers, possessing a pure natural voice, which 


she has had numerous 


her 


has not been spoiled by bad teaching; 
stage offers, and “The Dancing Master,” 
will give her many opportunities to display her 

Heven Jupp Srrine. 


written tor 


taients 
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municating to others a Ay me howled 
I consider you an artist of finest esprit and 


an extraordinary ability of com- 
of her art.” 
and a representative of a most solid school. ’ 








Mme, von KLENNER 


Votee Culture, Style and Repertoire. 
GARCIA REPRESENTATIVE. 


Some of Her Pupils: Pran-es T 
Katharine 8. Bonn, Lillian “Watt. Laie 


Potter Rich, Florence Mu rd, Sarah 
Evans, Adah Benzing, Elean°r — 
Kathleen Howard, asic A. Kua 


Grace Am Katharine N. Fiqué, Aim 
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mem ARCH 27 last Wilhelm Backhaus, the pia: 





ist, reached the mature age of twenty-one 
and luesday evening iast he celebrated th« 
happy event by giving an orchestral concert 
at the Queen’s Hall. Backhaus has been 
playing pretty regularly in London for the 
last five years, and even when he first came here as a boy 
of sixteen his playing had a lot of good points. It was al 
ways neat and fluent and good taste was evident in every 
thing that he did. On Tuesday evening he played Beetho 
ven ‘Emperor” and Tschaikowsky’s B flat minor con 
and he gave uncommonly interesting readings to 





n both. In the old days he used to give one the im 
pression that he was in a perennial condition of unutterabk 
weariness, but he has waked up of late, and he has acquired 
a fire and energy which he wanted before, while his touch 
still has its old sympathy and neatness. Two Liszt rhaps 

dies, which have recently been discovered among the musi 
of a little Budapest publisher, and had not been played 
here before, are very like other Liszt rhapsodies, but Back 
haus played them finely and at the end he was rewarded 
with enough wreaths and bouquets to stock a cemetery 
Che accompaniments were entrusted to the North Londo 

Orchestral Society, one of the best of our amateur socic 

ties, under Lennox Clayton 

eS & 

In the afternoon Arthur Friedheim gave a piano recit 
at the Salle Erard, and the students of the Royal Academy 
of Music gave an orchestral concert at the Queen's Hall 
Recitals were given in the evening by Clara Blumenthal at 
the Bechstein Hall and by Misses E. Felix and C. Raye at 
the Aeolian Ha 


eS = 


Manuel Garcia, who gave a vocal recital at the Aeolian 
Hall Wednesday afternoon, is a grandson of the famou 
centenarian, but at present, at any rate, he can hardly be 


said to have mastered all the intricacies of the ancestral 





confined merely t < < w 






ype to obtain ihe ext d ' ‘ 
art His voice, in the first place, is not one of singular he already a fine artist, an ng M 
beauty, and its shortcomings are only emphasized by the delssohn concerto on Frid rT ‘ d ty 
manner in which he uses it He seems, however, to have etic charm At tl age oO! thirteer ‘ ready 
some dramatic talent, and with a few more year tudy he ture artist, with a tone wil not ey gly 
might deve op into a good singer iutilul m itself bu a < ) ) nite 7 y 
= = Lhere is nothing that savor ft tomat n | per 
- = ' 
7 . i , tormance and it bvx that t earn the 
Agnes Nicholls has improves t late ind she now e that | 
sic that he play n the manne f tion y 3 ciate 
serves to be considered one of the best of our English sing * age 
' alll 1 . onal , oil > “ hat ingen t the part | re Pe are a 
ers Only a vocalist with a perfect method cou ing : 
way fresh x | { \ ry 
twenty-six songs In an evening without showing any gns ‘ 
. . . ‘ pr ne t t 
of fatigue, a feat which she performed at the Bechstein IK 
cond Kre t 
Hall Wednesday, whet e¢ and her | band, the well 
Lhe perf Si " f y, wi 
known accompanist and composer, Hamilton Harty, gave a 
. . Charles W ul cle " . 
concert there Her art, to« eems to have no limitations ; " 
. c x 2 ‘ ‘ ( 
1 have never heard Brahm Feldeinsamkeit™ more per 
° > . amis een I pe \ rt g } 
fectly phrased, or Strauss Hieimliche Auforderung’ sung ? 
. . : . wecaknesse rt ard 
with more passion Among the most notable of her other 
. , . ading that did : h 
periormances wer« those whicl he gave of Arthur Somer 
98 tration 
veils 7 ove nm oOpringtine cycie Jenset Wen durch 7" 7" 
& — 
die Piazetta” and two clever new song y Mr. Harty 
IT ( ( ( 
Seawrack” and “Bonfires Hamilton Harty, who 1 , 
Nat . 
of the finest accompanist f the day, played all the twenty . ’ 
be’ f , H 
six songs from memory, and | never given a more i ‘ : 
‘ ‘ wiy 
mirable exhibition of his art 
C24 ee ry I y k ky 
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ty, whi conducted by Arthur Payne, gave it xtiet , 
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pring, and another is the conclusion of the various seri greatly to the re 
of chamber concerts. The Broadwoods came to an « t 
me ane 
he Aeolian Hall on Thursday evening with an excellent — = 
program, in which Camilla Land nd Leonard Borw Monday vening th ( ‘ 
took part Landi wa scarcely, perhap pertect Vv t u i) ‘ ' 











ALEXANDER LL AMBER T sot. 





Just Published by 


G. SCHIRMER, 


NEW YORK. 


Che Golden Creasury of Piano Music 


A COLLECTION OF PIECES WRITTEN FOR THE 
VIRGINAL, SPINET, HARPSICHORD AND CLAVICHORD 


By Composers of the Sixteenth, Seventeenth and Eighteenth Centuries. 
Edited by LOUIS OESTERLE. 


Twe volames, cloth, each 61.50 net. 
Ten more volumes in preparation. 





The first volume contains pieces by Byrde, Bull, Gibbons, Blow 
and Purcell, Frescobaidi, Rossi, Pasquini, Alessandro Scarlatti, 
Froberger, Kerll, Buxtehude, Pasche!bel, Kuhnau, Dumont, d'Angie- 
bert, Chambonniéres, Louis Couperin, Lully and Loeillet 

The second by Couperin and Rameau, Murschhauser, Mattheson 
and Muffat, and Domenico Scarlatti 


Fmerican 
Musical 
Directory 


LOUIS BLUMENBERG, Publisher, 
459 St. James Buliding, New York 











TENOR. 
EDWARD | O H NSON Management 
« HENRY WOLFSOHN, 181 East 17th Street 
ALIGE MERRITT-COCHRANRN, °!?#it0 


Telephone: 7T06L Bedford. 163 Madison Street, BROOKLYN, N.Y 


Mme. BIRDICE BLYE 2:23 


IN AMBEBNMRICA. from 1Gth ovina 9 oamaaa 190s, 
APTER AUSTRALIAN AND NEW ZEALAND TO! 


Mr. Watkin Mills’ Great English Quartette. 


Miss EDITH KIRK WOOD, Soprano. ORATORIOS AND MISCELLANEOUS PROGRAM 
Miss GERTRUDE LONSDALE, Contralto. wan Paraion Garden” @ Daisy Cha 

Mr. HAROLD WILDE, Tenor. The entire World's Tour under the sole manage 

Mr. WATKIN MILLS, Basso. ping 


Mons. EDOUARD PARLOVITZ, W. SPENCER JONES, 
Sole Pianist and Accompanist. Room 724 Fine Arts Building, CHICAGO, ITLi 


MARIE NICHOLS, iit: 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th Street, NEW TORK CITY 


EMILE LEVY, Treveling Representative. 
SOLOIST WITH BOSTON SYMPHONY ORCHESTRA -Boston, February 10 and 11; Philadelphia, 15th; Baltimore, 4th 
New York, 16th; Brooklyn, 17th. 
























1O 








THE MUSICAL COURIER. 











gram consisting of Elgar’s “Caractacus” and the second 
part of Cowen’s “John Gilpin,” which had never been sung 
in London before. The performance was fairly good, but 
thirty-six hours’ steady rain seemed to have relaxed the 
throats of most of the singers Joseph O'Mara, indeed, 
was too unwell to put in an appearance, and his place was 
taken at exceedingly short notice by Henry Beaumont, who 
had only a few hours wherein to get up the difficult music, 
nd did very well in the circumstances. Neither Madame 
le Vere nor Robert Radford was in perfect voice, while 
the tone of the choir was often very thin. Dalton Baker, 


however, the clever young baritone, sang very finely in 
deed, and the “Lament,” one of the best things in the can- 
tata, was splendidly delivered. Dr. Cowen’s ballad was 


carcely worth bringing to London. It affords a peculiar 
y pathetic example of a clever man setting to work with 
a dogged determination to be funny at all costs, and as an 
nstance of forced and unspontaneous humor it would be 
hard to beat 
lhe music publishers have become so exasperated of late 
by the competition of the music pirate, who, through the 
kind offices of Mr. Caldwell, the Parliamentary bore, is al- 
lowed to pursue his nefarious trade unchecked, that they 
have now decided on a pretty drastic method of entering 
a protest. Accordingly, a meeting was held on Friday to 
decide what steps should be taken to combat the evil, and 
this is the official report, as sent to the London offices of 
Tue Musica, Courter 
At a meeting of the Music Publishers’ Association, held on Fri 
* t the office of the association, 27 Regent street, it was unani 
ly decided by the undermentioned firms that, in consequence 
f the present deplorable position of music composers, and of the 
music publishing and retail trade, brought about by the want of 
protection against musi piracies 
No further new publications shall be issued by any of the 
firms in question until further notice 
No fresh contracts for payments to artists and singers of new 
ublications shall be entered into for the present 
3. Nq further money shall at present be spent upon newspaper 
ivertisement 
The undermentioned publishing houses particularly desire to point 
t that their present attitude is dictated by no hostile spirit toward 
ny person or persons connected with the music trade or the musi 
rofession, but is merely a measure of self preservation on behalf 
f the music industry and the music composers 
J Ascherberg & Co Hopwood & Crew (Ltd.) 


Edwin Ashdown The John Church Company 
Boosey & Ce Metzler & Co, (Ltd.) 
Chappell & Co. (Ltd.) Price & Reynoids 

J. B. Cramer & Co. (Ltd.) G. Ricordi & Co 

Ernest Donajowski Charles Sheard & Co 
Enoch & Sons Joseph Williams (Ltd.) 
Evans & Co M. Witmark & Son 

\. Hammond & Co Keith, Prowse & Co 


llawkes & Son 

One result of the meeting is already apparent, for the 
Daily Telegraph, which generally bristles with publishers’ 
uimnouncements, now only contains the advertisement of 
ne firm which did not subscribe to the above agreement, 


pparently through a misunderstanding. Whether this plan 
f campaign will have any effect remains, of course, to be 
en. But the press, which has always been on the side 
of the publishers, is not likely to bear the loss of several 


columns of valuable advertisements a day without a mur 


nur, and will probably bring all the influence that it 
po es to bear in order to make the Government move 
i¢@ matter 


\s one result of the action of the publishers, the master 
music printers have been obliged to shut down their plants 


nd put their workmen out of employment This is, of 


very hard on the printers, but it is difficult to see 





what other course the publishers could have pursued. Dur- 
ing the last few years they have spent an immense amount 
of money in buying, printing and advertising songs, simply 
and solely for the benefit of the pirates. At the present 
time every big street in London is full of these men, and 
it is possible to buy from them all the most popular songs 
and transcriptions of Sousa’s marches and arrangements of 
comic operas for sums ranging from twopence to sixpence 
rhe thing, of course, is a scandal, but it is difficult to see 
how it is to be remedied while a muddleheaded old mem 
ber of Parliament, for some reason that is only known to 
himself, insists on blocking every remedial measure that is 
laid before the House ZARATHUSTRA 


LONDON NOTES. 


A wedding of interest in the musical world took place 
yesterday afternoon at Marylebone Parish Church, when 
\da Crossley, the famous contralto, was married to Francis 
F. Muecke, M. B., son of the Hon. H. C. E. Muecke, of 
The Myrtles, Adelaide, South Australia. The Rev. Canon 
Jarker officiated. 

rhe bride, who was given away by an old friend, Mr 
Auchinvole, wore a gown of white chiffon, trimmed round 
the hem of the skirt with an arrangement of soft satin and 
Spanish lace. The bodice had a pretty yoke, lightly em 
broidered with silver. At the sides it was arranged with a 
coat effect and long ends of Spanish lace, held in with a 
deep waist belt of soft satin, finished with paste buttons 
of antique design. 

There were two bridesmaids, Annie Auchinvole and Cis 
sie Crang. They were attired in very dainty dresses cf 
soft white silk trimmed prettily with lace and chiffon. In 
place of hats they wore little wreaths composed of very 
small, pale yellow roses, intermingled with sprays of 
mimosa. The latter flower was chosen as being the near 
est approach procurable in England to the Australian wat- 
tle blossom. The bridesmaids also wore pearl enamel and 
tourmaline pendants, the gifts of the bridegroom H 
Claughton Scott acted as best man 

Che register was signed by Sir George and Lady Syden 
ham Clarke, Marie Corelli, Sir James Blyth and Ernest 
Gye, representing Madame Albani, who was unfortunately 
unable to be present. A reception was held after the cere 

mony by Mrs. Auchinvole at the Great Central Hotel, and 
among the invited guests were Sir James Blyth and Miss 
Blyth, Sir George and Lady Clarke, Sir John and Lady 
Cockburn, Marie Corelli, Dr. Frederic Cowen, Antonia 
Dolores, Col. Sir Charles and Lady Euan-Smith, H. Plun 
ket Green, Ernest Gye, Edward German, Mr. and Mrs 
Wilhelm Ganz, Mark and Boris Hambourg, Mr. and Mrs 
Kennerley Rumford, Mr. and Miss Kuhe, Mlle. Janotha, 
Mr. and Mrs. Mortimer Menpes, Mr. and Mrs. Bertram 
Mackennal, Sir George Power, Mr. and Mrs. Tivadar 
Nachez, Mrs. Ronalds, Colonel Sandys, Mr. and Mrs. Lan 
don Ronald and Montague Chester. The honeymoon will 
be spent in Venice. The bride's traveling gown was of 
golden brown ninon de soie trimmed on the skirt with 
brown chiffon. The cross over bodice was arranged with 
a vest of cream net and lace, and embroidered revers, 
worked in soft shades of pastel blue. The elbow sleeves 
were finished with ruffles of cream lace. With this pretty 
yown the bride wore a toque of golden brown lace straw 
trimmed with pale blue and silver gauze 

The wedding presents included the following: From the 
bridegroom to the bride, a diamond and tourmaline pen- 
dant with a pear shaped hanging pearl; from the bride to 





the bridegroom, a diamond and pear! scarf pin and stud; 
Sir George and Lady Sydenham Clarke, gold and 
silver fruit spoons; Col. Sir Charles and Lady Euan- 
Smith, silver flower vases inlaid with gold; Sir James 
Blyth, a framed engraving; Commander and Mrs. Sueter, 
rose point lace collar; Mr. and Mrs. Copland, Viennese 
china; Madame Albani and Ernest Gye, a set of gold tea 
spoons; Mr. and Mrs. Auchinvole, antique silver salt cel 
lars; Mr. and Mrs. Charles Santley, silver cream jug; Che 
valier W. Kuhe, engagement book bound in blue leather and 
silver; Mr. and Mrs. J. Rubenstein, silver teaspoons and 
tongs; Edward Lloyd, Bohemian ornament; M. and Mime 
Jacques Blumenthal, filigree gold pendant Plunket 
Green, gold butterfly brooch enameled in green; Frances 
Allitsen, set of English poets in ivory bindings; Mr. and 
Mrs. Wilhelm Ganz, a silver cut glass inkstand; Mr. and 
Mrs. Landon Ronald, beaded hand purse; Mrs. Helen Trust 
silver curling tongs and stand; Mrs. Carl Rosa, a jeweled 
shamrock brooch; Mr. and Mrs. Arthur Boosey, large si 

ver bowl; Mr. and Mrs. Mortimer Menpes, picture 


Georgina Ganz, a silver button hook 


c= _s 
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A good many complaints have been made during the 
last few months concerning certain unscrupulous concert 
agents who, taking advantage of the ignorance of their 
clients with regard to the cost of concert giving in London, 
have saddled them with exorbitant charges. In order that 
those artists who are contemplating an appearance on the 
London concert platform may learn what sum should carry 
them through the following information will be useful 
For the hire of either Bechstein Hall or the Aeolian Hall, 
advertisements in the newspapers, printing, attendants, 
piano and the management fee of the concert agent, from 
£30 to £35 will amply suffice, the smaller amount paying 
for a recital held in the afternoon. Recitals held in the 
afternoon either at Steinway Hall or the Salle Erard cost 
about £20, while for an evening affair an additional £2 
would be required. From £70 to £80 should cover every 
thing—save, of course, payments to other artists engaged 
for a recital at Queen’s Hall, where the rent for the after 
noon is £31 1os., and for the evening £36 15s. With regard 
to the Bechstein Hall, it may be mentioned that the in 

" 
ii 


clusive charge for the hall attendants and piano is twelve 


guineas for the afternoon and fourteen guineas for the 
evening As in other matters of business, the best advice 
that can be given is to deal only with firms whose reputa 
tion for fair dealing is firmly established. To bring for 
vard artists not qualified for appearance in London would 
ée to injure the reputation of the concert agent, and re 
spectable firms would not countenance such a proceeding 
Sut if the stories that are going about are true, incom 
petent singers and instrumentalists are prevailed upon to 
waste the money that they and their friends have scraped 
together by handing it over to people who make a practice 
of overcharging their unfortunate dupes 


a -- 
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Princess Louise, Duchess of Argyll, will be present this 
afternoon at the concert to be given at Stafford House by 
permission of the Duchess of Sutherland, in aid of the 
Oxygen Hospital 
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To celebrate the sixth anniversary of Professor August 
Wilhelmj’s birthday it 
ber 21 a féte at Usinghen, near Wiesbaden, where the 


proposed to organize 


that d 


famous violinist and teacher was born on that day in 1&45 
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ing a tablet, with bust, in the wall of the house where =—=- & 
Wilhelm) first saw the light. It was Wilhelm) who led \ set Fx ngs from Somerset” has been coll 
he first violins when the “Ring” was originally produced and edited by Cecil J. Sharp, principal of the Hampst 
it Bayreuth in 1876, and he fulfilled a like duty at the Conservatoire, and the Rev. Charles L. Marson, vic: 
Wagner Festival held in the f ng year at the Albert Hambridge, and p shed by Simpkin, Marshall, Ha 
Hall, when Dr. Hans Richter made his first appearance Kent & ( In the interesting preface of this fas 
in England written by the Rev. Charles L. Marson, it 
a =: , _ - . 
= = “ truth that “A folksong cannot really grow old 
Reena Russell Graham, a voung Scottish violinist, n its charm; it can touch and stir the heart of the t 
as been studying with Professor Sevcik Py “ e tieth century man, if he will but yield to it t as deey 
a successful début there recently. She played the solo ‘t did in the far away days of its birt! tis a cur 
f Vieuxtemps neert D ' d likewise piece hat at the present moment, side by side with a dé 
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¢ Vienna now possesses a Haydn museum, which 
Tout, Clara Butt and Vix solos wi ; 
i house once occupied by great composer 
e played by Marie Hall, wl b way, came of age ' 
etters that it contains is one from the composer 
Saturday mr lated Rc y v4 1 nf e+ H . 
i a n dated 1809, giving an acé of a visit t avdn 
‘> > } 
desct yw the enfeebled state of th d master 
Michele Esposito’s opera, “Le Bourgeois Gent mnime felt that his end was nigh and whose sole at 
» successful! rrodu j ) } omposer 1 1 
has been successfully produced at M w. The coms ted in playing his piano the hyn ad p 
in question has resided in Dublin for many years lis an for the Emperor of Austria. The snuff box used by 
authority Irish n a large number of pictures, m ripts, book 
= 4 ther objects are to be f nd this teresting 1 
: ich has been founded j , 
S a and his band will return t ondon to give elev w n na een found y Herr Orta 
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farewe < neerts at Queen's H: eo Faster week 5 — 
~~ Alexander Disraeli, the talented baritone, has been 
<< = Bel A ‘ p 
‘ , concert tour in Belgium and Austria, and i w if 
\ grand sa red « ert w be 2 G d Frida ' 1 ~M , 
a : lie will return to London next month 
the Qu Hall by N. Vert, when Clara Butt, Ker ) mo wee 
; : é = << 
Rumt 1 arn ther w h ‘ tists W ippear : 
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Lhe Queen's Hall Orchestra wer Leeds yest rom the Ist to the 6th of May lhis i beautiful has 
fulfill two engagements with the Leeds Chof chord, which was presented Beet! ne 4 
Wednesday the program will consist of Sir Edward Elgar Lichnowska, and ed by for sever yea ‘ 
Dream of Gerontius ariations for orchestra, the gave it to his pupil, Bernl Feiler, w n 181 
former conducted by the poser and the latter by Henr Herr Leon von Kallai It rat with the 
J. Wood; on Thursday Sir Edward Elgar will conduct a_ Beethover 1 ey 
performance of “The Apostles.” The Queen's Hall Or uid to be i é , “ 
chestra and Mr. Wood have a been engaged f the iclude mar ma ‘ and a fine 
Westmoreland festival on May 4 and 5s ‘ m ot « and engravings, part 
= = f the Br Her ( 
— a 
Boerner, 44 e, Ley t 
L’Orchestre Tricolore e! f an orchestre de Is two volumes 
alon formed by members of the French colony in London Gt eS 
with M. Chocoix f 20 art road, Queen's Gate, a . 
: John Sebastian Bach was bor Eisenach Ma 
ndu t ORS The | se 1 whic he spent | b 1 ha 
eS & , 
. een bought by the Bach Society I with the 
Gustave Ferrari has written some admirable incide il ntion of creating a Bacl ‘ ] j ‘ ! 
, for the performances of “Hamlet” now taking place fund for it aintenance th Singakademi« 
t the Adelphi Theatre. Each act is preceded by an im- lin, under the conductorship Prof. G 
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f Hamlet and is appropriately sombre in style. Ophelia going. to g eB M . 
described in the second prelude, a beautifully suave and Bach's “St. Jol Passion w be giv Ma 
irming movement The King’s prayer form then his “St. M w” Pa = om the { g 
f the third prelude, which is of a stirring and dramatic afternoon of May 27 an instrumental « ert ! 
nature Che brilliant “King’s March” and “Ophelia’s I works by Bach, will be heard in the larg: neer 
neral March” also deserve ment [-fiectively scored for the Fuerstenhof Hot Immediately after tl 
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WALHALLA, REGENSBURG, 


MUNICH, APRIL 4, 1905 
HE members of the Bohemian String Quartet 
gave, on March 19, the last of their Beethoven 
concerts here, in two separate seances, playing 
in the morning the quartet in E flat major, op 
130; and 





74, and the one in B flat major, op 
in the evening the following three quartets: E 
minor, op. 59; D major, op. 18, and C sharp minor, op. 131 
Perhaps two such programs in one day were too severe a 
task upon the musicians, especially as Oskar Nedbal, the 
viola, was struggling against Be 
that as it may, their evening concert certainly did not show 


an attack of “grippe.” 


them to advantage 

Plenty of vim and verve they had, and—well, yes, ex 
pression; but it was of a formal kind, not the sort that 
reaches the heart. Their intonation was very bad through 
i good part of the evening, and altogether their perform 


ance was neither sympathetic nor inspiring 


fe €& 
On the following day the violinist Herma Studing and 


the Lilly Rezabek gave a concert at the sayer 


And in the Vier Jahreszeiten Hall was given 


pianist 
ischen Hof 
a concert gotten up by the Russian colony here and de 
Tschaikowsky and other 
Russian being The 
were also chiefly Russians, but several well known Munich 


voted to their national music, 


composers represented. performers 


artists likewise contributed their assistance 
@ €& 


lilly Koenen gave her last song recital of the season on 


Wednesday of the same week. She sang “Der Freund,” 
“Der Gartner” and “Heimweh,” Hugo Wolf; “Im 
Herbst,” by Robert Franz; “Ich denke oft an’s blaue 


Meer” and “Die Wallfahrt nach Kevlaar,” by Felix Wein 
“Vier ernste Gesing,” by Brahms, and Schubert's 
and “Allmacht.” 

reputation acquired by 


gartner; 
Auflédsung,” “Kreuzzug” 
The 


his singer seem rather unaccountable 


extraordinary success and 


\ natural voice she 


possesses, yet not more remarkable than many others which 


= 





Near Municu, GerMANny 


pass comparatively unnoticed, and her method of 


it, her style and her expression, do not qualify her to be 
little more 
variety in her program would have been agreeably wel 


using 
dignified with the title of a great artist. A 


come, all of her songs partaking more or less of the same 
serious and sombre character 

March 23 Bernhard Stavenhagen gave the last of his 
“Modern Evenings” in the Kaim Saal. The program con 
sisted of Gustav Mahler’s symphony No. 1 in D major; 
two songs for mezzo soprano, with orchestra, by Edgar 
Istel; an F minor concerto in one movement for piano and 
by Klaus Pringsheim; “Dietrich’s Erzahlung,” 
Hans Pfitzner’s 


orchestra, 
for and orchestra, 
drama “Der arme Heinrich,” and two songs for mezzo 
soprano with orchestra, namely, “Lied der Walkiire,” by 


baritone from music 


Van Fyken, and “Hymnus,” by Richard Strauss. The solo 
ists were Tilly Koenen, mezzo soprano; Olga Hahn, pian 
ist, and Josef Toritz, baritone 
The Kaim Orchestra was out in its greatest force, and 
Stavenhagen’s fine conducting carried them triumphantly 
through the evening 
eZ €& 


Lily Stumpf gave, with the ‘cellist Heinrich Warnke, a 
séance de sonates in the Museum Hall on Saturday of the 
week the the 
first by Bach, in G major; the second, Beethoven's, in A 


same Three sonatas made up program, 
major, op. 69, and the last, Richard Strauss’ op. 6, in F 
major. They were all Warnke’s 
playing was marked by its usual noteworthy artistic quali 
and Fraulein Stumpf, Pauline 


Hofmann-Munacher, of this city, acquitted herself of her 


excellently rendered 


ties, who is a pupil of 
rather ambitious task in a manner highly creditable to both 
herself and her teacher. Her technic was crisp, clear cut 


and accurate, and she showed much feeling and finish of 


style She appears to be altogether a young pianist of con 
siderable talent and promise 
e & 


Stavernhagen and Berber, in response to numerous de 
mands, repeated on March 26 the concert given by them 





two weeks before, the only change in their program being 
that the Bach number of the former occasion was replaced 
by Beethoven's piano and violin sonata in F major, op. 24 
Both artists seemed in an inspired moad on this evening 






and their performance far surpassed its predecessor. It 


would be difficult to hear the Brahms G major sonata 

given with more fervid poetic beauty, and the “Kreutzer 

was rendered with a dazzling brilliancy and a passionately 

eloquent utterance that set the audience afire Applause 

was rained in torrents upon the artists at cor s101 
we se 

The “Magic Flute” was given at the Royal Opera on the 
same evening 

eS & 

In the Bayerischen Hof Hall, Robert Kothe g i “Song 
and Ballad Evening,” singing ballads of the t t ! 
seventeenth centuries and Low Dutch, Rhine Swabia 
and other volksongs 

ft & 
rhe eleventh of the Kaim concerts, under Weingart 


occurred Monday evening, March 27 Mendelssohi 





“Scottish” symphony in A minor, op. 26; Max Bru fi 
violin concerto, in G minor, op. 26, and Schumann's seco1 
symphony, in C major, were given, and they were super 
rendered. In the Bruch concerto the soloist w Jean 
Dist, from Paris, a young violinist of rare , 
possesses the most astonishing mastery over her instr 
ment. Her tone is beautiful, her technic free and strong 
and she plays with a fire and vigor at times electr 
fying. It did not seem, however, as if the e th 
oughly appreciated her splendid performance of the ! 
certo, and her reception fell considerably s! f what 
deserved 
w 

The Hésl Quartet played the following evening 
Museum Hall, with the assistance of Alonso Cor S 
as pianist, and Philipp Haas, viola ei " Zz num 
ber .was Sinding’s new string quartet in A 1 p. 7 
which had its first public hearing in Berlin some week 
since, at which the composer himself was present. Anton 
Rubinstein’s B flat major piano trio, op. 52, wed th 
number; and the evening concluded with Mozart's string 
quintet in G major The Hos! Quartet is an exceller 
organization. Its members display fine artistic qualities 
and their performance last week was thoroughly enjoy 
able. Not a little interest and curiosity were centred i 
the Sinding piece; and judging from the warmth wit! 
which it was received the audience were not disappointed 
in their expectations 

It is indeed a most interesting work, full of beauty and 
originality; strong, energetic, richly melodious and « 
tinctively Scandinavian in character and color. The quart 
played it with verve and finish that set it off to fine ad 
vantage 

et €& 
At the Wednesday Volks Symphoni concert ast 


week, were given Beethoven’s fourth and fifth symphonies 
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and his aria for soprano, “Ah! perfido!” sung by Marie major headed the list, followed by Brahms’ piano concert worthy ‘ sor he latter, by his marvelous genius and 
Hosl in B flat major, and as finale came Beethoven's fifth syn winning personalit s so endeared himselt t rchestra 
= <= phony. Frederic Lamond was the soloist in the concert nd pu during the past few months that he is probably 
Franz Fischer, after Mott] chief conductor at the Roya ite playing on this occasion impressed rather by its mar the only one wi they would now w Sty SCUUBINsS a 
Opera, gave in the Vier Jahreszeiten Hall, that same velous virtuosity than by qualities of sentiment and dept ee a a 
evening, a Wagner recital, which consisted of illustrations though these were ae lacking rd { “a I 9 t 
on the piano of scenes from some of the chief operas ager was of peculiar significance to come oC caehaiee : ~ ne 
The first was Siegfried’s death, from the “G6tterdammer who already knew what the nw a ae f - nd ‘ , . 
ung,’ followed by two scenes from “Tristan and Isolde that this was Weingartner's last appearance as reg o = . “ t " } 
and then came in turn the prelude to “Parsifal” and director of the orchestra mn a of a " ' = } me ‘ ; 
scenes from annhauser the Woalkiire sad él rhe great Felix was in one of his happiest moods, a a . ee " ' 
Meistersinger.” inder his guidance the numbers were given a rendering , wore We - wx w rd -= “ na “ “ “ 
s » > » . all . » l hand ep ink } ‘ ‘ 
eS eS a no a — as my oe = — at mortal ha - nae rd cape oe va 
Last Wednesday seemed to be a mascot day in musica 8 TIS Oe Spee Oat Sas eee Say Oe “ 
ircies lor Friedrich H iw the baritone a 0 selected —_ ey od ” os oo woe - sigh e ‘ i 
; _ — t i the C minor symphony died away, t ww n : 
or his “Lieder Abend,” given in the Bayerischen Hoi et hed ‘ 
His program was devoted to songs by Wolf and Schubert f interest to t ' f ( ' 
I could not attend as I went to the “Volks Symphonie / f , 
but I heard tt reported as a very pleasing and successful ear | t 
oncert elf 
Mary Muenchhoff, the coloratura singer, appeared in rchestr ! 
the Bayerischen Hof the following day. Though he f t 
program was of generous length, the audience were lot! ealt! ! \ ! | 
to let her go at its close. And small wonder, tox nti y here W t rorst ! 
Muenchhoff has a lovely voice and sings with exquisite t 
taste and sympathy of expression that 
Really good coloratura is so rarely heard that to lister \ ul 
to this artist’s delightful runs and trills is a treat to be ' ‘ Av 
remembered. Her repertory is, however, by no means what ‘ : ruth 
confined to a display of vocal pyrotechnics. In fact, she tarew I l n, W 
states that she personally prefers the other style; and sh« “ t t take plea 
showed her versatility the other night by the way in e thoug yiny 
which she rendered her varied program, singing sucl e perior c K 
selections as Schubert's “Nacht und Traume” and Schu ) tr 
mann’s tender “Mondnacht” as charmingly as she caroled \ R { 
the florid aria “Qui la voce sua soave from Belli I ' ' ' 
Puritani,” and the sprightly grace with which she im ig xistence al 
terpreted Hans Pfitzner’s airily dainty omposition, . 
Gretel.” It is a satisfaction to remember that Mary I 
Muenchhoff, though of German descent, is an America! ’ ' 
She is from Omaha, Neb., though she has been living i \ b Eb 
Serlin since completing her studies under Marchesi EAM phant 
Paris treng I t 
@ & ble energ ' 
Jeanne Dist, the brilliant violinist from Paris, and Frau whicl . 
Schnéevoigt gave a concert on Thursday in the Museum already telt by 
Hall, with the assistance of Yolande de Stoecklin, soprano, VEMISEAN SUNENS whom my ( ' ver ent 
also from Paris. Margarete Quidde was the accompanist have felt your ' ee . 
eS € of the audience were wrought to the ghest pitch, and for ‘ermut t gratit rat ull ever fee 
The fourth “Kammermusik Abend” of Erhard Heyde, a time it seemed as if they would never have ne with ay f ‘ ' t 
Heinrich Warnke and Sigrid Sundgrén-Schnéevoigt took plaus« Again and again, and yet again was Weingartner encetort ror 
place on Friday with the assistance of Georg Buhl, clar summoned upon the stage to acknowledge the tumult U1 t t 
netist. The pieces performed were a trio in A minor (op. tributes 4 to his geniu rgal 
64) for piano, violin and ‘cello by Christian Sinding; =f e certainty that pe i 
Brahms’ E flat major sonata, op. 120, No. 2, for piano and Christian Sinding’s brother Otto, the celebrated painter to resut your | place t ! tr 
clarinet, and Schubert's trio in E flat major (op. 100) for 'S m Munich with his wife, a sweet woman devoted t Kes If rf gnat the sting of at tual { A 
piano, violin and ‘cello. The numbers were rendered with music and an ardent admirer of her brother-in-law’s geniu With 1 carty W that t to ) ealth and 
the artistic style and interpretation which have become the tto Sinding, who ts no stranger to th ty, bears the 
recognized standard of these chamber music concerts, mak title awarded him by the Prince Regent of Prof rot ! 
ng them among the most delightful of the season's musical Bavarian Royal Academy of Art. He the 
contributions brother ind Christian, the compos ) é 
oe The other member of t remari y gifted { ’ » 
\ e production of ristan und Isolde” was give Stephan Sinding, the well known sculptor, w ~~ s 
Sunday at the Roya Senger- Bettaque ang a eived from the King of Denmark the same distinct ’ 
Isolde and Knote as ferred by the Bavarian Prince up ! 
ee Ze € Kain 
Monday of this week the twelfth and last Kaim concert here is the deepest regret in M 
f the season took place The program was monopolized Felix Weingartner’s resignation from t K Orel t 
y the three immortal B’s. Bach’s orchestral suite in D though it 1s felt by all that in Georg 5 éevoigt he T 
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As leading soprano soloist with Mr. DAMROSCH on the here mentioned 
Mme. DRAMATIC tour as “Kundry” in 89 “ Parsifal” Concerts the following papers sa) 
f Madame Harmon 
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Prime Bonne with St. Louis Westliche Post—" Created a profound sensation. 
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WASHINGTON. 


Ri rT es 
C., April 21, 1905. 
HE Lenten musicales given by Oscar Gareissen in 
Washington this spring were artistic, educative, 
delightful. The attendance was guarantee of the 
success of this most interesting singer and vocal teacher in 
the capital. It was also seal of the welcome extended to 
him by Washington as definite headquarters for some time 
come, and it was a just tribute to the many qualities 
for which he has become one of the leading artists in the 
District and one of its prime favorites, 

Ihe first concert contained some twenty-four numbers, 
with several encores, all sung by Mr. Gareissen, accompa- 
Emma Prall Knorr. Masterpieces from Handel to 
and including Rubinstein, Wagner, Brahms, Cor- 
Schubert and Schumann, made a formidable list, of 
which the last was as freshly given as the first, an indi- 
cation of the style and method of the singer. The second 
concert was varied by the appearance of the French so- 


Wasuincton, D. 


to 


nied by 
Nec dham, 


nelius, 


prano, Mile. Harden-Hickey, who sang “Pleurez, Mes 
Yeux” from “Le Cid,” by Massenet; “Plainte,” by Saint- 
Saéns, and “Garde d’Amour,” by Grieg. The singer, who has 


been received with open arms by Washington, achieved an- 
other triumph by her inimitable style and lovely voice on 
this occasion. Appearance on the program with Mr. Gar- 
eissen was a flattering and auspicious presentation. Ap 
plause showed that the audience was deeply impressed by 
and talented arrival 
heard 
Mozart's 


this new 
Mr 
Elgar’s 


“Adelaide,” from 
“Isis and Osiris” “In 
Hallen,” songs Liszt, Chaminade, 
Schumann, and many gems of song new and old. He was 
applauded and féted as usual and bore it all with the gra- 


Gareissen in in songs 


“Sea Pictures,” 


was 
and 
by 


Diesen I'schaikowsky, 


“his way.’ 


cious, modest elegance that is 
John Cushing, the New York pianist-organist, also as 
sisted at this concert 
es €& 


Ellis Clark Hammann was the name of the accompanist 
who played for Campanari here recently, not Thibault 

When Campanari sang here with the choral society he 
for accompanist a young artist who created a sensa- 
tion by the intelligent, exquisitely modulated and highly 
temperamental manner in which he performed his part of 
the program. In fact it was generally commented by the 
musicians here that the spirited accompaniment had more 


had 


than three-quarters to do with the immense success of the 
It was supposed that the player’s name was Thi 
so announced upon the program. The lat- 
ter prevented from coming, however, it was Ellis Clark 
a Philadelphia pianist, who was summoned by 
the last moment, and who acquitted himself 
admirable fashion which excited so much approval 
for Washington that Mr. Hammann 
to come to a field where, as else 
as his is needed 


singer 
bault, because 
Hammann, 
telegraph at 
in the 
We 
might be 


could only hope 
induced here 


accompaniment 


where, such 


an important concert of 
at the Lafayette Theatre 
The principal work to be pre 
Mater” with Marie 
Maude both of 


Otto will direct 
the 


the 


lorney Simon 
Choral 
May 4 
‘Stabat 


Church Society on 
ot 
the 


Zimmermann 


afternoon 
of Pergolesi, 
Wilson 


ented will be 


Kunkel and Grove, 





Philadelphia, as soloists. There will be also shorter works 
and solos by Schubert, Haydn, Handel, Bach, &c. The 
idea of this chorus of women taken from the Episcopal 
churches of the Diocese originated with Mr. Simon. It 
is organized with a local chapter from each church. Mrs 
John Reyburn, the president, one of the most energetic 
of Washington’s society women, and Emma Washburn, 
secretary, are untiring in their efforts to make of this con- 
cert a success socially as well as artistically. The patrons 
will be Bishop Satterlee, with the entire clergy of the Dio 
cese, the patronesses one hundred society women. The 
concert will be entirely on classic lines. The object of the 
organization of this chorus society is to increase and fos- 
ter the condition of good music in the churches. Mr 
Simon, who has made a study of the singing voice and of 
chorus training for many years, speaks in detail of the 
necessity for this work so well that it must later be re 
peated here. Mrs. Otto Simon will accompany the chorus 
of over one hundred, who will be gowned in academic 
dress, and the soloists. 
eS = 

Helene Travers Maguire, the lyric soprano, has been 
invited to sing solos at St. Paul’s Church, in the near fu 
ture. This singer has been trained in operatic art in 
France and Italy, has a large repertory and a fascinating 
style united to advanced vocal accomplishment 

ee & 

Mrs. A. T. Gage is one of the leading spirits of St. An- 
drew’s Church choir. Her work is most progressive and 
helpful. She is now busy about the Easter music. Miss 
Veitch, Bessie Tyler, Mr. McFarland and Henry Stitham 
will be singers in a concert being organized by Ollie A 
Thompson, an influential member of the congregation 
Fulton B. Carr, organist of the church, will accompany. 
Mrs. Gage is a prime favorite in Washington and in Balti- 
more, where she has sung much. A sheaf of programs 
and press notices bear testimony to her activity in music, 
somewhat lessened by a happy domestic life. She was one 
of the singers in the Church of St. Matthew when that 
choir was at its best. Her “Ave Maria” (Gounod), with 
Bertha Lucas-Stoddard in violin obligato, will long be 
remembered. She remains ever a student of music. Cor 
tesi has been her teacher, also Mrs. Mills-Johnson. She 
greatly admires Cortesi, the Italian singing master, and 
is now herself carrying out his instruction in teaching a 
small but select band of interested pupils. 

eS & 

Mrs. Florence-Fox, one of Philadelphia's society women 
most interested in the advancement of music in her city, 
and one of its most generous supporters, passed through 
Washington recently en route for New York, to set sail 


on the Touraine for Paris 


Mrs. Yates Mrs. Ramsdell are two Washington 
women who are ardent music lovers. They are alive to all 
progress in the art, of great encouragement to artists, and 


Temple of Music and good orchestra 


and 


most desirous for a 


for Washington 
oS 


- 
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Thomas Evans Greene is director of the operatic work 
being prepared for classes under the direction of Katie V 
Wilson for May 24 He will not himself take 


part 


and June 2 





Eleanor Potts Beck is a competent and experienced di- 
rector of music for kindergarten work. This work 
a specialty by itself and has in Mrs. Beck one of the most 
gifted and devoted allies in the country. She composes 
charmingly children’s music. She has been for years ass 


is 


ciated with the work of the Hearst kindergartens here 
Mrs. Beck’s address to 1401 H street N. W., Washington 
D. C. 

eS & 


Alys Bentley sang at the recent annua! High School con 


cert. Her appearance was the signal for enthusiastic dem 
onstration, she being the idol of school children, young 
people and the public generally of Washington. H. P 
Hoover was director of chorus for the concert, Sallie 1 
Mason accompanist Henry Holden Huss, Chadwick 
Schnecker, Greene, Cauffman, Calicott, Stillman-Kelley 
and Williams, with Mendelssohn, Schubert, Bohm and 
others, were sung, all to words of elevated thought 
eS € 
April 30 Maria von Unschuld will give the closing one 


of her series of popular concerts with a brilliant program, 
including vocal and instrumental numbers, a trumpet sol 
and The University Music, Miss 
Unschuld’s direction, hold commencement exercises in 
May, and will occupy two days 
continue through June 
ganized by Miss Unschuld, 
under the patronage of the School Board, closed this week 
Edith Westcott, s of thanks and 


recitations of under 


will 
Private instruction will 
The young people’s matinees, or 
and held in schools of the city 


in an addres appreciation 


expressed the wish of all the schools that the concerts con 
tinue next season 
ee 
Sarah Willard Howe, sister of Mary Helen Howe, now 
studying music in France, had much success this week as 
head of the classic dance department of the University of 


Music ina grand soiree Che dances had been specially ar 
ranged by Miss Howe and she herself took active part 
She was trained in the art in the grand opera of Nice, 
France, and is establishing a reputation for herself here in 
Washington in her special line of work 

fe €& 

Mrs. Edward Kelly accompanies this afternoon in the 
musicale given at the Willard by Lillie d’Angelo Bergh 
of New York. This musician received unstinted praise 
from the press tor her playing on the occasion of the 
Thomas Evans Greene musicale. “Sympathy, delicacy, bal 
ance, good pedaling, sustaining while not interfering with 
the vocal work, and an artistic sense of what accompani 
ment means,” have been ascribed to Mrs. Kelly. She is 
personally attractive and winning and is a good rehearsal 
artist 

eS = 

Johannes Miersch, the violinist, will appear also on Miss 
Bergh’s program. The occasion is a D. A. R. reception, 
Miss Bergh being a prominent member of that body 

= = 


\ great compliment has been paid the Washington Cé 


servatory of Music by a request from S. Coleridge-1 ivlor 
the composer, for a music teacher competent to be sent t 
a musical institution in West Africa The request is 
couched in terms most flattering to the school and to Har 
riett A. Gibbs, the director, and her able corps of assist 
ants. Sydney Woodward, a promiment singer the well 
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The musical education of the chifa has never absorbed the 
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known “Hiawatha,” is to head a big concert of home talent 
on April 26. Miss Gibbs was directress of a musicale 
given at the Logan public school, Prof. J. T. Layton, direc- 














. “ lay evening of last week in the O Fir ( 
tor, and the gifted Miss Europe, accompanist ' : : oh pat. 
. _ ong betore 5 CK the | “ nm the recit wa 
@ & 
i! t ‘ ‘ \ 
Anna Louise Morris f Alabama, made a debut as hrongs we g x 
singer this week at the Fairmount Seminary Miss Saw estimated m ™ w 
“ ; j 
telle is a gifted instrumentalist of the same school. Mr e cl , \ lisappoint \ ( 
3attle is a tenor of remarkable power in the Georgetown ecit this KCeT 
| 
College. Miss Young and Anna Worthington Golds " xceeding!y prog " 
borough are clever and advancing students in the College t M M ! 
f Mu eatl (yt 
the Greg 
ed Cd 
S — 
WW } 
The Paur-Gadski concert on the 26th will perhaps close 
the series of “big events f which indeed Washington has . ; 
had her share this season W 
ae 
‘= ‘= ( Hi 
. - j I ' 
But the end is not yet ihe engagement t me - 
Washington's most popular and best known musicians to \ Car 
ch and charming Westerner makes the fourth of “four 
irs” now en evidence in Washington's musical roman wer oF ue © another a 
~ = Tr t is 1 ” it 1\ bee Les » Lo 
I ANNIE FEpGar THOMAS . 
= given this season at La Sca he house wa a 
. R 
») overiowing nd trom the ft “e 
Western Cities Lionized Bispham. oe , , 
lai chorus the per wa i I 
AVID BISPHAM has been one of the lions of the ut with rapturous attent , Le Ver 
I 
musical year in the West. Chicago, Denver, San principal numbers being enthusiastically applauded. It . 
- ope ; ; . g Hand 
Francisco and many others have supported his song recitals much deplor that “Der Freischiit ave b . —_ 
generously, and socially the baritone was lionized every wed } ig A progr ‘ \\ ment 
prog ‘ \ 
where. More criticisms are appended he fact that t \\ pera f " ; , ae 
“Not since Schumann-Heink’s memorable visit’’—this is the tood in Italy i “ tever r t w ; . 
versal opinion throughout Mr. Bispham’s Western tour as ert is be luc ¢ tot \ f perf v oh 
been anything like his success.” H R Denver had ! . W 
ne ' per $ < b « 
g ant ted, and if there were feeling : at r ; . . ell 1 y i l 
t ectatior t was soor six 1, and A c epetit I Der Freischut ‘ t t Scala nla 
first number and througt t the neert that the singer wa n Don P qua is taken t week, | neg each wel ’ y \ ( 
finest form “He represents tl erfectior f a baritone concer y te . . 
calist.” His sried and brilliant rogr was listened to wit . Cari way it ‘ ‘ n 
ewe -- 
keenest atter ' Mr. I a as greatly s ec he wa “- v~ t Ww 
er five S ago, a ‘ © big ca ated In the rt wor , ok w — tf W } } 
fa as shown by uvish a au Se . 2 
He was indeed the Hamlet of 1 his splendid ba ae ee eee tae Oe Seer Carns es PY 
¢ voice rang st clear and a ‘ slways es I 1 importanc t Joac n Qua I t ! 
) er Re blican, News a I he S ta () y y | t we 4 
oviat i g { . D. 9 Mr. Car w ¢ \ 
M s ar ss : H 2 , ’ 
| w ca < r wet rn I . 
b wi England ‘ t ems without |! : t} tt ‘ 
Mr. Bispham is, alx a an interpreter He elucidat 4 . wae = pprsuse abe : . 
_ ow 
fies the song f R ar Strauss eadily as he humar “ < ‘ u 
Ra He is a k San Francisco Exa cS —_ gerne 
Ver suc ! WA ‘ r ‘0 “ ‘ t I \W 
I artist’s well la ful baritone wa he One ‘ | ‘ ‘ 
| re 
tter ivantag F 4 s s auditors F 
advantage I hi r r lel Quartet a \ ‘ "j , 
a opr need s ¢ S Francis Ca 
: ; , 
_—_—______ ——_—__— iD ig t i | ! esp ally } 
Mer I w< b M l 
’ 
Edward Barrow's Engagements. Roses : 
bran ; , C 
' tler Soctety Concert 
DWARD BARROW, the tenor, has booked engage dt f Mrs. | yska, the pianist Ve weeny 
Jloist with the Rubinstein Club. in concert ealed in Ba | t I ( f 
th we set H fmann, and at the Syracuse, N. Y., festival Daquir t Syl phide i f I t and . 
When he sang in Paterson, N. J., the Morning Call said was war pp led, tl lience w i} 
Associated with Madame Blauvelt was Edward Barrow, t gladly heard f t 
1! se © istened to him f t iderst ‘ ‘ 
: wa er progra ‘ ‘ 
« t tf Tr ! | self suct i wart ace t the rega rd of tr se A“ 4 ' 
heard him before In the renditior { G rt aria Lend M ; < ‘ aS VE =a , ted 
Your Aid.” and Wagner's “Prize Song,” from “Die Meistersingér Hande Harn Black ' | RB 
M Barrow proved himself ¢a 
= = Gustin — s Debut in Warsaw. ' 
N spite of the volutionar me n | f . 
Schelling to Wed Saturday. | aes 
Wright’s début with the PI armor Orcl 
ee ST SCHELLING, the pianist, will be married rought out at lie f 1,600 people Alt oh Mr R 
Saturday Apri 29 t Lucy How Draper Wright arrived the rning of the concert at 
laughter of Mrs. W. P. Draper, of 604 Fifth avenue | ne used the electric tion of the orgar ; 
Paderewski, who was Schelling’s teacher, is to be best man , t] French organist nterorctat 
t the ceremony Bach est ita in F and | numbe with tl 
thestra wer opreciated. But the great +} Maglioni a Distinguished Teacher. 
— -_ ] ‘ ij) ? “ : ' 
m Ww pre i he “Suite Gothigq tn whicl gee FERDINANDO Gl INI ‘ ' 
Contralto, | Ms Wrie tanding | | 
CORINNE Contatti, | ries cet, and notwithstanding it KF’ of singing in Fi | | 
é as ind Ww D g e Widor ga 
Phone: 1281—79th. 61 East 86th Street, Hew York. P MI . ‘ 
Wright ¢ from W ‘ M erward ying I 4 rof 
eg neert Finia Mag ! . Mar 
540, a ! 
Golémart Hymn to Spring,” Otto Fried’s “Das Trut 
Ke! l 1 { noveit } Bacl Magr M arts M ‘ ! 
TIT > 0 \ 
SUITABLE FOR slowed e last Gesellschaft te tn Wana Vienne ' Yr ' 


RECITALS 


RENZI, R. ( Organist of St. Peter's, Rome). 


AusPpIce STELLA. Visions Melodiques 
1. Fulgens stella maris im 
2 Amica stella naufragis, -Complete. 
% Jubilans stella in Porta, ! 


FERRATA, GIUSEPPE 

Nocturne (dedicated to Gaston M. Dethier) 
DETHIER, GASTON HK. 

Scherzo 1.00 


Menuet.. ’ .76 
Nocturne. 60 
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Carl's Closing Organ Concert. 
LIAM C. CARL gave his t1itl gal il Tine 
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BROOKLYN. 


snonitiaihiehlliinie 
Brooxiyn, April 22, 1905 
[> ORTER F. AT LEE, pupil of Mrs. Henry Smock 
re Boice, and other artists assisted the Froebel 
. Chorus at the musicale given at the residence of 
Mrs, Stuart Close, the musical director. The program 


was: 

The Meads Are Green Again — cone Weil 
In May ° : ; Parker 
Springtide Gow 

Violin obligato, Laura Phelps 
Baritone lo, prologue, Pagliacci , R. Leoncavallo 
Porter | At Lee 
Robin Adair bwee Buck 
Comin’ Thro’ the Rye .. Buck 
Annie Laurie os ‘ .. Buck 
Sonata, for violin ond piano ; Handel 
Laura Phelps, Mrs. J. H. Schneider 

lreasures of the Snow, with obligato for two violins Elgar 


Laura Phelps, Bessie Nolan 
Baritone Soli 

From Grief, I Cannot Measure ° Franz 
The River and the Sea ere rrey Noel Johnson 
titerolf ..... vane . Hugo Wolf 

Porter | At Lee 
. Kjerulf-Edes 
Caracciolo-Lynes 
Gillet-Houseley 


Last Night ; 
Nearest and Dearest 
Echoes of the Ball 

Annie B. Sittig was the accompanist. The members 
of the chorus include Mrs. R. W. Bainbridge, Mrs. 
Charlies Bosworth, Miss J. Cochran, Mrs. M. Gunning, 
Mrs. G. C. Hartich, Mrs. Hoxie, Mrs. B. A. Keely, Miss 
A. C. May, Mrs. E. M. Marschalk, Miss M. W. Morton, 
Miss Ryder, Mrs. Sherman, Mrs. Ronald Taylor, Mrs. L. 
I, Tooker, Mrs. F. A. Willard, Mrs. A. M. Wilder, Mrs. 
H. D. Wilson, Miss J. Wilson 

fe & 

The Gounod Choral Society, assisted by the Hoadley 
Orchestra, gave a concert at Association Hall Tuesday 
night. Lawrence G. Nilson directed the singers and Hugo 
Steinbruch the orchestral numbers. Solos were sung by 
Louise M. Sharpe, soprano; Anna Winkopp, contralto; G. 
Cuthbertson Carrie, tenor; Lawrence W. Berry, basso 
The officers of the society are: J. Oswald, president; A. 
Macdonald, secretary; George A. Wilson, librarian; Miss 
E. Carroll, vice president; Miss B. Knoll, treasurer 

te 

The Brooklyn Arion elected the following officers at the 
annual meeting: 

President, Henry Fuehrer; first vice president, Dr. W 
John Schildge; second vice president, Richard Beck; re 
cording secretary, Egan Eisenhauer; corresponding sec 
retary and financial secretary, P. Bachenberg; treasurer, 
Otto Fischer; Charles Froeb, Otto Hildenbrand, Theobald 
Englehardt and Louis Brass, trustees; Herm. J. Gaus, 
Philip Joung, August Todebusch, Henry Noll and Gustay 
lr. Lawrence, house committee 
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Liza Lehmann’s “Persian Garden” and other numbers 
will constitutethe program for the Brooklyn Institute con 
cert Thursday _evening, May . 4 The quartet of singers 
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engaged are Corinne Rider-Kelsey, Janet Spencer, Nich- 
olas Douty and Carl E. Dufft. 
Ee 
Edith Milligan, pupil of Leopold Wolfsohn, played the 
following numbers at her recent recital in Memorial Hall: 
Concerto, op. 70, D minor (first movement).............- Rubinstein 


Caprice, Alceste ......-..+-. .Gluck-Saint-Saén 
Gavotte, E minor......... . Handel- Martucci 
Ballade, op. 67, A: Obs. ciciiccicscsiovvccsicsrncenticeses Chopin 
Etude, op. 10, No. 3, E major ee Se Chopin 
Rewta, aah tai BR Bi GS Geos ook oak ko ceva bo cedectaseue Chopin 
Etude, op. 10, No. 10, A flat. : .+++.-Chopin 
Etude, op. 25, No. 11, A minor : ....«Chopin 
Waltz, op. 42, A flat.......... ‘ : . Chopin 


Rubinstein 
Chopin- Rosenthal 
. Wagner-Liszt 


tarcarolle, A mimor........... 
Waltz in double notes, op. 64, No. 1 
lannhauser Overture vbese 

Mr. Wolfsohn performed the orchestral part in the 
movement from Rubinstein’s D minor concerto and also 
the accompaniments for the assisting singers—Elizabeth 
Long, soprano, and Frank J. Dorsey, tenor 








Bogert’s Two Choral Societies. 

ALTER L. BOGERT, prominent in musical activi- 
\ ties in Flushing, L. I., was chosen musical director 
of the new Choral Society organized there this season. 
Among the fifty-six members are many fine voices. This is 
especially true of the sopranos and contraltos. At the first 
concert, to be given about the middle of May, the society 
will sing “The Erl King’s Daughter,” by Gade, ard Bruch’s 
“Fair Ellen,” in addition to a number of shorter part songs 
Members of the society have attended rehearsals faithfully 
and so Mr. Bogert expects that the society will distinguish 
itself. It is probable that the soprano and alto solos will 
be sung by members. Outside singers will be engaged for 
the other parts. 

[he Milbrook (N. Y.) Choral Society, of which Mr 
Bogert is the leader, began rehearsals in March for the 
works to be sung at the concert set for June 13. The pro- 
gram for that date will include Mendelssohn's motet, “Hear 
My Prayer,” and the “Bridal Chorus” from Cowen’s “Rose 
Maiden.” The Milbrook society has increased its member- 
ship since last season. Now about forty-five singers are 
enrolled 





For Modjeska’s Benefit. 
ANIEL FROHMAN is to present an array of stars 
at Madame Modjeska’s benefit at the Metropolitan 
Opera House Tuesday of next week, May 2. Paderewski 


will play the ——— program: 


Impromptu Schubert 
. Schubert 


. . Schubert 


Serenade 


The Erl King 


Ballade Liszt 
Nocturne ai teeee . «Chopin 
Mazurka . éasueses ° vues ‘ . Chopin 
Valse , gubsoresdeeed .. Chopin 

Liszt 


Rhapsody ...... ‘ seapiundevesssanis 

David Bispham will sing “Hark, Hark, the Lark” and 
the “Erl King,” by Schubert. Madame Modjeska will ap 
pear in a scene from “Macbeth” and Ada Rehan and foot 
light favorites are to assist. 


SYRACUSE. 
Syvaacusz, April 20, 1905. 


Ss YRACUSE is to be ably represented at the two 


coming music conventions. The Morning Musi- 
cales have elected Stella Walrath delegate and 
musical representative to the National Federation of Musi 
cal Clubs’ biennial convention to be held at Denver June 
6 to 10 
Miss Walrath is a popular member of the club and is 
very capable of representing Syracuse at the convention 
She will play the “Grand” sonata, by Emil Sauer, at the 
concert which is one of the features of the convention 
Many of the most prominent woman musicians in the 
country assist at this concert. Miss Walrath received 
much favorable commendation on her playing of the 
“Grand” sonata at her recent recital 
Gt RE 


— 
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Prof. Louis Baker Phillips and Frederick F. Snow will 
represent Theta, the local chapter, at the national conven 
tion of the Sinfonia Fraternity of America, which is to be 
held at Cincinnati May 8, 9, and 10 

Professor Phillips will play prelude, op. No. 10, Mac 
Dowell; polonaise in E minor, MacDowell, and ballade in 
G minor, Chopin, at the concert given by the visiting musi 
cians on one of the nights of the convention. Theta Chap 
ter has instructed her delegates to invite the national con 
vention to meet in Syracuse next year Syracuse is an 
ideal convention city, and it is hoped that the local chapter 
may secure this horor. 
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Two of Maunder’s cantatas were well rendered by th« 
choirs of the First Presbyterian and Central Baptist 
churches recently. The First Presbyterian quartet, under 
the direction of Blanche Atherly Calthrop, sang “Penitence, 
Pardon and Peace.” The quartet did admirable work, the 
solos and ensemble parts showing the result of much care 
ful study. “Olivet to Calvary” was given at the Central 
Baptist Church last Sunday. The quartet, consisting of 
Eva Low, Bessie Prime and Messrs. Baxter and Burr, de 
serve credit for their excellent singing 
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That Paderewski and Syracuse are not on speaking terms 
was demonstrated last Tuesday evening when the pianist 
passed through Syracuse, a city of 120,000 inhabitants, to 
play in Auburn, a town of 25,000, a few miles away. Josef 
fy, Hofmann and Bauer when here have always played to 
crowded houses, but Paderewski—— 

= €& 

Notices, subscriptions and advertisements may be left or 

Telephone (Bell) 3280 F. 
Freperick V. Bruns 


sent to 310 Noxon street 








Paderewski to Sail May 16. 
ADEREWSKI leaves for Europe on the Oceanic May 
16. He will not appear in the United States in the 
immediate future. 





The E minor symphony, by Martin Spérr, the director 
of the Kur Orchestra, was performed by the Philharmonic 
Society, of Carlsbad, for the first time last month 








CLAUDE CUNNINGHAM, 





BARI TON EH 
Recent farewell tour of Mme. Adelina Patti. 
RECITAL, CONCERT end ORATORIO. 
Personal Address: 22 W. 16th 6t.,N.¥. ‘Phone: 766) Gramercy 


Sole Direction: FITZHUGH W. HAENSEL, 


St. James Buliding, New York. 





SHOTWELL-PIPER 


Soprano Soloist with Theodore Th Orchestra Tour. Soprano Soloist with Washington Orchestra Tour. 





Direction: LOUDON G. CHARLTON. 





EVAN WILLIAMS 


IN AMERICA 
April 8, 1905. 
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and has reopened his Operatic School. 


Theodore Habelmann’s Operatic School 


157 West Forty-ninth Street. New York. 


Mr. Habelmann has just returned from Europe, 
A limited 


HI E NRY WOLFSOHN | number of pupils will be received. 





| FANNIE BLOOMFIELD ZEISLER 


BOOKING FoR Season 1904-19085. 


TOUR WILL AGAIN BE LIMITED TO TWENTY APPEARANCES. 
Apply toALINE B. STORY, 5749 Woodlawn Ave., CHICAGO. 


With Philadelphia 
With Ch 





- November 4 and &. 


Orchestra, 
November 18 and 19. 


Orchestra - 
With Boston Symphony Orchestra, Providence, Nov. 22. 


With Pittburg Orchestra, - 
With Cincinnaté Orchestra, - 


- - March 24 and 26. 
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BUFFALO. The soloists of the Orpheus concert April 27 will 


— > — . " . ° 

Regneas, from the Stadt Theatre, Nuremberg 

226 Wesr Uri St , 

. ae Wh Oren ( Virctnia Keene 
Burra.o, April 19, 1905. | ” 


UBIN GOLDMARK’S lecture-recital on “Parsifal’ Jalian Walker 7“ Bethlehem. 
. at the Star Theatre was attended by many mu 





sicians and music lovers. He has a fine speaking 








be JERSEY CITY. 


Madame Maconda, of New York, and Joseph Baernstein 


Teasey ( ’ Apr ) 
NE of the busy club presidents and popular musi 
cians of Jersey City is Lucy F. Nelson N rie 
has worked more untiringly for the advancem 


¢ best in mu than Miss Nelson; her club will soo 


ry : : ULIAN WALKER, as one of the soloists at the Bach give its annual paid concert, the proceeds of which alwa 


festival, in Bethlehem, a fortnight ago, received his go to some deserving charity 


voice and perfect enunciation His musical illustrations 2 AA 
lelichtfull : 1 Ww ae M share of appreciative criticism Iwo notices follow = <@ 
were « rhtfull layed ; feel grateful to Sa ; ' ' 
WETS GENGMIUNY Pesyet . cer gt Oo mrt , Mr. Walker sang the solo cantata, “I With My Cross St Bergen | t o be ed t 
uge for sending us such an able « xponent of the famous Gladly Wander As an artist Mr. Walker has grown in fav efforts of Mr lohn P. Krebs in the ‘ ‘ the best 
drama. The Savage company will present “Parsifal” at the mats e/ “4 year . year. Last night 1 o's ee - -- 7 MI K lent of t Ranson Point i 
Star Thea The first performance occurs Thursday ‘** ™ =e : ee es ( 
‘ ry , oi ! . This cantata, with a possible exceptior is the niy ne Bach 
i 4 the first aria, stands out in beauty, bot! f and me \ t ger Ww be mand 
. , , . a sigh f dee ess and r “ “ f eff« at t { rt a 1 M ( ' ] of 
Palm Sunday services at the Delaware Avenue Baptist apt: , . : ‘ terman 
end of the last recitative The a ence ster " hus M Lot 3 x ‘ : 
, : : eri sop \ 
Church attracted immense congregations. The musical fea ight to every note that fell from Mr. Walker's s during t : , . . 
tures were the singing of Schilling’s “Te Deum” by Mr. twenty-five minutes he was ed in singing. His was a brilliant * e to Jersey City 
‘ , ; a: ae 
Fellows’ chorus choir of 100 voices and “The Palms ersermance _ we 
, . —_ ‘ — Mr. Walker‘s nging in the next s O Ve f Littl Fait \ I ble rga tea M I Ss N 
xy Faure, sung by Ralph Pilkingt: ass. Messrs. Fellow : . “0 . seiiin 
- . : ind im the magr cer E minor MA : ignihed rie was tet vear i Se | : 
and Pilkington are to sing in Jamestown on Thursday even svie—The Bethichem Times. A 
‘ Episcopal Churcl { t for , 


ing, April 20 


es Ze The words of Jesus were sung | } an Walker ‘ wre set 


with a tenderness and purity tha nvey the ‘ f ne 
Rossini’s “Stabat Mater” was given in part last Sunday " atta tit ction, of ti. ' e wer . 
t . [ t The matchless beauty : i alb ¥ Pittsburg Orchestra Spring Tour. 
afternoon at the First Presbyterian Church. “Cujus Ani- never better exemplified than yesterday. A grave respons 7H] f ‘the Pitts! 
’ . , n ti , rmer alone t ‘ he cal | i pecial spring ft t t th ittsburg Of} tr 
mam” was sung by the new tenor, Walter D. Wright, whos« m the performer a : : . =e | th I ip : 1 Mad a 
; ; > . to the character of Jeeus in this creat { 4 En fe 4 ctor, and adame G | ) 
voice 1s similar in quality to that of Joseph Shechan. Mr - ' , 
’ ~ animent f ~ : at is f S st pened Faste M The t r arrange by Lo 
Wright is studying with Frances Helen Humphrey and gion.” and that differentiat t fron s, is CC , 
: . ' wider ire than ! ‘ t 
ings artistically The duet for soprano and alto, “Quis est ere , , : , 
ma “ . a . ~ , , . eo = . exte re thwa tar 
Homo,” sung by Kate Tyrell and Clara Barnes Holmes Mr. Walker's reading ‘ . ' , 
. able to the leader as w« as to the a Hie ¢ ’ > “ pe app at tn 
was effective. Raymond Reister, baritone, sang “Pro Pec : ‘ 
, : ffective ds ' tior f ability s I [ George W. \ ler! “ 
catis’ admirably. George Swect, whose bass is much ad r.” which forms both the counter C \ 
“Lo ” . . } t ! ars c t 
mired, sang the solo in the “Eia Mater” in his usual artistic quisite chorale, “Jesus, 1 Who Know t of WW } } 
: hn denen ‘ ne an On eeeetiee , with MM ! eg t rthwest 
style. Mr. Waitte is a most accomplished musician. Hi The dramatk . oe ' 
“s ' , Walker's singing It Is I t ' ne t ! . ! g Ww ' 
organ selections were “Death of Asa” (Grieg) and Schu Sal , 4 
g awe P g at « ' as Z g ' ent d 
bert’s “Andante.” The service concluded with the singing died away.—The Bethleh« Times, Apr , F ‘ : are 
- om . : sa Rt et ‘ ga s t DAggage ty 
of the litany hymn, “Saviour, When in Dust to Thee,” by ee , ' 
1 ’ : 7% per 7 ‘ ’ oT att ; 
alto, tenor, baritone (J. R. Williamson) and bass. to a new Success of Another Pontius Pupil. “at eM , ae ow 
: I } } } 1Sh ’ i Tt vi | 
musical setting by Mr. Waitte ILLIAM H. PONTIUS., the teacher f Mar Ms Chariton 
< > Green and Genevieve Wheat, who are engaged f +} } ; 
‘ ess eing t 

‘ . , , the oe - af a r} Irchestra . 

Pinafore,” with a local cast, will be presented under th e May festival tou s the | Ir. ( ; " ninary arrangements for 
direction of Chas. W. Dempsey at Convention Hall May Mare Lage und Maude Marsha wh © meeting © t spring of 1906 to « 
5. John Dempsey (brother of Charles) will be the #re@t cee ‘ re me rece ' ed | ( t i 1 of 

; . +} need nen f hie to on fi , ‘ his ot 
admiral, Sir Joseph Porter, K. C. B. One feature will be er tatented puj , torn Bat Bi week 
; , f which the Dulut! rprise Dp i the f , 
the dancing of the hornpipe by thirty-five men and women Ww I Entery ' . 
Phe opera will also be sung at Niagara Falls g item Olive Mead Quartet Concert. 
ae ae mers 4a ase hat if a an ha ‘ ( e MW 1 Ouartet the third rt af it 
a eS 
g t 1 ‘ ec else cat lo tt t k , 7 , ' W ‘ 
‘ | ! , | \ t ‘ tT 
Mai Davis, of Irving place, who was the successful man cart of a wood the world will make a path t 
1 " 7! 
7 : —s ‘ week. with Art r \ y ‘ ‘ 
ager of the recent Paderewski concert, has arranged an Certainly scem to be tr ~ 
: st least Mr. I us netrate hat, as a acher f 1 \ ! te g 4 Ave 
other recital for the Polish pianist, to be given at Niagara : , 
and singing, be has few, if any, superior aY . , etter ¢ +} , . 7 
1] il a8 . ' 
Falls April 28 im new pupil: t only from this « t fr ' , ‘ tR 4 
. ‘ e pre bee 
Ce Ze 1 adjoining sas fw - 
>) f t ‘ f th M t the t ter f 
T} The yr 1OT s rest : ~r the leadershi ne c P eee & 
ne heodo c Thoma rche ra : inder re eaderst p . iieemal ' di Sat . M her ¢ M M ‘ Ww) R 
of Frederick Stock, his successor, will be at the Park The ger Haick ford. of Burlingtor » és the § . e Richard Ste = a. 
atre May 25. The soloist will be William H. Sherwood,  sessor of as ' e of great pr : ; : : 
: awle 
pianist, of Chicago (who has many admirers in Buffalo) Her tones are not yet large, for the young +} tf ‘ 
teen hut the ew brant ry 
ind Madame Shotwell-Piper, dramatic soprano - 
und sy at! ‘ rm 
fe €& She is a careful and ient ' . 
Che estminster Church Ouartet Choir will give a mu as TempeTeeR & ae ‘* Samson and Delilah’’ in Peacedale. 
tmit f will g : 
- he ‘ make , ’ 
cal service at 4:30 Good Friday fternoor Dudley , : : : . 771i , ‘ , 
tuck’s “Story of the Cross” will be sung under the dire Oley Speaks’ “Summertime’s Song und Chaminade’s “Sing, Sweet ave engaged |} “ ; ‘ , 
tion of W. S. Jarrett tird,” w er the st enthusiasts nt-Saés ) 
fc €# — ——— cert h will take re {M 
. ’ ) . . , ‘ ‘ \ ) | 
At the Central Presbyterian Church on Thursday even he symphonic poem “The Deatl f (Edip 1 the ‘ is w \ 
. ) | I I 
. ee «¢ . . , ; yl ’ \ 
g Stainer’s “Crucifixion” will be sung by a chorus choir; Glory of Athet was given for the first time in Ghent u : z t \ Wo 
, ; ‘ ‘ 1] | VU | ; 
oloist will be Mr. Erissmann der the direction of the composer, Maurice Moereman ‘ wy. J J in, 2 D will Col t 
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NOTICE TO ARTISTS. 


European Artists contemplating an American engage- 
ment should not sign any contracts or make any agree- 
ments with American music managers without conswit- 
ing The Musical Courier jirst. The disappointments that 
came to Caesar Thomson, Thibaud, Sieveking, Marteau, 
Casals, Ruegger, Gerardy, Nevada, Hekking, Monjean, 
Marchesi, Clara Butt and many others can be obviated by 
addressing this paper before signing or making an Amer- 
ican contract, 


AULINE LUCCA, born in Vienna April 26, 1841, or, as an 

other biographer states, in 1843, is celebrating her birth to 

day. The singer herself asserts that the year 1843 is correct, and 
being a woman no one can blame her. 


HREE violins valued at $3,000 were stolen from a residence 

in Brooklyn in the broad daylight. What pride the citizens 

of the borough must have in the cleverness and good taste of 

their burglars. They were all Stradivarius fiddles made in Ger 
many. 


N their reports of the marriage of Kelley Cole, the tenor, both 
the New York Sun and the New York Tribune stated that the 
well known singer was a baritone. Since the one paper employs 
a yachting expert and the other paper a baseball authority to write 
musical criticisms, errors are not only possible, but expected. 


ERTAIN minor singing societies of Long Island have de 
clined the invitation to sing at small parks this summer 
What these modest clubs want is to raise their voices in the larger 
parks where the multitude can hear them. That is right. Desir« 
big things, and, as the occultists say, big things will come your 
way. 
- 
ELIX WEINGARTNER has finally resigned as conductor of 
the Kaim concerts, Munich, and Georg Schneevoigt, who 
has been conducting these concerts during Weingartner’s 
visit to America, has received the appointment. . His prede 
cessors were Hermann Zumpe and (before him) Ferdinand 
Loewe. See Munich letter. 


HE 1,o00th performance in Paris of “Carmen” has brought to 
light the names of some of the Carmens, beginning with 
Galli-Marie (by the way, a sister of Marie Roze), followed by 
Calvé, De Nuevina, Delna, Deschamps, Arnoldson, Marie de 
I'Isle, Frische Vaillant, Coutourier, Tarquini d'Or, Nina Pack 
Charlotte Wynns, Castogne Nardi and Zelie de Lussan. A few 
others can be added from the list here, such as Minnie Hauk, 
Zelda Seguin, the Russian, Anna de Belocca—was she not the 
first Carmen in the Mapleson production, which introduced th« 
opera here ?—and Lilli Lehmann. 
- 
describing the plot of Mascagni’s new opera “Amica” a daily 
paper begins a chapter with the words: “The fleas.” Wonder 
if they are related to the celebrated California educated fleas that 
were said to have been exhibited here years ago, consisting of a 
number of them in harness drawing a chariot with a queen flea 
seated in it. They drew this chariot up and down on the arm of 
the trainer, usually turning about near the elbow. He was giving 
them lessons in public school music, training them for chorus 
work at the time they were here. Anyone remembering the inci 
dent please address “Flea Editor.” <A special page will be offered 
to the one with the largest number of reminiscences. The story 
itself is the light motive of the renowned song, “Flea as a Bird 


- 

Wi encouraging news comes from St. Petersburg, Rus- 

ia, to the effect that one hundred male and female 
students of the Conservatory of Music, who have been con 
nected with the agitation in favor of Rimsky-Korsakoff 
(who was removed from his professorship in the conser 
vatory because of his attitude toward the striking students), 
have been arrested and sentenced to a month's imprisonment 
Probably they are singing the “Miserere” during their incarcera 
tion. However, the Russian opera composer of the future can 
secure excellent material from this episode for a grand opera plot 
Both Glazounow and -Rimsky-Korsakoff are now under the polit- 
ical ban. 











THE MUSICAL COURIER. 








A FTER a remarkable demonstration of unsympathetic pianism 

in various parts of this piano pluribus Paderewski must feel 
that the judgment passed upon him in the days of his greatness 
must have been eminently justified. Just as he was then revered, 
it deserved the severity of treat 


But 


his stvie 18 now re rected, because 


vent as his former claims deserved the praises they received. 
how could he possibly have become inoculated with this virulence 


New 


of other communities, is now 


It is estion York and Boston criticism, as 


an interesting ql 


1 


well as those 
rhe 


followed by Chicago 
which is extraordinarily kind to him, is 


that 


lribune of that city 


however, ce “it was felt yesterday that he was 


mrip led to say 
slightly weary, and therefore not spiritually quite so completely 


XC Ihe 


contrast of public approval, “Was it any wonder, then, that the 


‘on 
Record-Herald says, in referring to the 
‘aderewski was dimmed in the tornado of 


ith which Mr 


The Inter Ocean said 


f 


slightly ip 
ye rit | 


Stock was hailed 


Paderewsk ‘ innoying and unmusical mannerism 

I tantly strikes the left hand before the right, es 
y il gent and isa stained melody as in the 
etude | f e would damn an aspiring and un 
Known J I the great (in name) are privileged 


al , 
| aAcCTEWSKI CVerT 


arrive at this particular degenera 


tion It is actually reprehensible from the pianistic point of view 
even for a sophomore, so to speak, to betray such an inartisti 
trait. It was so much in evidence when he played here. 

rhe Chicago Evening Post, in speaking of the distortion of 
ic Chopin F minor, the concerto Paderewski played and which 


is under discussion, says 


Whether the work is in any way the gainer by this 


treatment 1s ar pen question; but to most of us it was in 
many places a distortion and entirely unwarranted by 
the characte f mposition, which is essentially poeti 
- ! 
and 
he Examiner says: “He banged the piano,” and the paper 
( iinuecs 
It sex 1a fferent man sat at the keyboard He 
played as if a vine madness had seized him The pian 


eked under his hands 


Mr 


exhibited these peculiarities, only, however, in 


lat when Paderewski was here on his tour 


incipient but even then it was no longer piano virtu 


stages ; 
ty. (Others are welcome to examine into the subtleties of this 


change, but as I very much doubt any further influence 


oT! 


his personality on the musical life of America, the subject may be 


smissed 
Few Are Free. 
here are very few musical minds that can be free enough to 
eschew nationality in Music; most of us are by heredity—artistic 
ally speaking—prejudiced one way or the other. Philip Halk 
suvVs 
( y is t today the one rsery of orchestral and 
here are composers of other nations 
‘ ‘ K to be heard, and, if at first the musica 
} v-Korsakoff, a Debussy, a Charpentic 
l) tie perat specec! o! a Puce see 
g er that there was a me, and rt 
g ag when the music of Wagner and Liszt ar 
Br “ ypenly s ted, not merely by Philistines, but 
ca y ciect t the period 
Read the back files of this paper during the years 1884 to 
188g and look at the energy required then to induce the present 


New \ rk 


know ledge the merits of Richard Wagner. 


the Tribune and Sun and other dailies to a 


critics ot 


The one man who 


stood by us in that struggle was Henry T. Finck with the Evening 


and hardly had we won the victory when these anti-Wag- 


opportunists, wit! 


fall Aedoed 
full Nedged 


nerians blossomed out, like pam 





On Many and Various 
Ewents of the Week. 


{ antl 
called in the vernacular; roasted by the b 1s 
uptown saloons and chop hi es where e b 
write their criticisms ust avine the f 
over $50,000 receipts at nineteen \ ive pertiof;r 
more they “hammered as the ther \ 
called it, the larger the attendance be t wa 
dential campaign—the more all the d ‘ intag 
and Higgins, the larger their mayjorits é 
Shrewd men actually seck for opposition f1 t! 
it is a sure road to popularit 
Waste of Money. 
We learn through Assemblvmar Le | 
there are fifty-eight teacher rm ng t 
to supervise music in the publ ch he ul 
one amount to $84,680 (dd to this tl 
tor «de nstrations, so « ‘ text book 
then the time spent ISci« as it n tl 
nd it must amount to ar utlay ! } 
dollars annua the estructior i t we I 
talization, which if proper pp be of 
the people 
| repeat what I sa some time ag ! t! 
mittee of physicians or specialists be appoint 
throats of the children who en masse are r 
ing in the public schools under the g ‘ il 
rder to establish what | iv 18 a tact, a that 
condition productive of ineradicab ness i ur 
sic, wh ull that sa waste, as » re 
tained Phe study of 1 n the pub ho 
under a misapprehension of the function musik 
to attempt to study music in the pub schools 
Che children who engage their time in this socal 
in after years, develop il talent lf ther 
children the public school syst destroys the t 
system represents an absurdity; but it is good for 
Mr. Damrosch, the supervisor of sic in the pul 
New York, was formerly a clerk in a Denver 


phlets and writings on Richard Wagn 
credit, lor as long as there s lite there's s 
In the Globe of last Friday Ludwig 
( poser and all aroun sician, says 
[ f ed the giving 
natt ghitly he, “while 
ne of the lea papers in Vienna 
s u w everything the 
} 
I t \ 
ew per p 
Now, Mr. Eng r sl Sa\ 
critics of this town wer ns the 
mus in ind by mrt cial Vv st 
of the meaning f the wor ul that i 
t; that is, one whose star g is recog 
a musician would be free, and as a free 
critic of music in this ergrown tow! 
the condition The critic who is not a 
know what that me s Ay cian co 
gled by the corrupt mesh in whicl 
ing to flourish; it w be possible, | 
standing would be destroy herefore 
he Sa f Vien It not as i Amer 
here runs no risk of having any profes 
not being recognized as a judge by 1 
carry no wel rhit iT | ict ' caTt rie 
Just imagine Ysaye denounced by a 


and cannot play an ac 


is 


m the World as 


a thir 


no crime not to be abl 
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actly in the position of such nature as that of su- 
pervisor of this nonsensical system called musical, 
which prevails in our public schools here, for 
which Mr. Damrosch is not responsible. 
Opera Comparisons. 

ireitkopf & Hartel’s statistical tables showing 
the number of operas and_ their performance of 
living 1903-1904 
the fact that in comparison with the departed opera 


composers—season establishes 
omposers, so far as performances go, the living 
re dying. In comparison with the performances of 
the operas of Mozart, Weber, Lortzing, Verdi, Wag- 
the more than 10 


performances each during that season 


net moderns whose works had 


are, among 
the Austrians and Germans; Humperdinck, with 
Hansel and Gretel,” 157; Kienzl, with the “Evan- 
Blech, the “Alpen Konig,” 46; 


velimann,’ 59; 


Brull, the “Golden Cross,” 33; Blech, “Das war 
ich,” 29; Goldmark, “Queen of Sheba,” 25; Weiss, 
Polish Jew,” 15; and a few others with a still 
nialler aggregate, among them Richard Strauss, 
vhose “Feuersnot” was produced during that sea- 
on eleven times. Composers foreign in Germany 


are represented as follows: Mascagni, “Cavalleria,” 


262 times; Leoncavallo, “Pagliacci,” 187; Saint- 
saéns, “Samson and Delila,” 72; Puccini, “Bo 
hem | Massenet, “Manon,” 32; Charpentier, 
Luise,” 27 Massenet, “Navarraise,” 24; Puce 
cini, ‘“Tosea,” 20; Giordano, “Fedora,” 17. The 


of the foreign production exceeds that of the 
No of 


was produced in 


lative im Germany-Austria great opera 


ne American composer 


which is as ‘strange 


of 


{ rmany 


during that 


that 


scason, 
any American 
Why 


Icurope accept what we do not even recognize as 


the tact no great opera 


com should 


woser was produced in America 


aluabl There were 87 performances of new 


which were repeated from two to four times 


pera 

uid then discontinued. At least, they try the new 
r on the other side 
Anachronisms. 

Vhose who are responsible for publishing, editing 
widsupplying with data‘“A Musical Autobiography” 
lheodore Thomas”—edited by Geo. P. Upton, 
eht be correct in the furnishing and treatment of 
the material, but to some of us a number of state 


relative to facts and dates must look queer, 
world was a different institution 


The book tells 


rl indeed, the 


»to 100 years ago than it 1s today. 


that the late Theodore Thomas was born in the 
rovinee of East Iriesland ( Plattdeutschland) on 
October 11, 1835, and that in 1848 he was playing 
ond horn to his father’s first horn in the United 
States naval band at Portsmouth, Va., the Gosport 
Navy Yard, But before then he played, the book 
at theatres and dance schools. This reads very 
omantic, but where is the boy of twelve to thirteen 
iving nowadays in naval bands, and after he had 
ready, naturally at a still earlier period, performed 
in theatre orchestras. Probably the unions and the 


prevention societies are responsible for the abolition 

orchestral prodigies of the past. Thomas 

inally reached New York permanently at the age of 

hiteen in 1853 and continued his labors, for it was 
ork, in all kinds of engagements. 

It has that flavor 


find in the reminiscence of the octogen 


\ll this seems anachronistic. 
vhich 


irian opera patron, who tells you that nowadays 


we 


there is no singing, no opera; only in his days were 
there great singers, 

\nd yet, as those were strenuous days—does it 
not look that way ?—all this may be the exact truth 


heodore Thomas’ brother, who is one of the door 


keepers at the Philharmonic concerts at Carnegit 


Hail, would probably be able to supply some of the 
ipparent exaggerations, but the chief question o 


interest is this 


“Where did Thomas get the time 
tor culture outside of music?” His culture was en 


tirely musical. Outside of this he showed little in 
terest in any of the powerful impulses that were 


pressing mankind onward, He had no time for such 


extraneous considerations, and that proves the ne- 
cessity of the modern theory of specialism. He was 
at times dreadfully in earnest. Interruptions during 
performances destroyed his equilibrium. “When 
you get through w:th your conversation we will pro 
ceed with the symphony” is what he said one even 
He then 
resumed the work, beginning again-at the begin- 
His permanent departure from New York 


ing to several ladies seated near the stage. 


ning. 
was the best thing in his life, including his arrival 
here. He could not tolerate the cliques here, and a 
deference for others who are also dead prevents any 
reference to the ugly cabal that was at work here 
endeavoring to undermine him until he became too 
In the room of the 
which | 


disgusted to struggle against it. 


building opposite this window from am 


looking he said his last words to New York. B 


M*®* choirmasters have expressed regret be 

cause their programs for the Easter services 
could not be reproduced in Tue Musicat Covu- 
RIER. To grant even one-tenth of the requests 


\ study 


of the programs shows many 


would have necessitated an extra edition. 


EASTER MUSIC. elaborate compositions and 
as many more that are mu 
sically of small importance. The new rule in the 


Roman Catholic churches reduced the number of 
worshippers at the services of that denomination 
a practice to go to 
The 


same might be said of nominal Christians of the 


Nominal Catholics make it 


church twice a year, Christmas and Easter. 
Protestant faith, and these, it is thought, attend 
these festive occasions largely to hear the music 
What the nominal Catholics say about the edict of 
the Italian Pope regarding the music in the Amer 
fol 
the 


ican churches is not agreeable to the blind 
of the faith. rid of 
in the choirs and then they 


lowers First they got 


women dismissed the 
Protestant \pparently, there are still Cath- 


olics who are unaware that we live in the twentieth 


men. 








century, 

UNMUSICAL \ROLINE B LI 

AMERICAN VOICES. ROW, one of the 
leading educators of this 


State, has criticised our public school system for 
Very likely 


objects to the screeching that is 


neglecting to teach oral expression. 
Miss Le 


tolerated in the classes devoted to vocal music. 


Row 
In 
a paper read at the sixth annual convention of the 
New York State Association of Elocutionists Miss 


Le Row said: 

Oral expression is largely the basis of all educa 
tion and of all progress in civilization, yet it is the 
One 


thing left to take care of itself. Nothing m 


our whole system of education is so systematically 


neglected and ignored. In most of our normal and 
traiming schools no provision is made for the un 


he 
mstrument continually used in teaching 


although it 1s the 
\ major 


derstanding of human voice 


ity of teachers suffer consciously or unconsciously 


from misuse of the voice, and angels weep over the 


sufferings of the children from the tones of their 


teachers. Young women are pronounced fitted for 


their work while having no acquaintance with the 


princtpal tool of their trade. In what other line of 


business would such a state of things be tolerated ? 


\ miserable manner of speech is carried from 


the school and the college into the world, into so 


ciety and into business, hindering, perplexing, ex 


asperating all along the road, largely discounting 
the time, comfort and convenience of the majority 
of infinite loss 
Music 
all 


music and 


of human beings, to say nothing 


in mental, artistic and spiritual progress 
attention in 


and drawing receive great our 


schools. This is cause for rejocing, yet 


drawing are, broadly «peaking, exceptional with 


the average man or woman, while speech is a 


matier of every hour of every day, and one of the 
necessities for social, business and professional life 

Today in every high school and college of the 
country the teacher of elocution must give most of 
his time to the simplest elementary matters, proper 
of the 


rational management of 


What 


positions body, 


breath and distinct utterance mental 





afforded such mstruct 


s, or 


stimulus can be by 


advanced classe what time can be se 


the appreciation and enjoyment of literary 


lences and beauties? It is, too, only the 


of singing and reading who is compelled 
j 


such an enormous amount of time and 


doing with the sixteen year old pupil t! 
work which ought to have been done, at 
tter done, when he was six 


have been he 


ORIZ ROS! 
distinguished pianist, has ar- 
Hy 1 be 


Johnston who 1 inaged 





NTHAI tin 


ROSENTHAL, M 


ranged to come here next season. 
R. E. 


Ysaye so successfully last season 


i Moen 


of Mr. and Mrs. James Stokes, the nm 


the management of 


Evening Journal, in referring 


ried couple, remarks that Mrs. Stokes “‘is 


musician, the harp being 


HARPS IN ITALY. favorite instrument 
is somewhat ps 

itself, but the next statement of the Evening 

is delicious: “It is said her husband will ha 

and highly expensive instrument built 

Italy while they are abroad.” Harps manufactur o1 

Italy! . 


in Bird cages made in lrancis 


S onl 
ahs 


sorough of Brooklyn have pu: 
Academy of Mus \ it 


the remaining 


one-tenth of the richest 


in the new 


lirectors wonder what 


re gomeg to do about tt \iter 


persistent cl 


BROOKLYN, HOME 3 thirds o! 


OF THE THRIFTY. 


subset 


bee nN 


men and 


means have shown their fai 


est 


share, $100. Seven hundred and twent 


dents have so far pledged themselves to $65 
worth of stock in the $1,000,000 comp: 


truest of the word this will be 


sense 


amusement auditorium—when they get it r} 


who are laboring i 


Music 


peatedly that the proposed audit 


Chose 


J 


\cademy of in Brooklyn have « 


a charity but an investment of a s 


kind 


in Brooklyn, would yield about 2 


Poor management, such as tl 


managed the investment ought to b 


per cent But most men wl s 


that 


business are n 


business is 


chances on this or any other vent 


the professions of religion in Brooklyn have long 


ago mastered the difficulty of combining busine 


with Christianity, but they have not 


the stage of development where the 


g 
business with art. 


Plans for the new buildin S 


mitted to ten architects Mhese plat 


clude: 
\ theatre 


suitable for grat 
drama, to be used also for polit 
t } 


mass meetings Chis auditorium ts é S 


ing capacity of 3,000. 


banq ct 


\ ballroom, to serve as a 


can be so constituted, a fover to the tl 


\ small hall, 


music and lectures, & 


seating about 1.5 
for 
executive al 


for the 


of 


Rox mms 


partment the Brooklyn Institut 
Sciences. 

Studios and offices for rent, if possi! 
the 


structure 


$1,008 


bye te | k I 


\s less than $700,000 oT 


sight, the cost of the must 


$700,000 If it is not possibl to hav 

posed plans carried out, the large 

theatre combined will be built first 

audience rooms added as funds are rats 
The old Musi 

during the time of the Civil 

} 


Academy of 


w fre November 30, 1903 
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PHILADELPHIA. 


Beta A. Fed 

Puirapecenia, Pa., April 25, 1905. 
IN CONCERT was given by Gilda B. Farina, the 
Yes prima donna, late of Milan, Italy, at the New 
Century Drawing Rooms on Monday evening, 
April 24 She was assisted by Clair Eckert, Esther 
srowne, Ethel Firmin, Signor P. Farina, Rosa Rossi, Elisa 
Catalano, Fritz Ullrich, B. Bleiberg and B. Martin. 

The Mendelssohn Club’s last concert of the season will 
be given at the Academy of Music on Thursday evening, 
May 4. An excellent program of madrigals, choruses and 
part songs has been in rehearsal for many weeks. A fea- 


ture of this concert will be the appearance of the beautiful 
young American violinist Marie Nichols, who has achieved 
remarkable success by her art in the principal musical 
centres in Europe, as well as her native land. The pro- 
gram will include “Menuet,” a chorus without words, by 
Chapius, in which instrumental effects are simulated by the 


voices, 
Ft €2 


The Hahn Quartet will give a concert on Thursday, May 
11, at Griffith Hall, under the direction of Frances Graff 
Sime 

= <& 

The following artists will give a concert at Witherspoon 
Hall on Thursday, May 18: Sara Richards, soprano; Wil- 
liam Beatty, baritone; Frederick Hahn, violinist, and Caro- 
la Spaeth, pianist. 

te & 

Constantin von Sternberg will give a recital and talk in 
Norristown May 8. May 6 his school will give its yearly 
musicale at Witherspoon Hall. Mr. Sternberg completes 
this season a quarter of a century's teaching in Philadel 
phia. He will sail for Europe on May 13 

A concert will be given in Clinic Hall of the Woman's 
Hospital; the proceeds are for the purchase of a new piano 
for the new nurses’ home, opened last month. Many promi 
nent local artists will appear. The audience will be raised 
in Clinic Hall, and the artists will be heard in the pit 

eS & 

A concert will be given at the rooms of the Independence 
Club, 1415 Locust street, on Monday evening, May I. 
Those who will take part are Mrs. Albert M. Rihl, Jr., 
soprano; Frederick E. Hahn, violinist; Edwin Evans, bari 
tone; Philip H. Goepp, pianist. 

fe 

The Fellowship Club, of West Philadelphia, under the 
direction of William B. Kessler, will give their second con 
cert of the season on Saturday evening, April 29, at St. 
James’ Hall. The club will be assisted by Emma F. Rihl, 
soprano, and Helen Reed, harpist. The club numbers fifty 
voices and is comprised of many well known choir singers 
in the leading churches of West Philadelphia 

ae fe 

\ musicale will be given April 25 at the Church of 
the Restoration by Susanna E. Decum, contralto; Dorothy 
Johnstone, harpist; Helen Pulaski, pianist, and Bertrand 
Austin, ‘cellist 

eS & 

A musicale was given at St. James’ Hall April 25 by 
Sylvester H. Cole, pianist; Joseph A. Murphy, soprano; 
Lillian A 


Kelly, contralto; 


Riling, pianist, assisted by Josephine Marie 
Charles O. Letrick, violinist; Joseph 
baritone; Philip Zeurlein, Joseph Rudolph and 
William Kelly, Michael Douglass 
‘, basses 


ce €& 


Philadelphia’s well known musical organization, the 





Kel vy, 


Patrick Dornan, tenors; 
ind William Donnelly 


rreble Clef, will give their second subscription concert of 


the season at Horticultural Hall on Wednesday evening of 
this week. The soloists will be Gaston Borch, ‘cellist, and 
Paul Volkmann, tenor. 
ZS <= 

In many respects the most interesting musical happening 
last week was the first public concert of the newly organ 
ized Trio Club, which consists of Carola Spaeth, pianist ; 
Frederick E. Hahn, violinist, and William A. Schmidt, 
violoncellist. This took place on Thursday evening at 
Griffith Hall, when a remarkably important program of 
modern music was presented by the club, with a breadth 
und fervor, a spirit and a swing, that were quite illumi- 
nating [That such a key of rhythmic freedom was given 
to the performance was unquestionably due to Miss Spaeth, 
who plays with a splendid forcefulness, accent and bril- 
liance. She possesses great technical facility, and her 
sense of rhythm is highly developed. Whiie her work in 
the ensemble numbers was at times a little lacking in ap 
preciation of nuance, it always showed breadth of concep- 
tion, a firm intellectual grasp and directness of purpose 
In the presentation of the violin parts she was ably com- 
plemented by Mr. Hahn, who played with a fine emotional 
freedom and whose bowing was characterized by an aban- 
don and swing that gave extraordinary life to the per- 








formance. Mr. Schmidt’s playing is entirely agreeable and 
his tone excellent. He is a player who can be depended 
upon, and in the ensemble work and three solos he made a 
most pleasing impression. 

The program consisted of the Arensky trio, op. 4; 
César Franck’s A major sonata for violin and piano; 
three violoncello solos and a trio by Chaminade. 





TEACHERS SENT OUT 
FROM THE ARENS STUDIO. 


f- X. ARENS, the well known voice teacher, has very 
e pronounced views on the great responsibilities of 
teachers. He holds that many voices are constantly be- 
ing ruined, not because of lack of earnestness on the part of 
teachers, but owing to their insufficient training and prepa- 
ration for this most responsible calling. In keeping with 
these views he never officially authorizes any of his pupils 
to teach his method until they have taken his course of 
lectures on voice culture and vocal nvedagogy. How thor 
ough and severe this examination is may be gathered from 
the subjoined list of questions which recently were an 
swered very successfully by his latest teacher pupils, Miss 
R. Duggan, now principal of the vocal department of the 
female college in Milledgeville, Ga., and D. S. Craig, of 
New York. Mr. Arens has qualified teacher pupils doing 
very fine work in all sections of the United States, some of 
whom are as follows: Ida Sweeney, Indianapolis, Ind; 
Edward Nell, principal of the vocal department of the Met 
ropolitan School of Music, Indianapolis, Ind.; Anna Mc 
Laughlin, New York; M. B. Briffith, Chicago; Mrs. C. M. 
Jewell, Columbus, Ind.; Lucy M. Benedict, New York; 
Mrs. M. Bell, Mt. Vernon, N. Y.; Frank Benedict, New 
York; Anna L. Griswold, Breunan College, Gainesville, Ga. ; 
Elizabeth Lee, Colorado Springs, Col.; Miss Dowdell, Ma 
con, Ga.; Miss M. E. Harding, Oregon City, Ore.; Asa 
Howard Geeding, New York. 

QUESTIONS ON VocAL PEDAGOGY. 
1. Diarpmracm. 

(a) Describe the anatomy of the diaphragm 

(b) Describe the clavicular, intercostal and diaphragmatic man 
ner of breathing. 

(c) Which of these, if any, is preferable? 

(d) Why. is the combined action of all three breathing methods 
preferable? 

(e) Describe, rst, exercises for expanding the chest capacity; 
2d, the flexibility, and 3d, the sustaining power of the dia 
phragm, intercostal muscles and lung cells 

2. Larynx. 

(a) Describe anatomy of the larynx 

(b) Describe in detail the functions of the following muscles 
Crico-thyroids, the crico-arytenoids, and the inter-arytenoids 

(c) How many known processes may take place singly or col 
lectively when the voice goes up from lower to higher tones? 

: 

(d) Which is easier for the larynx to produce, a high tone 

loudly or softly? Give reasons 
3. Acoustics. 

(a) What are overtones, and how are they caused? For ex 
ample, cite the monochord 

(b) Give the series of overtones in notes starting from low ( 

(c) On what does the pitch of a tone depend? 

(d) On what does amplitude of a tone depend? 

(¢) On what does quality (beauty) of a tone depend? 

(f) On what does the difference of vocal sounds depend 

(g) Describe the principal cavities (where overtones are formed) 
in and above the larynx 

4. Reorsrers. 

(a) Explain the nature of registers, 1st, from the purely me 
chanical (physiological) point of view; ad, from the tonal 
point of view 

(b) How many registers has the male voice? 

(c) How many registers has the female voice? 


Write out a scale from low E flat to high C, indicating 


(d) 
with brackets the approximate compass of the various reg 
isters in the different kinds of voices 

(e) Why should the difficulties attending the registers and their 


treatment be solved, not by denying the existence of so 
called registers, but rather by “equalizing” same? 

(/) Why should this equalizing be accomplished by singing ex 
ercises from above downward, rather than from below up 
ward? 

(g) What can you say for the use of the falsetto in treating 
male voices? 

(h) What vowel combinations may be used effectively in this 
process of “equalizing” registers? 

(i) What is worse, to force a register up too high or down 
too low? Give reasons 

5. Vowets. 

(a) Classify vowels. 

(6) What is the position of the lips in singing dark vowels? 

In light vowels? 

(c) How are light and dark vowels paired? Give examples 
(d) Why is a (ah) called a neutral vowel? 


(e) Give words covering the first, second and third pairs of 


vowels 
(f) Give the three principal English diphthongs. 
6. Pepacoey. 
(a) Give exercise for acquisition of flexible lips 
(b) Give exercise for acquisition of flexible jaw 
(c) Give exercise for acquisition ofa quiet tongue 
(¢) Enumerate false tone productions; give cause and cure 
(e) Why are the so called nasal resonators m, n, ng, particu 
larly valuable in creating the sense for (head) co-resonance 
in the mind of the pupil? 
(/) Give words on all vowels and diphthongs embodying these 
nasal resonators. 
(g) Why should “closed humming” (on m) be exchanged for 
humming with open lips from about C upward? 
(h) Give exercises for removal of scooping habit. 
7. Vowet anp Tonat Evemewr. 
(a) Define difference between vowel and tonal element in sing- 
ing, from a physiological point of view. 






, 


(b) Why does the so called “white tone” represent the pure 
vowel element? 

(c) Why does humming with open lips represent the pure tonal 
element? 

(d) Why and in what proportion should these two elements be 
combined in the lower, middle and upper regions of the 
voice? 

(e) Give reasons for the preponderance of tonal element in the 
upper regions, and the corresponding “neutralization” of 
vowels? 

(/) For the acquisition of this, what vowel formation is more 
conducive for this proper proportion between tonal and 
vowel element, in the upper region; funnel shaped, dark 
vowels or light vowels with smiling lips? Give reasons for 
the former on basis of overtones. 


Generally speaking, what vowels should be used preferably 
above and below? 
8. Tecunic. 
(a) Wherein lies the radical difference between the technic of 
the instrumentalist and the vocalist? 
(b) On what do you base this claim, that the vocalist should 
not concern himself with the actual tone production (in the 


(g 


larynx), but rather with the proper adjustment of the hol 
low spaces (resonance cavities) and the diaphragm, while 
engaged in technic of all sorts? Why do we say: “The 
di i 


brain thinks the tones (very clearly), the phragm feeds 





the tones (very regularly), the spacing of the cavities ad 
justs the overtones (very accurately), and the runs, skips 
arpeggios, etc., will take care of themselves”? 

Specifically speaking, how would you apply this cure t 


forced swell tones—arpeggios, large skips (octaves and over) 
and forced staccato tones? 
» Tue Ineivence or tue Psycuic Attrirupe Over tue Paysicas 
APPARATUS. 
Generally speaking, why do we claim that the act of singing 
is essentially a mental process, once the flexibility of the 


vocal apparatus is thoroughly established? 
Specifically, how can psychic influence be brought to bear 


1st, on the visible apparatus; 2d, on the invisible apparatus; 
3d, on the “easy” production of high tones; 4th, on the 
tone quality; sth, on the various moods expressed by bot! 


poem and music of a song or aria? Give examples 


(a) What is style? 
What do you know about style as applied to classical songs 


oratorio, ballad, the Italiam coloratura a 


aria? Give examples 


MINNEAPOLIS. 
MINNEAPOLIS, Mint Apr Z ) 
REATORE and his band gave three concerts in the 

New Auditorium a fortnight ago. This magneti 
leader presented a brilliant program and was received with 
overwhelming enthusiasm 

eS & 

The Apollo Club gave the last concert of the season at 
the First Baptist Church. Ruth Thayer Burnham, so 
prano, and Claude Cunningham, baritone, were the soloists 
Mr. Cunningham's artistic singing of Richard Strauss’ 
song, “Traum durch die Dammerung,” and other songs 
won hearty applause. The club sang well, one of the best 
liked numbers being “Sweetheart, Awake,” by Storck. In 
this song the tenor obligato was delicately sung by Thomas 
McCracken 


’ 


Zee 
_ 


i 


[he Thursday Musicale held its regular meeting at the 
Unitarian Church An arrangement of a Mendelssohn 
symphony for two pianos was played by Margaret Drew, 
Jessie Lum, Frances Janey and Mrs. Floyd S. Muckey 
Harriet Runyan played a largo by Beethoven, and a num 
ber by Schutt 
naise. Agnes Griswold and Mary Rich played a duet. Vo 


Mary Swamberg performed a Liszt polo- 


cal numbers were added by Mrs. Rudolph Steinmetz, Mrs 
R. B. Tomlinson, Florence E. Parks and Ellinor Nesbitt 
Mrs. Ricker, president of the club, presided and made th 
announcements 
J € 
The Minnesota Ladies’ Quartet, assisted by Josephine 
Bonaparte Rice, reader, gave a concert April to at the 
Church of the Redeemer 
ee €& 
The Glee and Mandolin Club of the University give 
a concert at the New Auditorium May 5 
C. H. Savaae 





Bispham In New York. 


AVID BISPHAM, who arrived in New York a few 

days ago from his long Western tour, will remain 

here until aiter the Modjeska benefit at the Metropolitan 

Opera House Tuesday of next week. Mr. Bispham is 

engaged to sing at a series of spring festivals and ex 
pects to continue busy until June ro 





Bandmaster Killed. 
UNDAY’S cable from Vienna reported the death of 
Karl Cornzak, leader of the Austrian Band at the St 


it Baden, 





Louis Exposition. Cornzak was killed by a trai 


a suburb of Vienna 


Music at an Art Exhibit. 


ERMANN HANS WETZLER directed a musical 

program Saturday afternoon, April 22, at Karl Bit 

ter's studio, in Weehawken, N. J., at the exhibition of 

portraits by William V. Schwill and works of sculpture 
by Mr. Bitter 
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GEHLE RECITAL AT THE POWERS 
STUDIO. 


A MOST enjoyable recital was given Saturday afternoon 
at the Powers studio by Augusta and Marie Louise 





Gehle, soprano and contralto They possess beautiful 


voices and sing in a thoroughly artistic manner. Their 





AuGUSTA GEHLE, SOPRANO 


voice placing and breath control are excellent Especially 
fine were the six Brahms selections, also the Mozart 

sung by Augusta, and the numbers from A. Goring 
Thomas’ “Nadeshda,” sung by Marie Louise. Their voices 
blend beautifully, as was shown in the duet from “Sem 
ramide.” 


hese young singers have met with unqualified succes 





and are in constant demand They will be frequetnly 
heard next season, and will devote their mornings to teach 


ng a limited number of pupils 


Mandel! Violin Pupils’ Recital. 


poem S I. MANDELL’S violin pupils gave a re 
cital in Knabe Hall April 22. Mr. Harper played 


Rod nth concerto well, and the good memory and 
talent of L. Goldberg was evident. Seven year old Bar 
nette Sicklick performed a “Rigoletto” fantasia, and f 


encore Wieniawski’s mazurka. J. Fine has style, and B 


he was recalled several times 





Lipset played so well tha 
I. Miller’s tone is musical. Young J. Kaufman playe: 
with dash, and H. Koster and E 
The 


r class united in the slow movement from 
“Surprise” symphony, and the ensemble class, advanced 


Se yer d d exce lke nt 





| | 


players, gave the “Norma” overture and Mozart's “Turk 
ish March.” During the concert Mr. Mandell was pr« 
sented with a loving cup by his pupils. Maximilian Pil 
zer, one of his former pupils, gave a recital at Men 
delssohn Hall in March, with success 

The members of the ensemble class are: Misses Levine 
Fein, Bondin, Neckameyer, Sicklick, and Messrs. Avoni 
tine, Sicklick, Smith, Fine, Lipslitz, Pudlin, Koster, Zim 
mermann, Kaufman, Hanber, Lipset, Miller, Goldberg 
Wachsmann, Berman, Goldenberg, Beyer, Klei: serlin 
Levy and Stesel 

Elizabeth Long, pupil of Madame Meysenheym, sang 
ato aria from the “Magic Flute,” and as encore 
Nevin's “Woodpecker,” Edith Milligan, the pianist, 
played the “Tannhauser” overture transcription by Liszt 





with brilliancy, and the Chopin-Rosenthal waltz in D flat 


with ch grace. Gisella Frankl was at the piano 





A Charity Eatertainment. 

N “Alice in Wonderland” and variety performance is 
A being arranged by Mrs. Edward de la Poer, of 12 
West 1ro4th street, for the benefit of the Idaho Indus 
trial Institute. It will take place at the Berkeley Lyceum 
Theatre Saturday, April 29, at 2:30 P. M. Melanie Mur 
dock, the child and doll impersonator, will give imitations 
of Japanese and French dolls to musical accompaniments 
and the strings from the Hebrew Orphan Asylum Band 


will play 








Musurgia to Admit Women. 
N their decision to add women’s voices to the Musur 
| gia, the musical community will be inclined to com 
mend the officers and Walter Henry Hall, the musical 


director of the club. The new arrangement will enable the songs * Mignon,” “King of Th 


society to present important works and thus raise the artis- 


A Uniqee Publication. 


ih Photo Era, a standard publication devotes 
the art side of photography, deserves praise for 
series of } 








photographic portraits of native born Am« 
musicians which forms the principal artistic fc 
current issue of this excellent magazine fhe pul 
present the likenesses of men and women who are 
nently identified with American musical life of today 
whose work is creditable in the ghest deg 
hey present portraits of John K. Paine, H 


Parker, G. W. Chadwick, Mrs. H. H. A. Be 

Foote, Lillian Nordica, I e Homer, Evta Kileski 
bury, Isabelle Bouton, Lillian | velt, J M. R 
Mary Hissem de Moss Mar N Is hive 


Charles Galloway, Clarence Eddy Moller 


J. Lang, Ernest R. Kroeger, Theodore van Yorx, F 


Editorially the P Era exult 
strate that all the best 1 i r s ‘ < 
abroad, a stand which we have maimtaimed e the 1 


tion of THe Musicat Courter W 
attitude of the Photo Era 





May number to our re 


poem HOFMANN is to play at the spring 


Rubinstein Club at the Waldorf-A 


Carl Is in Lakewood. 


rere CARL is a guest at the Laure 
in Lakewood, N. J., for Easter week 





Wagt M e! y given f fret 
he | nat Mads IS8Qo%, W civ tf I 
Pp Ww give t l t ect 
‘ T £ t { rf 
M » SY ent y 
Marre Genie, Contra 
Liszt It f that r I j 
ed to ignore our New York ultimatum regarding | 
status as a composer has it? It seems eq lly dete 
ten t h works! 
Humperdinck’s opera, “Hansel and Grete af 


Dijon, was lately produced with the greatest succe 


The first performance of “Lenzlig« 1 one act oper 


Josef von Wéss, took place recently at Elberfeld 


A performance of Ibsen's “Peer Gyt 


sic, is contemplated in the near future at ( gn 


Carl Erlanger’s opera “La Juif Polonais” was gi 


first pe rformance in Narn y recer tly with great succe 





tic standard of the concerts burg 





A Liszt evening, comprising “Orpheus,” “Tas and 
e “Lorely, Vaterer if 
“In Liebeslust,” &c.. was heard not long ago in Aschaff 
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rained voice, of rich volume and rare quality 










the Gounod ‘Ave Maria’; words are inadequate to 
beauty of the interpretation. It went straight 


he heart, and at the close the audience rose in applause 


This paper knows of an 


immer hotel to obtain the a 


opportunity for sor 


rtistic sery 


ices of a 1: 


and gentleman violinist, both high class artists 
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Minnie Castle Davis, now 
daily study with her former 


=: 


of Pittsburg, spent a 


teacher, 


singing at the Central Baptist Church 


Frank J 


ne Scic 


ady plat 


week ot! 


Benedict. 


and delighting the 








Joseph Maerz gives a piano recital of classic and moder 
positions at Mendelssol Frid ‘ 
\pr ® 8:30 o'clock 


Plans of the Witherspoons. 
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Vi Mera, the studio accompanist for Miss Akers, de 
ention for her accurate playing when Miss 
1 Olsl «1 ing for one of this staff 
= -_ 
. s 
Rider-Kelsey sang, April 10, for the Eintracht 
Newark, and next day the Evening News said 
K ‘ revealed a pure and strong soprano, extendec 
tality, whict he uses with a skill i 
at ake her inging v¢ interesting to cultured 
he ng for the. New Haven Symphony Or 
Dr. Horatio Parker director The New Have 
Courier of April 12 said 
Ke A me of the most br iant ne * 
ing Liszt's “Die Lorelei” and P ! 
Hi Wat'r Nest In bot! « " 
epti i ur l it a appealing ; 
' t ? t rday € i 4 it! ‘ 
' i thing 4 apt ate ! 
{ the day e W yor th 
Chor Club concert in Brooklyn 
the following engagements \pt is 
ple Choral Society; April 24, Yor! Pa 
I y 9, Hamilton, Canada, Hamilton Symphony 
lay 1 Detroit, Mich., Harmome So 
4 *] il Also the Mame f t 
os one 
i + 
rtist pup of Joseph Pi re 
usual promise Allied with beaut 
{ ‘ Both Madame Sarlabou 
d here last week, will become im 
os anu 
— — 
leiacde ( b »k place Apr 
vert ince following Frank Pollock, th 
\ t of honor fhe Studio Evening 
ing at the Gibson studio the same 
neet were Mr Cheatham hompso 
lar? uckstone Dr. Curtis was the or 
ul imong the members are fashionabl 
’r. and Mrs. Percy E. D. M 
club rar 
Man 
ane _ 
—— — 
me ol Mi llow best pup 
plional sweetn , and she sings Ike 
ere nger Liddle The Lord Is M 
i religious fervor and convictio 
nit An Open Secret, wi 
fter a successful career in Eng 
t pt pal vocal teachers ot Great 
‘ ce leveloping 
4 & 
| nist of ft Forty-erehth Street M 
( ir | r iWwenue vas before comme to the 
ctl n Southern New Jersey 
ue tle was a pupil ot Rhen 
i rwanist, and! et ccup 
{ musical w d 
I 
—_ ane 
<— <— 
( pp ot Rochest ends ft W rat 
her at St. Peter's Chur in that 
April 4 and April 13 fhe program 
d ty of style, ranging from Bach to Widor 
‘ pupil of Dr. Gerrit Smith, later of Gull 
notable programs at the Buffalo Ex 
os ane 
— = 
I Cit pianist ind teacher, ex 
Ney Yor \pril ©, and will look ove 
} \ ocate het 
pa pa 
cS = 
y Olivet to Calvary” at St. Paul's 
\y \pril 28 he sings at a concert in 
( iH vy City” with the Elizabethport 
vy M 
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o Clul neert in Brooklyn April 25 
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NEW YORK CITY 
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EVERETT PIANO ROOMS, 
141 Fifth Ave., New York. 


congregation. She is solo soprano at the Highland Pr 


ter 


br; 


dates "le le i“ r 
ened. as solo tenor at St. Thomas’. P. E. Church lates), Cleveland, Ohio; Ann Arbor, 
ee ae (ont Geneva, N. Y. and other cities 


Herrmann Kortheuer’s Liszt recital in Cleveland, Ohio, 


\pril 


eS & , 
twelve concerts in England and on the 
[he Joseph Joachim Violin School, Geraldine Morgan vacation spent in Germany and France 
Sites axe ie anneal Be! enmcert 1 oe Leta iie ; 
lirector, gave the annual pupils’ concert April 2 Detai New York in time to resume his work 
So 
1 nex ISSUE septe nber Mrs Witherspoon, who has 
Gt Re : aa . 
vo ’ e of New York's able teachers, will 
Marie Cross-Newhaus’ annual concert takes place to teachers in Paris and ‘London She 
ght, April 26, in the Astor Gallery. W known artist , ial, at Carnegie Hall, during the 
ind ung student singers will be heard \ W itherspoor ilready receiving 
rr ee > 
. = ‘ B 1 wn pupils 
Frances and Grace Hoyt give their a ial matinee m t g ol husband's class when 
ile in costume at the Astor Gallery Saturday, Apri! 20 x hi neert eng ments Mrs 
t 4 o'clock The University Quartet will assist 1 with the most fame teachers 
Gt Ba Furope. Pe al testimor from 
‘ ‘ Hlenr \\ 
C. de Macchi conducts the first concert of the Cath 
. ° . . er t en T 
Oratorio Society to-night, April 26, at Columbus Hall, Six 
rime pe 1 t ‘ 
tieth street and Columbus avenue. A concert program w , 
: er nm, Mr With | ‘ ‘ 
precede the performance of Rossini Stabat Mater,” in 
‘ t 
hich Kathrin Hilke will sing The two divisions of the 
ociety are at 1947 Broadway, Manhattan, and 291 Ha 
treet, Brooklyn Lambert Picture. 
fet <= , 
. ANY reader THe Musica ¢ 
The Progressive Stage Society, Julius Hopp president nize the forceful and scholarly | 
nnounces the fifth performance Sunday evening, April 30, picture he How e | er P 
t the Murray Flill Theatre, when Ibsen's “The Master the widely known pianist and teacher 
le ill be produced. May 2 and 4, at Berkeley Ly physiciat t f the journalist 
there will be matinee performances ling y the unsophisticated 
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|, eee WITHERSPOON, t! 
turned from ng r of « 


hurch of Pittsburg 


aaa iwain for a four weeks’ tour through 
— 


van R. Bunn goes to Europe soon, having r¢ 


t London recital June 24 at the Bechst« 


the management of N. Vert. Mr. Witherspoo 


was warmly commended by the local pre 


TEDDY 10 PULL THE THROTTLE 


OF MONSTER ENGINE ATTACHED TO HIS | 
SPECIAL TRAIN THROUGH THE MOUNTAINS | 


ee ee —_-—- 


AS HE PASSES HELL'S CORNER 


President Roosevelt to 
Be Given the Ride of 
His Life From Colo- 
rado Springs to the 
Western Slope 











Cotevade Springs, Cole. Apri ¢— 
Presideat Reeservelt will have the 
ride of bie life on hour efter be 
leaves Colerade Spriege fer the 
West. it will be tke © jump tote 
the taferse with aff the attack- 
mente of dancing gobitas, the rem- 
bie of thunder, the bifhding glare 
of the Gree of hades Sashing ecrése 
the derkaces of the Stra. Me wilt 
ride with mee whe have bern so 
lemr te the errvice that the joereer 
eceme commeospiace. but (o am eut- 
sider %  awtel aed subline. 
President Rowevelt bas secured per 
mission from General Manager Vallary of 
the Colerade Midiand to ride om the en- 
aive op Ute Pease at night ead around 
Hell Corner and (hrough Re@ Rock cancen 
fn the morning, It t only the second 
time euch permissen has been granted, 
which shows that while the president 
may not ride On passes he can casily get 
courteniog denied the ordinary passenger. 
And for one short minwe, i te under- 
stood, the sation’s chief executive will 
be allowed to place hie band on the 
throttle of the big mMounteln engine and 
trol the steam that forces the ponder- 
ae Grivers underneath the cab 
Tite om a lvoe netive, etpectally in the 

tains, s suficientiy exciting, even 












ahead through the Gerkeess te «& 
weltle accident The president te an 
© member of the Brotherheed of 
motive Firemen 
Ae Awe-teaptriag Trtp. 

‘se up Ute pase on an engine at 
ts one of the magh_ awe-inspiring | 
magna ~~ * 











Mr. Witherspoon will sing in Cincinnati 


s wife this artist will sail for Europe 
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a if. wen with us ten years and if God grants health t he 
. 
Patt HE Cher int Society gave their third concert of th: continue to sing with us ‘A 
; ; = . ae ae . -™ VIN 
+ at the Philharmonica Hall Monday ever es - " 
y tN \ 


Ageil ta. They give four classical conc: Flortdta’ . ) Summer Plans. 


&® : : 
ts 
v ; ' The soloist at the third concert was i] RO I RIDIA, t Itahan < | | ! A 
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: . . ; aif ne ttle a rhter ory t . 
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Success of a Benedict Pupil. 


ere CASTLI DAVIS, formerly f New Y 
who removed to Pittsburg t April, ha l 


VOTK i l 
re H Vie a» Court Opera . Ms Da ; i ~ ~ 
| de | activity ; f y pre te k J. I 
. ' accept th N ‘ ! y tay 
New k Me p> in Oper 
! y \ ger Conried for a period of ~ ~~ 
ter of \ 1 paper | draw Max Donner, the Vieclinist. 
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t$ oo t! gh I am call M made me reputation here piayea wit! 
t part f b t oncert at | February 1 full orchestra 
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RECITAL. Cable Address: "“SwWwWEsgTWILL,” 


LOUDON 6G. CHARLTON, New Vork. <>—_PARIS, FRANCE. 


MARY 
“toSEM E 


HAROLD BAUE 


Will arrive in the United States in October, 1905, for his 


FOURTH AMERICAN TOURN ESE. 


Business communications, relative to Terms and Dates, may be addressed to 


MASON & HAMLIN CO., 492 Boylston Street, BOSTON, MASS. 
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Curcaco, April 22, 1905. 

ESTERDAY afternoon, April 21, in Orchestra 

YY Hall, the Theodore Thomas Orchestra, Frederick 

A. Stock conductor, gave the first of two extra 

concerts and one of the finest programs that has been pre- 

sented this season. This being Good Friday, the second 

half of the concert was devoted to “Parsifal,” the “Vor- 

spiel,” “Good Friday Spell” and “Transformation Scene 

and Glorification” being the numbers. Mr. Stock conducted 

this music in a most impressive manner and the orchestra 
was at its best. 

The first part of the program opened with the incidental 
music and funeral march “Grania and Diarmid,” by Elgar; 
symphony B minor (unfinished), Schubert, and Richard 
Strauss’ “Death and Transfiguration.” All of these works 
have been reviewed earlier in the season. Although the 
Richard Strauss number was the one played by the orches- 
tra at the memorial services of Theodore Thomas, this was 
the first opportunity we have had to hear it again. That it 
is one of the marvels of modern orchestral writings, and 
that closer acquaintance with it only reveals its stupendous 
character, is needless to record. 

The entire program was given with great finish, and Mr 
Stock led his men through it with consummate skill and 
mastery. Tonight a “popular” program will be given, the 
chief numbers being overture, “Spring,” Goldmark; sere- 
nade, op. 48, Tschaikowsky; “Rhapsody Hungarian,” No. 1 
Liszt; polonaise, op. §3, Chopin (orchestrated by Theodore 
Thomas), and “Vorspiel” (“Die Meistersinger”), Wagner. 
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David Bispham gave his fourth recital in Music Hall last 
Saturday morning, April 15, completing the song cycles be- 
gun early this season. “Four Serious Songs” and “Die 
Schoene Magelone,” by Brahms, completed the program 
In the “Magelone” Mr. Bispham had the assistance of Mar- 
guerite Hall. It is not often that a singer combines literary 
and histrionic ability with his art to such a degree that a 
performance such as was given Saturday can be made alto 
gether artistic; in this case, however, it was so, and proved 
of special interest. We will look forward eagerly to more 
of such recitals from this accomplished artist. F. Wight 
Neumann managed the recital 


Spiering Recital. 

Sunday afternoon, April 16, Theodore B. Spiering gave 
his farewell violin recital in Music Hall before a large and 
discriminating audience. Mr. Spiering has been identified 
with the ‘highest in musical circles here in Chicago for 
more than a decade, not only as solo violinist, but as the 
founder of the Spiering String Quartet, and has always 
striven to maintain his ideals. He gave a truly great pro 
gram and showed himself to excellent advantage, particu 
larly in the Bach “Chaconne,” the “Gesangsscene” concerto 
Spohr; the “Fantasia Appassionata,” a melodie by Walter 
Spry and the Saint-Saéns sonata in D minor for piano and 
vidlin, in the last having the assistance of that distinguished 
pianist Rudolph Ganz. 


Wherever Theodore Spiering will go and whatever field 
of music he will devote himself to that place and that 
branch of musical art will be the gainer. This concert was 
also under the management of F. Wight Neumann. 
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Saturday evening, April 15, the Swedish Glee Club, 
John R. Ortengren director, gave one of their large con- 
certs in Handel Hall, with the assistance of Maurice 
Rosenfeld, pianist, Mary Law, violinist, and Gustave 
Holmquist, basso. A program of ten numbers was pre- 
sented by the club, and the chorus, which consists of 
thirty singers, showed especially good drilling 

Emil Paur in Recital. 

Emil Paur made his first appearance in a piano recital 
in Music Hall Thursday evening, April 20, playing 
among other numbers the Bach-Busoni D major prelude 
and fugue; the C sharp minor sonata, op. 27, No. 2, Bee 
thoven; the A flat ballade, op. 47, and polonaise, op. 53, of 
Chopin; the “Etudes Symphoniques,” op. 13, Schumann; 
his own intermezzo,and the “Ninth Rhapsodie Hongroise”’ 
of Liszt. All these were played in a musicianly manner 
and a number of them were keenly enjoyed by the good 
sized audience. 

Chicago Mendelssohn Club. 

The same evening, Thursday, April 20, in Orchestra 
Hall, the Chicago Mendelssohn Club, Harrison M. Wild 
director, gave the third concert of the present season, as 
sisted by Ellison van Hoose, tenor. 

This club, probably the best Mannerchor in the West, 
again delighted a very large audience with its excellent 
singing, and especially noteworthy was the rendition oi 
“Whether I Find Thee,” “It's O to Be a Wild Wind,” 
two very fine numbers by Sir Edward Elgar; “The King 
and the Bard,” by Fr. Hegar, and “Hymn of Praise,” 
by Hermann Mohr. Harrison M. Wild, the director, has 
achieved good results. The organ in Orchestra Hall 
was used for the first time at this concert, but as it is not 
quite complete we must defer a detailed account of its 
functions until next week 
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Two musical events of more than usual importance are 
chronicled for next week—namely, Monday evening, 
April 24, the Apollo Musical Club, Harrison M. Wild 
director, will present in Orchestra Hall the “Requiem,” by 
trahms, and “Hymn of Praise,” by Mendelssohn, as 
sisted by the following artists: Eva Kileski, soprano; 
Rose Lutiger Gannon, alto; Frederick W. Carberry, 
tenor, and Emilio de Gogorza, baritone. The second 
event is the production of the opera “Romeo and Juliet,” 
of Chas. Gounod, by pupils of the School of Opera of the 
Chicago Musical College, Tuesday evening, April 25, at 
the Auditorium. Every year the college produces some 
great operatic work, and this year this romantic work of 
one of the greatest of French composers will be given in 
the college’s usual magnificent manner. The principal 
roles are in the hands of some talented pupils of the col- 


lege, including Ella O’Neal, Clara Maentz, Grace Harri- 
son, John B. Miller, Harold Hunie, Frederick Irving, and 


hes- 


others. There will be a chorus of 150 pupils and an or¢ 
tra of some sixty players, and elaborate scenery and cos- 
tumes will help to make the performance a noteworthy 


one. The stage management will be in the hands of Her 


man Devries, and the opera will be conducted by Karl 
Reckzeh. 
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CHICAGO NOTES. 


Theodore Thomas Orchestra Tours. 

The Theodore Thomas Orchestra, Frederick A. Stock 
conductor, will start on their annual spring tour May 1 
under the management of Dunstan Collins, playing in the 
following cities 

May 1—Danville, Ill. 

2—Muncie, Ind 
3—Cincinnati, Ohio, two concerts 
5—Milwaukee, Wis 
8—Freeport, Ill 
9—Bloomington, I] 
10—Springfield, Ill 
10—Decatur, II] 
11—Ann Arbor, Mich 
12—Ann Arbor, Mich 
13—Ann Arbor, Mich 
15—Canton, Ohio 
16—Oberlin, Ohio 
17—( Yberlin, Ohio 
18—Ft. Wayne, Ind 
19¢—Mt. Vernon, la 
20—Mt. Vernon, Ia 
22—Saginaw, Mich 
23—Saginaw, Mich 
24—London, Ont 

5—London, Ont 
26—Buffalo, N. Y 
27—Cleveland, Ohio, two concert 
29~-Grand Rapids, Mich 
30—Grand Rapids, Mich 
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Established 1667. Dr. F. ZIEGFELD, President 
College Bidg,, 202 Michigan Boulevard, Chicage. 
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include compositions by Bach, Beethoven, Chopin, 
Kubinstein and Grieg 
= ed 
eS € 
An imteresting event in musical circles during the past 


week was the marriage Monday of Frances Crawford Shu 
ford to Frederic Greene Huntington at the residence of the 
bride’s mother in Holly Springs. Miss Shuford for the 
past nine years has been one of the most efficient teachers 
if the piano faculty of the Cincinnati Conervatory of Music 
Mr. Huntington is a prominent business man of Cincinnati 
M Huntington will resume her classes at the conserva 
tory next week 
ft € 


Although no official statement has yet been issued in re 


ard to the business of the Symphony Orchestra for the 
t closed, some interesting statistics are obtainable 
regard to the number of concerts given and the outside 
wements. The orchestra gave during the season thirty 

en concerts, the regular series of twenty Cincinnati con 
ert iree popular Sunday afternoon concerts, and four 
teen concerts outside of Cincinnati, as follows: Lexington, 
Ky. (two), Leuisville, Canton, Akron, Oberlin, Cleveland, 
lamilton, Lima, Columbus, Denison University at Gran 
lle, Newark and Lancaster (two). For the first time in 
the history of the organization concerts were given south 


Ohio River, and with this entering wedge in the 


uth it may be that a longer tour South will be possible 

n the future, and that trips through the Southern States 

vill evertually become a permanent part of the season’s 

On the trip which was taken after the close of the 

eason the orchestra met with enthusiastic crowds 

er ity, and the audience at Columbus filled the audi 

t doors Mr. Van der Stucken was greeted 

vith eritable round of applause after each number o1 

program, and after his popular march, “Louisiana, 

vas given an ovation such as only an audience prompted 
genuine appreciation could give 

Mr. Van der Stucken left the orchestra after the last 

ert at Lancaster, Ohio, and went direct to New York. 

vhere he took passage immediately for Hanover. The 

men of the orchestra who do not live in Cincinnati have 

wen leaving during the past week for New York, Boston, 

St. Lor ind other musical centres. Carlo Fisher, the 

neipal ‘cellist, went immediately to his home in Minne 

pol ind until time for rehearsals next fall will do con 

ert work in the West and on the Coast. Mr. Duhamel has 

for Paris, and Th. Menge will be in Germany during 
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Ihe annual concerts and recitals closing the caden 
year of the College of Music have made a beginning. ‘Those 


of the Conservatory of Music will follow later 


J. A. Homan 
Obituary. 
Minton Pyne. 
Minton Pyne, organist and choirmaster of St. Mark 
Protestant Episcopal Church in Philadelphia, died Thurs 


day, April 20, at his home in that city. Mr. Pyne was 
member of the Guild of English Organists and the Amer 
can Guild of Organists. He was born in England, | 
lived in Philadelphia a quarter of a century Mr. Pyn 
was fifty years old. His brother, Kendrick Pyne, and ¢ I 


relatives also achieved fame as organists 


Henry B. Huli. 


Henry B. Hull, a well known clarinetist, more recently a 
member of Clair’s Band, died Tuesday, April 18, in Belle 
vue Hospital from pneumonia. Mr. Hull had been il! b 
wo days The deceased wa i brother of Frederic] B 
Hull, chairman of the North Carolina State Repub)i 
ommittee 


College of Music Concert. 


TUDENTS of the New York College of Music united 
S a recital at the college hall April 19 Those who pat 
ticipated in a well corstructed program were Sabin 
Murphy, Miss Wiener, Dora Stegmann Iden, 
Klussmann, Emilie Decker, Ellen Bates Sarah baer = Id 
Sadie Goldstein, Miss L. Wadsworth and Nicholas Kratka 
R. C. Kaufmann and the orchestra, which played Sa 


Saéns’ “The Swan” and Sédermann’s “Swedish We iding 


March.” Emilie Decker, who recited, gave “At the Ring 
me of the Curfew with melodramatic music by D. M 
Levett 

Messrs. Hein and Fraemcke are to be congratulated o 
the large attendance, showing the continued interest in the 


institution and tts up to date methods 


The second subscription concert of the Leipsic Singa 
kademie brought forward, among other novelties, 
| 


“Schmied Schmerz,” a choral work by the recently de 
ceased composer Fritz Neff 
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- JOHN B, MILLER 


‘Tonor, 
202 MICHIGAN AVE., CHICAGO. 


RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the world. 
Send for a copy of our Catalog, just issued, containing 
Biographies, Facsimile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams 8t., CHICAGO. 
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"Round About the Town. 





» ALENTINE ABT, who has made himself known 
} as a skilled mandolinist and a harpist, and who 
occupies a most unique position on the concert 
platform, will give a recital in Mendelssohn 
Hall this evening. He will be assisted by Min- 
nie Sheldon Pearce, pianist, and Emma Elizabeth Elmer, 





contralto. Mr. Abt purposes to illustrate the possibilities 
of the mandolin as a solo instrument. One of his selec 
tions will be the andante movement of Mendelssohn’s 
concerto, op. 64. 


ft 


Anna Byrne, singer and teacher, with her two daughters 
and son Thomas, are to give a musicale in the Carnegie 
Lyceum next Friday evening. They will have the assist- 
ance of Helen McDermott, dramatic soprano; John W. 
Gilliland, tenor; Mae Curran, Lucy van Valkenburg, Anna 
McAvoy, Lillian Gordon, Rose Grant, Mae Gibbon, Mar- 
tha Byrne, Anne Fennell, Mae Buckley and Helen Ma- 
hony. 


ae 
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Stella M. Seymour gave an enoyable piano recital in her 
studio,at 411 Manhattan avenue, last Wednesday afternoon, 
Miss Seymour's program included Beethoven's sonata, 
op. 53; Schumann's “Nachtstiicke” and “Novelette”; Cho 
pin’s etude No. 3; the Schubert-Liszt arrangement of 
“Hark, Hark, the Lark!” and Leschetizky’s “Arabesque.” 
Her playing of the “Arabesque” was a most artistic fea- 
ture,as it showed technic and charm of expression to great 
advantage. Miss Seymour's splendid interpretation of the 
Beethoven number was decidedly pleasing to her audi- 
ence, as was also her playing of the Schubert-Liszt num 
ber 
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Jack Murnidy, being particularly proud of his original man- 
ner of producing thé best resuits in boy choir training, was 
especially gratified with the work of his. New Brighton 
choristers last Sunday They sang Stainer’s “Sanctus,” 
Woodward's “Agnus Dei” and anthems by Barnby and 
Schilling 

= & 

Jean Clerihew, soprano, and the Misses Kieckhoefer, with 
violin, ‘cello and piano, will assist Saidee Vere Milne in 
giving a concert in the St. Regis tomorrow afternoon 

Ze € 

Charles Mechan, formerly known as the sweet voiced so 
prano soloist of St. George’s P. E. Church, will give a sum- 
mer course in piano and vocal scholastics at Geneva, N. Y. 
It will be his first effort as a teacher 

eZ €& 

tielen O’Brien, a soprano, who has been heard in many 
private concerts in addition to her church work, will give 
a musicale on the evening of May 1. Miss O’Brien has 
located her studio at 366 West Twenty-seventh street. 

J € 

Miss Wiethan, late of Paris, will give a special summer 

course in piano and harmony in her residence-studio, at 


21 East Forty-sixth street 
ot 
- - 

J. P. Foley gave an informal musical in his studio last 
Wednesday evening, with the assistance of Harold Bemiss, 
cellist. Mr. Foley's most promising baritone pupil, Ed 
ward Bialla, sang a group of ballads artistically to ‘cello 


obligato by Mr. Bemiss 








Mrs. SUSANNE OLOBERG, 
TEACHER OF SINGING, 
1327 F Street N. W., 
WASHINGTON, D. C, 
Care of SANDERS & STATMAR. 


A concert by Helen O'Donnell, exponent of Irish vocal 
music, will be given for charity in the Madison Square 
Garden concert hall on the evening of May 1 

eS €& 

Nathan Feist is the youngest music publisher in the 
world. He has just started in the business, but as he was 
only born on April 7, 1905, he is not a very aggressive 
member of the fraternity. His father, Leo Feist, being 
much pleased with his young hopeful’s vocal attainments, 
decided te take him into the firm and has legally signed 
over to him a share in the profits of the business. 

tT € 

Jessie Mae Hall the concert singer, has made an ex 
cellent impression in professional circles recently with her 
artistic singing of Clarence L. Partee’s ballads, “Lights of 
Home” and “Just a Picture of You.” Mr. Partee’s new 
“Maestro March’ and the intermezzo “Flower of Mexico” 
are two other fine compositions of this season. 

eS € 

Although the opera season is over the Basque Quartet 
doesn't want us to think so and breaks forth into operatic 
selections at Keith’s this week with or without provoca 
tion 

ese & 

Mona Downs, soprano; Alice J. Dowling, contralto; 
Emilio Agramonte, tenor, and O. B. Marcato, basso, gave 
one of the best programs of sacred music last Sunday that 
the little French Episcopal Church in Twenty-seventh 
street has ever enjoyed. S. N. Penfield’s new mass and 
the “Hallelujah Chorus” were well sung. 
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George Braham, composer and violinist, has succeeded 
his father, the late David Braham, as leader of the Wal- 
lack’s Theatre orchestra. Mr. Braham has had consider- 
able experience as an orchestral musician and is giving 
satisfaction in his new post. 

eS & 

Frances Pelton Jones,a pianist of ability, is giving much 
of her time to her limited class of pupils in her hotel 
studio in addition to her recital work. Her monthly stu 
dio recitals have interested her large circle of acquaint 
ances and the last affair was largely attended. The pupils 
who assisted were Loretto Weir, Adelaide Cannon, Ethel 
Jennett, Marian Hayward, Mrs. E. F. Graham, Ada Read 
Walsh, Estelle McCrossin, Angela Granelli and Charlotte 
Schultze. 

eS & 

H. R. Speedick declares that no civilized settlement is 
complete without a musician, hence he has joined a new 
colony of commuters at Bayside in order to insure har 
mony in its quota of New York professional and business 
men 

eS €& 

An excellent program entertained the members of the 
Beethoven Maennerchor at their annual Easter concert 
in the Harlem Casino last Sunday evening. Gustav Hin- 
richs was the recipient of congratulations for the fine shad- 
ing and unity of tone shown by his chorus in the selections 
by Baldamus and Hinrichs. They also sang Schiller’s 
“Dithyrambe,” arranged by Rietz, in a creditable style, the 
soles being well taken by Leo Liebermann, tenor, and 
Claude Cunningham, baritone. The mixed chorus sang 
“Die Glocke,” by Schiller, with the same soloists 

Claude Cunningham received an ovation for his superb 
rendition of Verdi's “Eri tu.” 

Leo Liebermann sang an aria from Tschaikowsky’s “Eu- 
gen Onegin” artistically. 

Lillian Pray was also heard to advantage in an aria from 
“Aida.” 

eae & 

Florence Austin, violinist, gave a public recital in 

Newark yesterday afternoon, which was largely attended 


by the young player’s admirers. Easter Sunday found 
Miss Austin’s services in great demand. She played in 
both the morning and evening services at the First Pres- 
byterian Church, Jersey City, returning to Brooklyn be- 
tween the services for a solo at St. John’s M. E. Church. 
-- _-* 
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Avis Day Lippincoit, soprano; McCall Lanham, bari 
tone, and William Fairchild Sherman, accompanist, will 
give a recital at 212 West Fifty-ninth street 
a: = 
—— — 


Irene Artman, a pupil of Zilpha Barnes-Wood, has been 


engaged to sing leading soprano roles with the Juvenil 
Opera Company. “Pinaiore,” “Patience,” Fatinitza’ 
and “Pirates of Penzance” will be some of the operas in 
which this fifteen year old singer will appear 

J & 

The Wesleyan College Glee Club having no concert on 
its schedule in the Eastern vacation trip will visit the 
“College Widower,” and sing some of their glees in the 
faculty reception scene on the stage of the Garden Theatre 


this afternoon 


Saar Pupils’ Composition Recital. 
Biggar ve (Wednesday), at Assembly Hall, Louis Vi 
tor Saar and some of his advanced pupils in composi 
tion will present the following program 


Andante and Variations for violin and pian E. Arthur Janke 
Maurice Kaufn and the Composer 
Four Songs .. iarnahie% : Gertrude Nor s 
Aus der Ferne in der Nacht (Otto ] Bier! 
Liebessorgen (Martin Greif) 
Schlafen, Schlafen (Fr. Hebbel 
Schlehenbluethe (Rud. B ba 
Lilian Brechen ace nied by the ¢ 


Iwo Preludes for Piar 


The Comy 
Four Songs 
Ueber Allen Gipfeln (Goethe) I \ ke 
Tears, Idle Tears lrennysor I I f 
Interpretation (Bertha G. Davis I 
Ballad of Tarjeantirre Henry Farmer I 
F. S. Weld, accompanied by Mr. E. Breitenf 
Two Airs for Violin and Piar G. Normand-S 
Ungarische Weise 
Legende 
Mr. Kaufman and the Cor $ 
Three Songs... Ada Hilt Street (Mr }. I Street) 
Nouvelle Chanson (V. Hug 
Love’s Depths (M. Street 
My Goddess (Governor M 
Harriet Foster, ac« " l by the ¢ 
Sonata, op. 44, for violin ar piat t I Victor Saar 
Mr. Kaufman and the (¢ et 





Dr. Hanchett'’s Address. 


| ' happened—that unusual thing in our office—a printer's 
error. By it we advertised Dr. Hanchett last week as 





located at a wrong number. The correct address appears 
in the card this week—it should be go West Ejighty-fifth 


street, New York city. Correct addresses are most essen- 


tial in a well organized correspondence course 





Gaelic Society Celebrated. 


( ya NS of Irish birth crowded Carnegie Hall Sun 
day night (Easter) to assist in celebrating the 


twenty-seventh anniversary of the Gael: 





| 
and instrumental program of Irish music was presented 
> 


under the direction of H. R. Humphries 


::..CRYDER 


MUSIGAL MANAGEMENT. 


Home and foreign artists. None but really artistic talent engaged 


1924 & Street, WASHINGTON, D. C. 


Miss KATIE V. WILSON 


THACHER OF SINGING. Pupil of Wm. Shakespeare, London. 


Mr. Thomas Evans Greene 


TENOR, of New York. CONCERT, ORATORIO, RECITAL. 
All communications regarding Dates and Terms to be addressed to 
MISS WILSON—Studio: Washington College of Music 

1218-1 F Street Washington, D. C 











WASHINGTON ADVERTISEMENTS. 





WW, owaro HEIMENDAHL,|Sauie Brapcey M*Durre 


TONE PRODUCTION. 
ART OF SINGING. .. 


Residential Studio, THE CAIRO, 16th and Q 
: Streets; Downtown Studio, 1829 F Street N. W..| 1721 USt.,N. W., WASHINGTON, D. C. 
BALTIMORE, MD.: 2119 Maryland Avenue. | WCW TON De 7 hdestnatchi , , 


Vocal Culture. 


WASHINOTON, D. C.: 1401 HM Street, N. W 





Muc. POSTELL EVEREST) ic; MARY A. CRYDER, 


Veloce Development. 
DEEP BREATHING, CARRYING POWER, THROAT HEALTH. 
ORGAN! METHOD—(Roya/ Dresden Conservatory). 


VOCAL TEACHER. 
Malian Meothed. 
1924 N Street N, W., 








OttoTorney Simon | aor cross acapemy, «sone. ».« 


Regular Academic Course for Young Ladies. 
INSTRUMENTAL AND VOCAL MUSIC, MUSIC 
LITERATURE, PUBLIC PERFORMANCE. 
Apply to SISTERS OF THE HOLY CROSS, 


THE ART OF SINGING. 


(LONDON, PARIS, MILAN.) 
Specia! Courses ia Normal Instruction. 








STUDIO 1720 F St, N. W.. WASHINGTON, D. C, | 1212 Massachusetts Av. N. W., Washington, D. C. Lafayette Dark. 


Hamilton Tnstitute, _ WASHINGTON, D.C. 
Washington, D. C. 


ADOLF GLOSE, 
CONCERT PIANIST. 
PIANO INSTRUCTION. 
Address: weg K ot, N. W., Washington, D. C 








MUSICAL MONTREAL. 
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Glenn Hall in the South. 





The Dramatists. 


THE ATHENIAN SOCIETY OF LONDON AND 
NEW YORK have secured a few copies of that wonderful 
painting (of which the above is merely a half tone minia 
ture), and will send, free of charge, to the first twenty-five 
readers of THE MUSICAL COURIER who will send in 
their names, a perfect copy, in photogravure, size 17x21, 
on Japan Vellum, ready for framing. This is done to 
announce the completion of the ATHENIAN SOCIETY’S 
gigantic undertaking, that of translating and arranging for 
private use the ‘‘ Dramas” and ‘‘ Operas” of every nation 
on earth. Advance sheets, illustrations and history of 
same will be sent free of charge to each applicant who 
will send their name and address to JAS P. BOYD, 
the American Director of the ATHENIAN SOCIETY, 
853 Broadway, New York. 
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Frieda Siemens’ Tour. 
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RIO IN SAVANNAH, SCRANTON AND TROY 


WwW" IN a fortnight past Anita Rio has sung in Sevan 
» 1 roy ge | ‘ | \ 
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LOVISE B. 


VOIGT 


SOPRANO. 
Vocal Inatruction. 
DIO 
338 WEST 66th STREET, 


NEW YORK 





Te ne: 4901R < 


Maestro P. FLORIDIA 


Pieane-—-Opere- Chember Music. 
Studio: 134 Carnegie Hall. Tucsdays and Pridays, A.M 


JUSTIN THATCHER 


TT’ WIN Or. 
400 West 57th Street, New York. 
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Address: 


HARPER, =s:<0. 


Arcade Building, 1947 Broadway, NEW YORK 


MASTER SCHOOL OF MUSIC 


MME. AURELIA JAEGER, Director, 


SMITH 


Vocal Department 
of Theory : Dr. GERR! 
A min ie 
Ita n Ve 
Musical History: Henny T. Fi x 
Fencing: A. L. Cor z 
ee 1068 Montague Street BROOKLYN, N.Y. 
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A Personal Announcement 
by Mr. Josef Hofmann 


O PIANO STUDENTS, TEACHERS AND COMPOSERS, LIVING 
IN AMERICA 
Tosh na very slight way, my appreciation of the many 
irtesies and generous encouragement | have eived at \ 


my American visits | am emboldened to make an 


ine 


| { 


MUTINY 





offer which | hope may meet with favor at your hands. 
| should like, in my small way, to contribute something to the stimulation 
f American musical composition, and rdingly I wish to offer to all piano 
students, teachers and composers living in America three prizes for the three 


best-constructed compositions for the piano, 7 
$500 as a First Prize 
$300 as a Second Prize 
$200 as a Third Prize 


tion may be wy class for the pian I leave 
omposer But it must 


“IRST: The compos 
that entirely to the ju 
not be more than ninety measures in length, and fewer if possible 
This is t restrictive, as we know when we remember Rubinstein’s 
Melotie in t Schumann's Traumerei Chopin's Minute 
Waitz in D-flat major,”” Mendelssohn's * Spinning Song,”’ et 





*ECOND: As to the nature of the composition | ask only that it 
‘ hall be mu inly in construction and 
But it must, above all, be melodious, pleasing to the ear; and it must 


not be difficult of performance; it must be within the range of the 


iverage howe player. But | repeat: it must be melodious | 
Th J e the only two conditions, but t must be irefully noted. 
The work of any student, teacher or composer, male or female, living 
the United States, is eligible in this competitior 


representative of its title 





I shall be assisted in the wor f selection by my distinguished friend, 
MR. CONSTANTIN VON STERNBERG 

i obtained the cooperation of my friends, t editors of THE LADIES’ 
I might make this announ 


HOME JOURNAL, in this matter, so th ment in 


their magazine, and have arranged with them that the three prize manuscripts 
shall published in their magazine as soon after my awards hav been 
made as they can do so; in return f vhich | have promised that all rights 


to the compositions shall belong to the magazine Should there be among 


th sitions receiving the prize awards any that are suitable for concert 
1 shal id to add them to my repertoire. 
I have asked that this competit shall remain open until October 1, 
1905, and all manuscripts should be sent by or before that date to me, in care of 
TH: LADIES’ HOME JOURNAL, Philadelphia By January 1, 1906, I shall 
three awards and announce them in personal letters to the com- 
| a | 
j 


! also through the pages of THE LADIES’ HOME JOURNAL. 


oT : ; 
for OOP an, 











A Supplementary Note } 
| 
| 


The editors of THE LADIES’ HOME JOURNAL have promised Mr 
, > + i 


Hotmann their f st cooperation in regard to the splendid offer made above 
And order to make Mr. Hofma S Work os easy as possible they ask of all 
those participating in this competition to observe carefully the following: 
FIk All manuscripts should | gt written in ink (not 
p | 


under ho chicumsta must they be sent roiled 


THIRD; Full return letter postage must bx les 


SECONI All manuscripts must be sent 7 , fed on | 


i with each 
manuscript, and letters and manuscripts must be sent together in 
one packag not separately 
FOURTH The name of the composer must not be mentioned 
on the manuscript, but should, with full address, be sed ina 
Sealed el uttached to the 1 Script, W h will be opened i 
ifter the awards are made | 
' 
FIFTH: No manuscript violatin ! f thes wiitions can be 
fered 
SIXTH Mr. Hofmann not answer ony questions concerning 


ts Stated bis wishes and conditions clearty 





CONNECTICUT NOTES. 
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| HE fifth and last of the series of concert 
iT Haven Symphony Orchestra brougl 
Hall the usual 2,000 or more 1: 

feature of the prograt was 9 

' tone picture of the wood cond ed by 

| William E. Haesche, of the Yale Music D 
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coloring. Handel’s archaic concerto for organ 
tra, with Prof. Harry B. Jepson as organ wa 





| esting number. Corinne 
| us, sang Liszt’s “Die Lorelei” with exqu 

Parker's Ihe Lark Now Leaves H W 
was also sung, but in both numbers tl 


panimient was too heavy ; ime 


32; also the Strauss sonata for ‘cello and 


ee 


\ remarkable performance rl R 
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done by 500 children of the p 
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d out the notable work. Eact 

ne such work, but none be 
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De Moss Notices. 
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turned from the Bach festival in Bet! 
ch she was solo sopran Before that s! 
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| PERFORMANCE OTF REDEM ON 
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Gailmant School Commencement. 
| iI arent Tine ent X¢ 


Clara Loulse Kellogg Home. 
/M! swwo MRS. CARL STRAKOSCH ( 
Kellogg arrived =f: Euro M 
steamer Minnetonk v1 ‘ t} 
and Italy 





given, included trios by Schubert, op. 99, a \r 





A MUSIC PUBLISHERS’ STRIKE. 


New and Original Portraits 





Of American Musicians. 





THE MUSICAL COURIER. 


NEW SONGS 
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5 
SEASON 1904-5. 
Telephone Management 





3528 Riverside W. W. WALTERS. 2626 Broadway, New York 





PHOTO ERA PUBLISHING CO., 


Room 323, 170 Summer St., Boston, Mass. 


Prof. FERDINANDO MAGLIONI 





FIRENZE: Borgo 





s CONTRALTO, 
ar Ou ise a 19 Soath Oxford St, 
J BROOKLYN, N.Y. 
CALIFORNIA ADVERTISEMENTS. 
re Percy A. R. Dow | MRS. A. WEDMORE JONES, 


1Stl Larkin St.. Gan Freancisce, Cal. | 














OAKLAND STORER. wenom Tees | Pacific Coast Representative of 
H J. STEWART Th : . 
TEACHER OF SINGING p Musical Courier 
Pianoforte, Organ, Harmony and Composition 
Address: t1ee Bech Street See Prencieren Cal 
MME. LILLIE BIRMINGHAM | (Care SHERMAN, CLAY & CO. 


; ened : Boubhy Southwest Cor. Kearay and Sutter Sts 
" Cyr aten Re " 


SAN FRANCISCO, CAL 
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PARIS. 





Bix resale ms ” 

ALEXANDRE GUILMANT. 
Soloist Paris 

Trocadéro, ete. 19 Rue Cortambert, 


E{AVING just tate just Aatehed : ® 


SOLO ORGANIST at 
ROYAL COURTS NSTIN WRI HT in Hueste, - sitoumania, 
age 1 ai Poland, ete.. Mr. WRicut 


Organiste de l’Eglise 
de Passy, 


| has decided to pass Lage 
merica a 


and Augustin A 


few advanced organ 


PARIS. | students during this time. 


Detroit, and will eee 
former pupils whostudied 
with him in Paris and a 





SCHOOL FOR ACTING. 


EMIL BERTIN, 
ler nine fp Seize ¢ Fete Comique. 
all rue des Martyrs, Paris. Paris. 


RIGHARD HAGEMAN 


(Late Chef d’ Orchestre Royal Opera, Amsterdam), 
MUSICAL DIRBCTOR and ACCOMPANIST. 


WAG 'ER REPERTOIRE for Artists s Specialty. 


6 Rue de Ponthieu, Paris. 


Artiste who have coached with Mr + gy ; 
Mmes. Melba, Nevada, De Montjau, Bensey, 2 
Kutecherra, Yenny Francisca, Electa Gifford re 
others. 


Mme, Artot de Padilla 


THE VOICE—STYLE AND REPERTORY 
39 Rue de Prony, - PARIS 


The following pupils in the Paris 
Grand Opéra : 
Bréval, Marey, Heglon, Ganne, Flahaut, 
Nimidoff and L itvinne. 


DELMA-HEIDE, 


GENERAL REPRESENTATIVE 


The Musical Courter 





IT n 
6 Rue Euler 


Axwstrono BALDELLI 


(Théatre fe al, Mots, 
ARITON 


‘ IA 
Yi de Chant. 


(ian Elysées), Paris. 





DELLE SEDIE, Paris. 


——. Complete course. Stamp 
ppection, Voice, guag 
¢, ensemble A. Sa. 





and single 
Regular course, three pe rs, Terms moderate. 
go rue St. Pet 


ersbourg. 





WAGER SWAYNE 





39 Rue de Prony, PARIS. 





Private and C 


Mue. M. MARTINI 


(Of the Grand Opera, Paris). 


SINGING—STYLE—ACTING. 


Public Auditions twice a moath. 
3 nino Nou sves le, PARIS. 





SIGISMOND STOJOWSKI 


PUPIL OF PADEREWSKI, 
COMPOSER and PIANIST. 


lass Lessons. 
12 Rue Léo Delibes, Paris. 








ITALY anv FRANCE, 
l4 RUE LINCOLN 
(Corner Avenue des Champs-Elysées), PARIS. 


London, England. | 
MADAME MORIANI. 


Complete Vocal Training for Ladies and 
Gon > Technique, Style, Repertoires of 
a n 

Sole teacher of Alice Veriet, Prima Donna of 
the Grand yarn, Paris; Claire Friché, who 

(Puccini), Opéra Comlene. 
Paris; Madame Gherlieen, t ‘¢ famous Flemish 
Wagnerian singer, formerly of Covent Garden 
and Drury Lane, London; Mile. Simoney, 
Prima Donna, Le Monnaie, B is; Mme. 
Emma Birner, Classical Concerts, Brussels, 
Paria, etc.; Florence and Bertha Salter, Charles 
Tree, J. < Lyons end Hugh Williams. 

For terms and steven. whe to the Secretary 
of Madame MORITA ANI'S SCHOOL,3 York Piece, 
Portman Square, London, Ragland 

Acting and Mise-en-Scéne M. Vermandele, 
who has assisted Madame Moriani for the past 
eighteen years 


MR FREDERIC WARREN, 
TENOR. 
Care of N. Vert, 6 Cork Street, 
London, W. 











ITALY. 
M. VITTORIO CARPI, 


VocaL TRacHer, 
Viale Margherita 46, Florence, Italy. 


Italian School of Singing 


FOR LADIES. 
SIGNOR4 VITTORIA COPP/ BALDISSERI, 


2 Piazza Cavour, FLORENCE, ITALY, 
Diploma Pupil ef Marches! of Paris. 











HORACE HORTON KINNEY, | 
VOCAL INSTRUCTION 


7 West Fifty-seventh Street (oppo- 
site Carnegie Hall). 


Studio: 16 


208 Boulevard Péreire, 


ALBERTO BACHMANN, | 


VIOLIN VIRTUOSO and 


PROFESSOR, 
PARIS. 


PHILADELPHIA. 





Practical 
DR. B. 


| VOICE MASTERY FOR SINGERS 


Remedies for Vocal Ilis. 
PRANK WALTERS, Jr., 


Send for Circular. 16 Chestaut Se., Philadelphia. 


THB STERNBERG SCHOOL OF MUSIC. 


Consvansn vou Sr 6, Princip 








in all branches 
catalogue. 


on = py 19. Write for 
Fuller Building, ro 8, 28th St., Philadelphia. 














Send for 
“Vio 





We make the only Ameri- 
can Violins that received a 
prize at Paris, 1878, and 
first prize wherever ex- 
hibited. 


CHAS. F. ~ ALBERT 
205 *: By A ot 205 


Note number. No connection 
with any house of same name 


FREE BOOKLET entitled 
lins, Good and Poor." 











OSCAR GAREISSEN 


VOICE CULTURE, RECITALS, CONCERTS, 
22 East Forty-fifth Street, NEW YORK CITY. 


FRANK J. 





BENEDICT, 


VOCAL STUDIO. 


Send for * 
Voice” and 
About Voice Cul 

338 West sé6th 


| FRANK L 


‘Musical Possibilities of the Average 
“A Few Things Worth Knowing 


ture.” 
St. "Phone 4301] Columbus. 


SEALY, = 


. | ORGANIST ORATORIO SOCIETY AND FIFTH 


DR. CARL E. DUFFT. 
Studio: 90 East Twenty-third st., New York City. 
July and August. Chautauqua, N. Y 





HERMAN EPSTEIN 


Carnegie Hall, New York. 


PIANIST. 





AVENUE P 
Instruction, Or 


RESBYTERIAN CHURCH. 


gan Recitals, Cc onducting. 
72 West Sth Street 





ELEANORE MARX. 


Concert, Oratorio, REcITALS, 


“The Newton,” 





Broadway and 94th Street. 





INVESTIGATE THE 


Krell Auto-Grand 


(COMPLETE CLASSICAL REPERTORY.) 
CATALOGU. 


AUTO-GRAND PIANO CO., NEW CASTLE, IND. 





10 Musical People and to Professional Musicians 














2 305 West Fifty-tifth Street. 
Bass-Baritone. 

Exclusive Management : 
ANDERSON BUREAE, 


7 West 42¢ Street, New York. } 





BARITONB...-<==» 


HOMER MOORE, Address : 414 Central Park West, NEW YORK. 
om SOU N G, 


Phone: 2345L, Morningside. ear 2G'7T UV eawt 118th a 
SOPRANO and Wiesbaden. 
Com, Recitals, Scenes ia 


MARY HOW St Bn 


Direction: MRS. BABCOCK, Carnegie Hall, New York. 


THNnNoRn. 
“BARROW 28s 
Columbus Ave. and 70th St. 


Management: HENRY WOLFSONR. 


HAARRIEBET FOSTER, 


Be MEBZZVU SOPRANO CONTRALTU: 
omcocert, Oratorio, Recitals. 
204 WEST 78th STREBT. *Phonc : 1601 River. Mansagcmcat, HENRY WOLFSOHN. 











Recently of the Royal Opera Berlin 











GRAND CONSERVATORY = The only Music School empowered by 
OF Music, Act of the Legislature to confer the 


regular University Degrees. 
68 West 83d Street, NEW YORK. 


own”? SS TRON G, 


o—_- TBHDN O R , ———_6 
7 West Ninety-second Street, New York. 


Mr. & Mrs. LUDWIG Mi A — U M CONCERTS 
INSTRUCTION. 


Soprane and Violin. 
1242 MADISON AVENUE, NEW YORK. *Phone : 2381 79th Street. 


>WHEELER 


WILLIAM BEARD, = 


421 Kimball Mall, CHICAGO, ILL. 





"Phone: 1424 River. 











Bass- Baritone. 


353 WEST 117th STREET 
TELEPHONE 
IMSW Morningside 

















MARTHA 
TENTH EpiTion. 
THE VIOLIN AND BOW: Mi NER 
An Exhaustive Treatise, containing 
over forty half tone illustrations, 
and written by the famous master, mae: eo 
E. B. PO» ZNAWSKI. 
Special Teacher's price, $1.00 net (postpaid). 
po Gund tue comorchensive Geeaiagne ef Batts tor SOPRANO 
J08. W. STERN & CO. 214 E. 15th STREET. 
34 East 21st Street, NEW YORK CITY. Shem: O06 Gren 

















ANNA BULKELEY HILLS r 
VOCAL CULTURE - 
157 West 12°th Street 


BUZZI-PECCIA 


From the Royal Conservatory of Music, Milan. 
ITALIAN VOCAL SCHOOL. 


Traditional teaching of the classic Italian vocal! 
masters. Indorsed by the greatest artists of 
present time. See Pamphlet, which will be sent on 
Stadio, 613 Lexington Ave., NEW YORK 





MME. CORNELIE MEYSENHEYM, 
VOICE CULTURE. 


Metropolitan School of Opera. 
request 











161 West Ninety-third St 


ust TEV ENS, scprano, 





Inst 
fret 
Thi 
pro 


R 











THE MUSICAL COURIER. 











PRIX. 















BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 


ARTISTIC 





ENDEAVOR. 





D. HH. BALDWIN @& CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 


1900. 








CHICAGO, ILL. 











14th Street and Brook Avenue, 


Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT. 


NEW YORK. 





CONCERT DIRECTION 


HERMANN WOLFF, 


The World's Greatest Musical Bureau 


Germaay: secriia aad Filettwelistrasse 1. 
Cabic address: Masikwoifl, Beriia. 


Proprietor a:d Manager of the Philhar 
monic Concerts, Berlin; the new Subscrip- 
tion Concerts Hamburg; the Bechstein Hall, 
Berlin. 

Representative of more than 400 artists, includ- 
ing Joachim, D'Albert, Ysaye, Ansorge, Thibaud, 
Sembrich, Risler. Van Rooy, Hekking, Sarasate, 
Carrefio and many other celebrities. Also man- 
ager of the Berlin Philharmonic Orchestra and 
of Arthur Nikisch. 


Principal Agency for Music Teachers 


BERLIN CONSERVATORY 


GUSTAV LAZARUS, Director, 


Instruction in all branches of music 
from beginning to highest perfection. 


Charges, 100 marks to marks to 300 marks annually 


Bulow Strasse 2,  Berlia W., Germany. 
The MONTREAL CONSERVATORY ot MUSIC 


(Founded 1898 by C. E. StirerT) 
988 & 940 Dorchester Street, Montreal, Canada. 


For Prospectus apply te 
cr PROT. the Masice! Director. 








NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42¢ St, New York, 


Empowered by law to confer Diplomas and the Degree Doctor of Music. 


Directors: Cart He 
Instruction given inal! branches of music from 
fret beginning to highest perfection. 

Thirty-eight of the most knewn and experienced 
professors 


TERMS, $10 UP PER QUARTER. 


in, Aucust FRAEMCKE 


Special Departments for Beginners, Amateurs and 
Professionals 

Pree advantages to students: Harmony lectures, 
concerts, ensembie playing, voce! sight reading 


SEND FOR CATALOGUR, 





ROYAL CONSERVATORY 


DRESDEN, 
Fifty-first Year, 1904-1905. 


beginning to finist Fu 
April and 


Education fron 


admission times begin / 


PROSPECTUS 4ND LIST OF TEACHERS FROM 


1,387 Pupils; 75 Recitals. 





IF MUSIC AND THEATRE 


GERMANY. 
Hi2 Instructors. 


rses or single brar es P pa 


1 also at other t es 





THE DIRECTORIUM. 





The Stern Conservatory of Music, 


FOUNDED ieso. 


222 Bernburgerstrasse (Philharmonic), Berlin, S. W. 


Reyal Professor GUSTAV HOLLAENDER, Director. 


branches of music. 
the ote OROHESTRAL SCHOOL (omeriaaas all solo and all orchestra! 
pecial 


OONSERVATORY: fee | in all 
or 
training 


vioLIN. scH 


Principal Teachers: 
Ruefer, Pref. E. Taubert. 
Gortatowski gorteies 
tzenko 


Seidemann 
VIOLIN Prof. 
mann. ‘Cel o~ agen, Sandee 
Royal Music Director, 
Charges: From 
tuses may be obtained 
re from lla. m. to i p.m. 


HARMONY. “np COMPOSITION—Mazx Lee 
z. PIANO—Emma LL — 
Gaiston, B. mistee poee Prof. 
Pohl, A Th. T. Sebta 
@INGING—Fres Prof. Selma Wickiass-Kempner 
» colaus Rothmueh|, 
Lg, Sf AND 
ka? HARMONICM—J 
a HARMONICM— Frans 


ac 
185 marks ($38) B te 4 marke ($112) Anseally. 
through the Oonservatory Pupi 


OPERATIC AND DRAMATIO 6CHOOL: 
ROS SCHOOL. SLEMENTARY 
Hans Pitener, Pref. Philipp 
Beverns 5 Brune 
M. Landow, P. 

Ez. Eres. Tee- 


for teachers. CH 


berger, Prof. 
Royal Chamber yy * r; Weldsine 
DRAMATIC CLASS — 
W. Rampei- 
Poenits. ORGAN—Otte Dione, 
Operatic School: = marks ($180). 


Mme. 
Rothmuehl. 
a, Willy Mi 
received at any Consultaticn 





Klindworth-Scharwenka 


BERLIN W., STEGLITZERSTRASSE io. 


Director: Dr. Huco Gotpscuminr. Princi 


K. K. Hofpianist; Pror. Pu. 


Pror. 
Van Lizz ('Cello); Kwuprer (Opera). 


Scuarwenxka, C. Ansorce, Pror. James Kwast, Prov. 
W. Lerenouz, Maver-Mane (Piano); Gowpscumipt, Lina Becx, Diertcn and Frau 
Brancx-Perers (Singing); Zayic, GruEnsenrc, 


Conservatory of Music. 


pal Teachers: Pror. Xaver SCHARWENKA, 


Von Brennerserc (Violin); 


Pupils received at any time. 





CING INN ATI 





o 
some 


surr« 





CONSERVATORY 
mans SA aa 


Instructs, trains and educates after the best methods 
é Conservatones 


vundings 


ings Sevoted to music @ Amenca 


of MUSIC 






The faculty numbers 
of the Mesicians andi Artists of 
Uw sSsiro 


ideal with respect to home comfort and luxurious 
The finest and mest equipped 

Ocy and resident students may enter 
. Iilustrated Catalogue FREE 

MISS CLA A BATE 


A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 


the student, the concert 


Factory at NORWALK, OHIO. 


REFERENCE 


the conservatory, 


The Editor-in-Chief of Tux Musicat Covetsa. 


HUGO GORLITZ 


19 NEW BOND STREET, LONDON, Ww. 
IMPRESARIO. 
Sele Manager for JAN KUBELIK, WILHELM BACKHAUS, JOHN HARRISON 
(the new Tenor) and RICHARD STRAUSS. 








CABLES: NUGONOTAS, LONDON. CONSULTATION PRB: 


L. RAINBOW 


Sole Agent for t 


TWENTY-FIVE DOLLARS. 


Concert and Touring Agency, 
y 23 Sugeet Street, London, W, 


FLORIZEL VON REUTER 


Violini 





est Pr 


12 years hence wing artists appear at L. Reiabow's 
Monday Subscription Concerts: Madame Albani, Kruse Quartette, Madame Roger-Miclos, Jobasses 
Wolff Hug ate soy Aaewone teste rn, Blanche Marchesi, Janotha, Theo. Lierhammer, Arthur New 
stead, César Thomson, Hugo Heinz, Howard-Jones, Leopold Godowsky, Harold Bauer, Pablo Casale. 








DO YOU ENGAGE PROFESSIONAL PEOPLE? 


11 


If so, a line addressed to me will cost you but 


ind mone 


JOHN W. CATCHPOLE, 26 East 23d Street, New York City. 
—@—————’ PHONE —@)> 


Concert Direction E.L. ROBINSON 


7 Wigmore Street, Cavendish Square, LONDON, W 


two cents, and may save you time 


2778 GRAMERCY 

















SOLB AGENTS FOR 


FRITZ KREISLER MARK HAMBOURG 
JEAN GERARDY LEOPOLD GODOWSKY 
ERNESTO CONSOLO EGON PETRI 


and many other well known artists. 
MUSIKCHOR, LONDON. 


MARIE HALL 
Mrs, HENRY J, WOOD 
MAUD MAcCARTHY 


OABLES: 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 











Nos. 34 & 36 University Place, New York 











THE MUSICAL COURIER. 








STEINWAY 


Grand and Upright 


PIANOS 


Sramway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL, 


Nos. 107, 109 and 111 Bast Fourteenth Street. 











CENTRAL DEPOT FORK GREAT BRITAIN: STEINWAY HALL, 


No. 18 Lower Seymour Street, Portman Square, LONDON, W. 





BUROPEAN BRANCH FACTORY: STEINWAY & SONS, 
St, Paull, Neue Rosen Strasse No, 20-24, HAMBURG, GERMANY. 





PINISHING FACTORY: FOURTH AVE., 52d-53d STS., NEW YORK CITY. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND »» UPRIGHT 


Richard Burmeister, 
Birdice Biye, 
Oliver Willard Pierce 








Alfred Reisenauer, Ossip Gabrilowitsch, 
lime. Lillian Nordica, Carrie Hirschman, 
Paolo Gallico, Georg Kriiger, 

and other eminent virtuesi use and unqualifiedly indorse them. 


EVERETT PIANO CoO. 


BOSTON. 
THE JOHN CHVRCH CO. 


CINCINNATI. 








NEw YORK. CHICAGO 





fC TMBALE* 


CHICAGO, ILL., U. S. A. 





BALTIMORE, 
WASHINGTON, 
NEW YORK, 





THE CELEBRATED 


Meade the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the leading 


Popular and Artists. 


SOHMER & 


Co. 
NEW YORK WAREROOMS: 
SOHMER BUILDING. Fifth Avenue, Cor. 224 Street. 





vose 


PrAnos appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 

Write for Explanatory Literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [lass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 














